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Important Notice to Buyers
PRE-REGISTRATION

Clients who wish to bid on lots marked & in the printed
catalogue and <~ in the eCatalogue (“Premium Lots") may
be requested by Sotheby’s to complete the pre-registration
application form and to deliver to Sotheby's a deposit of
HK$5,000,000 or such other higher amount as may be
determined by Sotheby's (for any items of Chinese Works
of Art, Fine Chinese Paintings, Fine Classical Chinese
Paintings, Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale)and of HK$2,000,000
or such other higher amount as may be determined by
Sotheby's (for any items in other categories), and any
financial references, guarantees and/or such other security
as Sotheby’s may require in its absolute discretion as
security for the bid. If all Iots in the catalogue are “Premium
Lots", a Special Notice will be included to this effect and
this symbol will not be used. The Live Online Bidding is not
available for Premium Lots.

For any lots other than Premium Lots, regardless of the
low pre-sale estimate for the lot, Sotheby's reserves the
right to request from prospective bidders to complete
the pre-registration application form and to deliver to
Sotheby's a deposit of HK$1,000,000 or such higher
amount as may be determined by Sotheby’s (for any
items of Chinese Works of Art, Fine Chinese Paintings,
Fine Classical Chinese Paintings, Magnificent Jewels &
Jadeite and Modern & Contemporary Art — Evening Sale)
and of HK$500,000 or such other higher amount as
may be determined by Sotheby's (for any items in other
categories) and any financial references, guarantees and/
or such other security as Sotheby's may require in its
absolute discretion, as security for the bid.

Sotheby's reserves the right to request at any time any
additional deposit, guarantee and/or such other security
as Sotheby’s may determine from any bidder whose total
bidding (hammer price plus buyer’'s premium) has reached
or exceeded ten times the amount of that bidder's deposit.
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The amount of the additional deposit, guarantee and/

or other security shall be determined by Sotheby's at its
sole discretion and Sotheby's reserves the right to reject
any further bidding from that bidder until such additional
deposit, guarantee and/or other security has been
delivered to Sotheby's.

Sotheby’s has no obligation to accept any pre-registration
application. Sotheby's decision in this regard shall be final.

Clients are requested to contact Sotheby's at least 3
working days prior to the relevant sale in order to allow
Sotheby's to process the pre-registration, and to bear in
mind that Sotheby’s is unable to obtain financial references
over weekends or public holidays. Any required deposits
shall be paid in Hong Kong dollars by way of wire transfer
or debit/credit card (clients must present their cards in
person to Sotheby’s).

If a client is not successful on any lot, Sotheby’s will
arrange for a refund (subject to any right of set off) of the
deposit amount paid by such client without interest within
14 working days of the date of the sale. Any exchange
losses or fees associated with the refund shall be borne
by the client.

Clients may not be allowed to register and bid on a lot if
Sotheby'’s fails to receive a completed pre-registration
application form or any financial references, guarantees,
deposits or other security as requested by Sotheby's or if the
pre-registration application is not accepted by Sotheby's.

COLLECTION AND STORAGE

Storage charge will be incurred for uncollected items
from this sale one month after the date of the auction at
HK$1,200 per lot per month. Please refer to ‘Guide for
Prospective Buyers' for details.
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3601

PROPERTY OF A LADY =LA S E T EANS B ol RS 6

A FINE CORAL-GROUND REVERSE-DECORATED <<j(;‘§—$’z|§§ﬁ£§g>> =
‘BAMBOO’ BOWL
SEAL MARK AND PERIOD OF QIANLONG AR -

, [
well potted with deep rounded sides supported on a straight S. Marchant & Son » i

foot, finely painted reverse against a rich coral-red ground
with leafy bamboo branches, the interior left plain, inscribed
to the base with a six-character seal mark in underglaze blue
11.6 cm, 4% in.

PROVENANCE
S. Marchant & Son, London.

HK$ 600,000-800,000
US$ 76,500-102,000

A closely related example, sold in these rooms, 19th May
1982, lot 321, and now in the Hong Kong Museum of Art,
Hong Kong, was included in the Museum's exhibition The
Wonders of the Potter’s Palette, Hong Kong, 1984, cat. no.
77; another from the Paul and Helen Bernat collection was
sold in these rooms, 15th November 1988, lot 30; and a pair
was sold in our London rooms, 16th May 2012, lot 289.

A Jiaging bowl of this type was included in the Oriental
Ceramic Society exhibition /ron in the Fire, Ashmolean
Museum, Oxford, 1988, cat. no. 99, where it is noted that ‘the
iron-red enamel is extremely sensitive to thickness and such
an even effect is a considerable technical achievement'.

Mark
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3602

PROPERTY OF A LADY

A FINE DOUCAI ‘DRAGON’ DISH
MARK AND PERIOD OF YONGZHENG

thinly potted with shallow rounded sides rising from a
straight foot, painted in bright enamels within an underglaze-
blue outline, depicting on the interior a central medallion
enclosing a five-clawed dragon writhing amongst cloud
scrolls, its arm extended reaching for a flaming pearl, all
encircled by clusters of multi-coloured cloud scrolls, the
exterior with cresting and foaming tumultuous waves

below further cloud scrolls, inscribed to the base with a six-
character reign mark within a double circle

17.1cm, 6%4in.

PROVENANCE
Christie's Hong Kong, 8th October 1990, lot 505.

HK$ 1,200,000-1,800,000
US$ 153,000-230,000

A&
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Mark
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This piece belongs to a distinct group of doucai dishes
painted with ferocious side-facing dragons at the centre
and with colourful wispy clouds on the well. Known as wuse
yun (Five-coloured clouds), they were considered potent
auspicious omens, and multiple sightings of them are
recorded in palace documents (Lin Lina, ‘Yongzgheng chao
zhu xiangrui fuying [Auspicious signs of the Yongzheng
period]’, Harmony and Integrity: The Yongzheng Emperor and
His Times, National Palace Museum, Taipei, 2009, pp. 391-
393). Auspicious motifs flourished in the Yongzheng period,
probably due to the somewhat unusual circumstances

that led the Emperor to the throne, which raised persistent
questions over his right to rule and thus made him
particularly receptive of these designs.

Dishes of this pattern are known in a variety of sizes ranging
from 11 to 20 cm in diameter. A pair of closely related dishes
from the collection of Madam L. Vente, was sold at Christie’s
Paris, 15th June 2004, lot 186, one of which was sold again
in our Paris rooms, 9th June 2010, lot 84; a slightly larger
one in the Hong Kong Museum of Art, was included in the
Museum's exhibition The Wonders of the Potter’s Palette,
Hong Kong, 1984, cat. no. 45; and another from the Edward
T. Chow collection, was sold in these rooms, 25th November
1980, lot 141. See also a pair of slightly smaller dishes of

this design, included in the Min Chiu Society Silver Jubilee
exhibition Anthology of Chinese Art, Hong Kong Museum

of Art, Hong Kong, 1985, cat. no. 175; and another dish
illustrated in Ye Peilang, Beauty of Ceramics. Gems of the
Doucai, vol. 6, Taipei, 1993, pl. 104, and sold in these rooms,
30th April 1991, lot 120A.

16 SOTHEBY’S IMPORTANT CHINESE ART
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3603

PROPERTY OF A LADY BHEIE BRI RE R — %
A SUPERBLY ENAMELLED PAIR OF DOUCAI (FRIBFEIFERL) 2
‘EIGHT IMMORTALS’ BOWLS

MARKS AND PERIOD OF YONGZHENG AR

SRFEF (1881-19654F) ULk » JEIR S IGEIK

each elegantly potted with gently curved sides rising to

a slightly flaring rim from a short footring, the exterior
delicately painted in the doucai palette with the Eight Daoist
Immortals in billowing robes surrounded by flowing scarves,
all amidst multi-coloured scrolling clouds, the interior
further decorated with a central medallion of the Three Star
Gods beneath an overhanging pine tree, the recessed base
inscribed in underglaze blue with a six-character reign mark
within a double circle

10.7 cm, 4Y4in.

PROVENANCE

Collection of Choo Kia Peng (1881-1965), and thence by
descent.

HK$ 4,000,000-6,000,000
US$ 510,000-765,000

Marks
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Exquisitely painted with the Eight Daoist Immortals dressed
in billowing robes illustrated crossing the rough sea after
attending the Peach Festival of the Queen Mother of the
West, these bowls testify to the great developments in
porcelain production during the Yongzheng period. The
precision of the cobalt pencilled lines and shading captured
on the robes of the immortals reveals the refinement of the
porcelain and the craftsmen’s mastery over techniques and
materials as a direct result of the Emperor’s keen patronage.

Bowls of this type are rare and only four other pairs of

bowls are known: one pair was sold in these rooms, 20th
November 1984, lot 501; another pair was sold at Christie's
London, 4th December 1995, lot 153; the third pair was sold
twice at Christie's Hong Kong, 31st October 1994, lot 617,
and again, 29th May 2007, lot 1462; and the fourth pair from
the collection of Chutaro Nakano was sold at Christie’'s Hong
Kong, 31st May 2010, lot 1876, and again in these rooms,

7th October 2015, lot 3637. This motif is also known painted
in underglaze blue only, such as a bowl, from the Agatha

and Irving Aronson collection, sold at Christie’s New York,
21st-22nd March 2013, lot 1473; and another, but the interior
roundel depicting Shoulao and his deer, from the collection
of Sir Harry Garner, illustrated in Soame Jenyns, Later
Chinese Porcelain, London, 1971, pl. LX.

The polychrome (doucai) colour scheme, where the

outline is drawn in underglaze blue and filled with washes
of underglaze blue and four different overglaze enamels,
gained popularity with the Chenghua Emperor. The term
doucai, which refers to the interaction of the colours (cai),
is ambiguous since the term dou allows for the colours

to be characterised as clashing or matching. Terms such
as ‘contrasting’, ‘contending’, ‘interlocking’, ‘joined’, and
‘dove-tailed’ have been suggested as translations, the most
satisfactory rendering perhaps being ‘completion of colours’
as used by Fang Chaoying in his biographical entry on the
Chenghua Emperor in Dictionary of Ming Biography 1368-
1644, New York, 1976, p. 302.

The doucai style is ideally suited for rendering this scene
of the Eight Immortals. A perfect harmony of delicately
pencilled underglaze-blue lines with vivid blocks of iron red,
yellow, green and aubergine endow the scene with a sense
of ethereality which is fitting to the subject. Furthermore,
the doucai style, which was originally probably referred

to as wucai, ‘five colours’, and the clouds surrounding

the immortals carry further symbolic meaning. ‘Rainbow-
coloured’ or five-coloured clouds (wuse yun) are considered
highly auspicious portents of good omens. According to
Therese Tse Bartholomew, in Hidden Meanings in Chinese
Art, San Francisco, 2006, p. 105, clouds (yun) are used as
a pun on the word ‘fortune’ and are considered benevolent
because of their power to supply water. As seen on the
present pair of bowls, auspicious rainbow-coloured clouds
are often depicted in lingzhi (longevity fungus) shape, and
the lingzhi itself has the form of the wish-granting ruyi
(‘according to your wish’) sceptre. As Heir Apparent, the
Yongzheng Emperor had himself portrayed in clay wearing
a coat with five-coloured roundels over a cloud-decorated
robe.

The clouds swirling between each Immortal indicates that
this scene illustrates the story whereby they combined
their powers to sail past the tempest rather than travelling
by their clouds. The proverb is a lesson on how individual
strengths and gifts can together be used to tackle the same
obstacle. This image grew in popularity after the Yongzheng
reign and was rendered in various different palettes; for
example see a pair of Daoguang mark and period puce and
underglaze blue decorated rounded bowls, from the Edward
T. Chow collection, sold in these rooms, 19th May 1981, lot
530; and an exquisite pair of famille-rose decorated jars and
covers, with Qianlong reign marks and of the period, sold
twice at Christie's Hong Kong, 31st March 1992, lot 656,

1st May 1995, lot 675, and again in our New York rooms,
17th March 2009, lot 124. See also a doucai bowl of larger
size and broader foot decorated with the Eight Immortals
depicted in a landscape, sold in these rooms, 29th October
1991, lot 208.
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3604

A FINE WUCAI ‘MONTH’ CUP EHE ARSI
MARK AND PERIOD OF KANGXI <<j(/%gj$ﬁe-/ﬁ|5§%>> _Tagk
finely potted with deep rounded sides rising from a short .

foot to a flared rim, the exterior delicately enamelled with AR

red florets, the reverse inscribed in underglaze blue with éﬁé@{iif@zoogfﬁ9ﬁ 17H > 4m5%252

a poem reading Qing xiang he su yu, jia se chu qing yan
(‘The fragrance blends with the flavour of evening rain; the
beautiful colour stands out in clear weather like in mist’),
followed by a seal mark reading shang, the base inscribed
in underglaze blue with a six-character reign mark in three
columns within a double circle

6.7 cm, 2% in.

PROVENANCE
Christie's New York, 17th September 2008, lot 252.

HK$ 400,000-600,000
US$ 51,000-76,500
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Month cups depicting seasonal flowers accompanied by
pertinent two-line poems represent a classic design of the
Kangxi period. Very delicately potted, they are painted in
the proper wucai palette of underglaze blue and overglaze
enamels, which was devised in the Ming dynasty, but rarely
used in the Qing, when the underglaze colour was generally
omitted. On these month cups the designs are generally
sketched on the unglazed porcelain in a faint underglaze
blue.

Slight differences in size, colours, writing styles and marks
between individual cups and different months suggest
that even these cups may not have been produced as sets
of twelve, but perhaps issued consecutively, as the year
evolved, to be assembled at the end.
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FLOWERS OF YOUTH : A MAGNIFICENT
‘PRUNUS AND LINGZHI” BOWL

DR HAJNI ELIAS

The elegant yet understated beauty of the present bowl
epitomises traditional Chinese appreciation for flowers and
the complex and multifaceted symbolism they stood for.
Blooming throughout the four seasons, flowers were not only
treasured for their beauty, fragrance and atmosphere, but
also for being messengers of nature and change. They were
seen as emblematic of the rhythm and order in nature and as
such have long assumed a prominent position in Chinese art.

The famous couplet, ‘Don’t wait till there are no flowers,
vainly to break branches’ from the poem The Robe of Golden
Thread (Jinlt yi) by the Tang dynasty poet Du Qiuniang or
Lady Du Qiu (d. circa 825 CE) comes to mind, reminding us
of how the ancient literati associated flowers with nature
and the natural course of passing of time. The poem reads
as follows,

‘I urge you, milord,

not to cherish your robe of golden thread;
Rather, milord, | urge you

to cherish the time of your youth,

When the flower is open and pluckable,
you simply must pluck it;

Don't wait till there are no flowers,

vainly to break branches.

Lady Du reminds us of the beautiful imagery of delicate
blooms which need picking before they wither, a metaphor
for making the most of life while young and enjoying nature's
delights. Amongst flowers, the prunus blossom stands out
for its prominent use in Chinese art. Traditionally, it has
been seen as both a symbol of winter as well as harbinger

of spring. The blooms are most vibrant when cold, standing
out in the winter snow, when everything around them is

bare and before any other plant or flower appear. They are

28 SOTHEBY'S

cherished as examples of resilience and perseverance in
the face of adversity. Their elegance serves as a metaphor
for inner beauty and humble display. Lady Du’s wish in her
poem that one should not cherish the robe of golden thread,
a reference to one’s material needs, but appreciate that
which is born out of nature, is precisely how the Chinese
were able to transform a simple subject, like the prunus, into
a beautiful and auspicious metaphor. In art, the prunus is
often depicted as a member of the ‘Three Friends of Winter
(suihan sanyou)’, along with the pine and the bamboo, as
well as being one of the ‘Four Gentlemen (sijunzi)’ with the
orchid, bamboo, and chrysanthemum, symbolising nobility.
However, its pairing with the lingzhi fungus, as seen on the
present bowl, is unusual and will be examined in more detail
below.

This bowl superbly represents the Yongzheng Emperor’s
aesthetic sensibility, distinctive taste and fondness for
traditional Chinese motifs, as well as his demanding
standards for refinement and sophistication. Bearing this

in mind, let us take a closer look at the painterly decoration
on the bowl. The prunus blossoms, in shades of snowy-
white and pink, appear on leafless branches, suggesting the
season of winter and thus symbolising rebirth and longevity.?
The two gnarled boughs with knots and burls in the
composition give a sense of age while the buds and blooms
that issue out of the bare branches are refreshingly vivid and
lively. The sharp contrast is deliberate and highlights the
passing of winter and the imminent arrival of spring.

As mentioned earlier, the inclusion of the lingzhi fungus in
the composition is interesting and warrants our attention. Of
dark purple-brown colouration, wrinkled, and often stubby,
the lingzhi may not be the most beautiful plant to look at but
is certainly one of the most highly regarded motifs in Chinese
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fig. 1

Small famille-rose bowl with prunus and lingzhi, mark and period of Yongzheng
© Collection of the Palace Museum, Beijing

7
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art. Believed to hold magical powers, the lingzhi bestowed
humans with physical and spiritual strength. It was also
associated with special locations and sites of deep spiritual
and religious significance. For example, eating fungus grown
on the sacred mountains provided one with an intimate
connection with nature. The lingzhi's association with the
teachings of the Daoist canons, as well as its presence in
the context of the deity Shennong, the bearded sage shown
holding a basket filled with lingzhi, shows its diverse appeal
to different levels in society.

On the present bowl the lingzhi reiterates the wish for the
pursuit of youth, as hinted upon in Lady Du’s poem, and the
Daoist concept of immortality. The Yongzheng Emperor was
a keen practitioner of the Daoist teachings, as well as being
versed in ancient poetry and would have been familiar with
Lady Du's poem. Furthermore, considering that she was the
only female poet whose work was included in the anthology
Tang shi sanbai shou [Three Hundred Tang Poems] compiled
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in the Qing period, it is most likely that the Emperor would
have held it in high regard.

The pairing of the prunus and lingzhi appears to be an
early Yongzheng period variation of the better known
imagery of the prunus, lingzhi and bamboo, as well as a
further composite which also includes peach blossoms and
flowering camellia. See a slightly smaller bowl! (diameter 9.2
cm), painted with branches of soft pink prunus blossoms
and lingzhi on the exterior and three blossoms on the
interior, which may have served as an inspiration for the
present piece. The bowl is from the imperial collection

and is included in The Complete Collection of Treasures

of the Palace Museum. Porcelains with Cloisonne Enamel
Decoration and Famille Rose Decoration, Hong Kong, 1999,
pl. 70 (fig. 1). Prunus and lingzhi with the addition of green
bamboo branches may be seen on a slightly larger pair of
Yongzheng-marked bowls, in the Baur Collection, Geneva,
illustrated in John Ayers, Chinese Ceramics in the Baur

IMPORTANT CHINESE ART



fig. 2

One of a pair of famille-rose bowls with prunus, bamboo and
lingzhi, mark and period of Yongzheng

© Baur Museum. Photo Marian Gérard.

1
BEE WEEEESR—Hr— (KBEELFH) XK
© MR TR Marian Gérard #

Colllection, Geneva, 1999, nos A 590 and A 591 (fig. 2),
together with a pair of matching cups, ibid., A 592 and A 593.
(fig. 3) In his cataloguing of the Baur bowls, Ayers mentions
the present bowl as a closely comparable example. Another
slightly larger bowl (fig. 4) finely painted with flowering
prunus branches emanating from the base together with
delicate tufts of bamboo leaves and a spray of lingzhi fungus,
formerly in the collection of William Kenneth Slatcher C.V.O.
(1926-1997), High Commissioner of the United Kingdom,
was sold in our Paris rooms, 23rd June 2016, lot 93. A dish,
also from the Baur collection, painted with variations of
gnarled branches of flowering prunus, peach and camellia,
accompanied by tufts of bamboo but lacking the lingzhi is
included in ibid., A589, and also on the front cover.

Also notable in the decoration of the bowl is the technique
with which the flowers are rendered. The style of the
blossoming branches is reminiscent of the work of Yun
Shouping (1633-1690), one of the ‘Six Masters’ active in

fig. 3

One of a pair of famille-rose cups with prunus, bamboo and
lingzhi, mark and period of Yongzheng

© Baur Museum. Photo Marian Gérard.
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the 17th and early 18th centuries. Also referred to as the
‘Orthodox Masters’, the group included the landscape artist,
Wu Li (1632-1718), and the ‘Four Wangs', Wang Shimin
(1592-1680), Wang Jian (1598-1677), Wang Hui (1632-1717)
and Wang Yuangi (1642-1715) and Yun Shouping. The 'Six
Masters' continued the tradition of the scholar-painter,
following the precepts laid down by the late Ming artist and
critique, Dong Qichang (1555-1636). Their paintings highlight
the importance of the brushwork technique and display the
beauty of the subject matter through the subtle and cautious
application of ink. However, it was Yun who, for the first time
in China's painting tradition, adopted the technique and
approach of sketching from life, making his compositions
more realistic and accurately life-like than many of his
contemporaries and predecessors. For example, his floral
paintings included in the Album of Imitating Antiquity display
the use of mineral pigments for lead white to complement
the rouge-pink in a similar fashion as seen on the blooms
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fig. 4

Famille-rose bowl! with prunus, bamboo and lingzhi, mark and period of Yongzheng
Formerly in the collection of William Kenneth Slatcher C.V.0. (1926-1997)

Sotheby’s Paris, 23rd June 2016, lot 93
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William Kenneth Slatcher C.V.0. (1926-19974F) &l

EREZ201656 723 A -+ 475593

of the prunus on the present bowl. The two prunus boughs,
painted with the translucent pigments of contrasting
colourations, pink and snow-white, express the tender grace
of new shoots particularly enjoyed in the Spring.

The present bowl is also remarkable for its provenance
history, having been in the collection of the prominent
European Chinese art collector, Frederick Knight. Frederick
was nephew to Henry Knight (d. 1971) who made his fortune
in the insurance business in the Netherlands and became a
major collector of Chinese art in the 20th century. According
to Roger Bluett, Henry Knight built up the best collection

of 18th century porcelains in Europe following his father’s
advice to purchase “Chinese taste” porcelains. He displayed
his collection privately at his apartment in Scheveningen,
outside the Hague, and it was only after the exhibition of
Asian art at the Rijksmuseum in 1954, when the curator, Jan
Fontein, included many of his Chinese art pieces, that his
collection became public knowledge.?

Frederick Knight is described by Julian Thompson as
perhaps one of the last of the group of European collectors
and connoisseurs of Chinese art which has included Sir
Percival David, Sir Harry Garner, King Gustaf VI Adolf of
Sweden and Henry Knight. Frederick spent much of his
youth in his uncle’s home where he learnt about Chinese
art. He must have been very close to his uncle as he was to

inherit one-third of Henry Knight's Chinese art collection
upon his death.

Frederick started building up his own collection in the late
1960s, purchasing ceramics from the Tang dynasty to the
Qing periods. In his forward to the Frederick Knight sale
held at Sotheby's Hong Kong in May 1982, Julian Thompson
mentions how the collection was notable for its range and for
the care with which each object had been chosen, including
the present bowl. Each piece adds something new to our
understanding and knowledge of a particular type of ware
and are well worthy of study.* Frederick was known as a
somewhat colourful character, albeit with a fine eye for
quality and collected with great flair and determination. The
present Yongzheng bowl is a testament to his discerning
taste and knowledge of the imperial art of 18th century
China.
1 Translation by Victor H. Mair in Victor H. Mair ed., The Shorter Colombia
Anthology of Traditional Chinese Literature, New York, 2000, p. 114. Mair

notes that the ‘robe of golden thread' is a reference to one's official career
and dignity.

2 See Fong Chow, ‘Symbolism in Chinese Porcelain,” The Metropolitan
Museum of Art, Summer 1962, p. 24.

3 Roy Davids and Dominic Jellinek, Provenance. Collectors, Dealers and
Scholars: Chinese Ceramics in Britain and America, London, 2011, p. 276.

4 Julian Thompson, ‘Foreword,” in The Frederick Knight Collection Catalogue
of Important Chinese Ceramics and Lacquer, Sotheby's, Hong Kong, 1982.
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PROPERTY OF A GENTLEMAN ﬁ%g@_‘LE 1./\\"/ %*fiﬁ?“‘"

A FINE AND EXCEPTIONAL FAMILLE-ROSE (FSEZE FERLY 2
‘PRUNUS AND LINGZHI’ BOWL

MARK AND PERIOD OF YONGZHENG AR

) 4
delicately potted with deep rounded sides supported on a fir e AT 1964F0 A 29H - G170

short foot, the exterior superbly and meticulously enamelled %Eﬁik%% SRR
with two gnarled prunus boughs, one painted in brown FHRFELLI982FS A 18H » 4msft43
with a forked trunk and windswept to the left, its knots,

burls and uneven surface finely accentuated with darker

tones of brown, depicted issuing pink buds and blossoms,

the latter revealing exquisitely dotted yellow stamens, the

other smaller grey bough similarly rendered gnarled and

extending to the right across the vessel, issuing creamy

buds and blossoms, the lush scene further portrayed with

two lingzhi blooms growing near the turquoise-flecked

boughs, each layered bloom skilfully highlighted with varying

and transmuting shades of purple, the base inscribed in

underglaze blue with a six-character reign mark within a

double circle, wood stand

10.1cm, 4in.

PROVENANCE

Christie's London, 29th June 1964, lot 170.
Collection of Frederick Knight.
Sotheby’s Hong Kong, 18th May 1982, lot 43.

HK$ 12,000,000-15,000,000
US$ 1,530,000-1,920,000
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MAKING THE EMPEROR SEE HIDDEN DRAGONS

REGINA KRAHL

Almost no other blue-and-white design of the Xuande

reign (1426-1435) represented such a perfect vehicle for
Jingdezhen's potters to show off their prowess like this
stem bowl and its rare companions. No previous or later
porcelains have documented in any comparable way the
artisans’ newly acquired ability to play with cobalt tones at
will, to mix and fire them so precisely that they evoke exactly
the desired effects: an impressive deep royal blue to convey
majestic and powerful animals contrasting with the subtlest
shades of pale blue to suggest sweet, unthreatening waters.
The efforts to create distinctive tones of cobalt blue were
clearly following the tradition of ink painting, where depth,
emphasis and even drama were always invoked through
simple shades of black and grey.

And as if this was not admirable enough, the imperial kilns
conjured up another trick, the still mysterious technique

of creating a design that is hidden, anhua, and not obvious
to the casual viewer, but takes some effort to be seen — a
technique never successfully replicated in later periods.
Since in the Xuande reign, the interest at court in the
artefacts from Jingdezhen's imperial kilns had finally been
fully aroused, the potters now strove not only to justify

the attention they received, but to amplify it. To go to the
extreme lengths of adding highly complex decoration that

is all but invisible can have no other reason than trying to
engage the Emperor directly with the porcelains delivered to
the court, to get him to handle them, to look at them closely,
to make him actively aware of the virtuosity of Jingdezhen's
artisans, in short, to impress him.

44 SOTHEBY'S

The Xuande Emperor continued the patronage of the
Tibetan Buddhist clergy, their monasteries and temples,
which the Yongle Emperor (r. 1403-1424) had initiated on

a grand scale. Stem bowls appear to have been used in
Buddhist rituals and placed on Buddhist altars. Many stem
bowls of this form, mainly in monochrome white, are known
from the Yongle period and many different designs were
commissioned by the Xuande Emperor. Those decorated
with imperial five-clawed dragons and inscribed with the
imperial reign mark left no doubt about the pious imperial
donor who was thus immortalised. A number of stem bowls
almost certainly bestowed by these two Emperors are still
preserved in Tibet today, for example, in the Sakya (Sa-skya)
Monastery in Xigaze (Shigatse) and in the Potala Palace in
Lhasa, see the exhibition catalogue Xueyu cangzhen. Xizang
wenwu jinghua/Treasures from Snow Mountains. Gems of
Tibetan Cultural Relics, Shanghai Museum, Shanghai, 2001,
cat. nos 93-97, which include a white Yongle example with
incised dragons and a Xuande stem bow! with blue five-
clawed dragons and polychrome lotus.

The present design is known from only three other pieces,

all of Xuande mark and period, and four other examples

of a close variant are recorded, most of them in museum
collections. A very similar piece in the Capital Museum,
Beijing, is illustrated in Shoudu Bowuguan cang ci xuan
[Selection of porcelains from the Capital Museum], Beijing,
1991, pl. 101; another in the National Museum of China,
Beijing, is published in Zhongguo Guojia Bowuguan guancang
wenwu yanjiu congshu / Studies on the Collections of the
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fig.1
Blue and white ‘dragon’ stem bowl, mark and period of Xuande
© Collection of the Palace Museum, Beijing
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National Museum of China. Ciqi juan [Porcelain section]:
Mingdai [Ming dynasty], Shanghai, 2007, pl. 40; and a third,
from the Meiyintang collection and included in Regina Krahl,
Chinese Ceramics from the Meiyintang Collection, London,
1994-2010, vol. 4, no. 1662, was sold at Christie's Hong
Kong, 27th April 1997, lot 71 and in these rooms, 4th April
2012, lot 29.

A variant of the design has fewer rocks around the foot and a
narrow border of curly ripples instead; a piece of that pattern
in the Palace Museum, Beijing, is published in Mingdai
Xuande yuyao ciqi/Imperial Porcelains from the Reign of
Xuande in the Ming Dynasty, Beijing, 2015, pl. 28 (fig. 1);

one in the National Palace Museum, Taipei, is illustrated in
Mingdai Xuande guanyao jinghua tezhan tulu /Catalogue

of the Special Exhibition of Selected Hstian-te Imperial
Porcelains of the Ming Dynasty, Taipei, 1998, cat. no. 108
(fig. 2); one, with the anhua inside either lacking or virtually
invisible, is in the Musée Guimet, Paris, from the Grandidier
collection, see Xavier Besse, La Chine des porcelaines, Paris,
2004, pl. 11; and another from the Xiling collection, at times
on display at the Nelson Atkins Museum, Kansas City, was
sold twice in these rooms, 28th April 1992, lot 32, and 9th
October 2007, lot 1552, and once at Christie's Hong Kong
30th November 2016, lot 3310, and is illustrated on the dust

(RASRFR) K

jacket of the Xiling collection catalogue (Xiling Collection,
n.p., 2011, cat. no. 15).

Stem bowls with deep blue dragons on pale blue waves were
also made with a larger number of smaller dragons; see a
piece with five animals in the British Museum, London, in
Jessica Harrison-Hall, Ming Ceramics in the British Museum,
London, 2001, no. 4:14; another in Taiwan included in the
Museum's 1998 exhibition, op.cit., cat. no. 109; for one with
nine dragons in Toronto see Royal Ontario Museum. The T.T.
Tsui Galleries of Chinese Art, Toronto, 1996, pl. 104.

A similar effect, using softly shaded waves as a backdrop,
was also employed on other shapes and designs; a dish with
two similar blue dragons among waves on the outside, and

a single blue and two anhua dragons inside is in the National
Palace Museum, Taipei, also included in the Museum'’s
Xuande exhibition 1998, op.cit., cat. no. 187, together with

a stem cup with fabulous sea creatures among pale waves,
cat. no. 74, both of Xuande mark and period. Fragmentary
stem cups with fabulous sea creatures, and bowls with fish
among water plants, both with pale wave backgrounds, have
been excavated from the kiln site at Jingdezhen and included
in the exhibition Jingdezhen chutu Ming Xuande guanyao ciqi
/Xuande Imperial Porcelain Excavated at Jingdezhen, Chang
Foundation, Taipei, 1998, cat. nos.51-1 and 102-1.
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fig. 2
Blue and white ‘dragon’ stem bowl, mark and period of Xuande
Qing court collection
Courtesy of the National Palace Museum, Taipei
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PROPERTY FROM A DISTINGUISHED ASIAN COLLECTION

AN EXCEPTIONALLY RARE ANHUA-
DECORATED BLUE AND WHITE ‘DRAGON’
STEM BOWL

MARK AND PERIOD OF XUANDE

well potted with deep rounded sides rising to an everted rim
supported on a tall hollow foot slightly flaring at the base,
the exterior superbly painted in rich cobalt-blue tones with
a pair of scaly five-clawed dragons soaring sinuously, one
with its head turned back, the other with its head looking
forward, above a band of jagged rocks and reserved against
a meticulously rendered ground of pale blue turbulent
waves, the stem similarly decorated with five jagged rocks
rising from the base set against a pale blue wave ground,
the interior inscribed in the centre with a six-character reign
mark within a double circle, enircled by a pair of striding
dragons rendered in the anhua technique around the sides
d.15.6 cm, 6% in.

PROVENANCE

Christie's London, 1st April 1968, lot 121.

Sotheby’'s Hong Kong, 24th November 1981, lot 65.
Collection of T.Y. Chao (1912-1999).

Sotheby’'s Hong Kong, 20th May 1986, lot 15.

LITERATURE

Adrian M. Joseph, Ming Porcelains: their Origins and
Development, London, 1971, pl. 28.

Anthony du Boulay, Christie’s Pictorial History of Chinese
Ceramics, London, 1984, p. 120, fig. 1.

Sotheby’s Hong Kong — Twenty Years, 1973-1993, Hong
Kong, 1993, pl. 61.

Estimate Upon Request

iR

52 SOTHEBY'S

HHEE FIEEKERYEESR
(RIFEFEER) X
A

fSETAF1968F4 B 1H - 4mok121
HHEEZLL19814F11 H24H » 45565

BETEET (1912-19994E ) Uik

A E L9865 H20H » 4makls

HiRKR -

Adrian M. Joseph *  {Ming Porcelains: their Origins and
Development) » @5k » 19714F - ElfiK28

Anthony du Boulay » {Christie’s Pictorial History of Chi-
nese Ceramics) &% » 19844F » E120 - [&E1
(EEAHELHEE) - B > 19934F - [ERR61

IMPORTANT CHINESE ART



53



3607

A FINE FAMILLE-ROSE MILLE-FLEURS TRAY HHZPE My E LR
SEAL MARK AND PERIOD OF QIANLONG (FoBEs TR a sl

of oval section, the shallow rounded sides raised on six

feet, brilliantly enamelled on the interior in varying tones of
pink, green, iron red, blue, yellow and lavender with a rich
profusion of flowers centering on a large peony bloom in

iron red, amid further blossoms including chrysanthemum,
morning glory, rose, hibiscus and aster, all within a gilt rim
border, the base enamelled turquoise save for a white square
inscribed with a six-character seal mark in underglaze blue
19.3cm, 7%8in.

HK$ 2,400,000-3,200,000
US$ 306,000-408,000
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The mille-fleurs pattern — in Chinese wan hua dui, ‘ten
thousand flowers piled up’, or bai hua tu, ‘hundred flowers
design’ — with its joyful evocation of nature’s abundance is
such a universally appealing motif that it is extremely well
known despite being exceedingly rare. This demanding
design appears to originate from the imperial enamelling
workshops in the Forbidden City in Beijing, where in the
Kangxi reign it was tried out on a small copper vessel, a
water pot of less than 3 cm height, which is still preserved

in the Palace Museum today, and illustrated in The
Compendium of Collections in the Palace Museum, Enamels,
vol. 5: Painted Enamels in the Qing Dynasty (1644-1911),
Beijing, 2011, pl. 32. By the Yongzheng period, the design
began to be reproduced on porcelain, and its popularity
continued to grow through to the 19th century. With its
multitude of enamel colours, its complex densely interwoven
layout, naturalistic representation of blooms and leaves with
sophisticated shading and an astonishing attention to detail,
this design must have been one of the most challenging for
the imperial porcelain painters to master.

Qianlong mark and period trays of this oval form and
painted with this sumptuous design are rare. Compare a
Qianlong mark and period circular dish with this design,
illustrated in Taji Shuichi, Shindai no Jiki [Porcelain of the
Qing dynasty], Tokyo, 1983, col. pl. 39. See also a dish with
scattered flowers and with a Yanghe tang zhi (Made for the
Hall of Cultivation) hallmark in blue enamel, in the Shanghai
Museum, illustrated in Zhongguo taoci qunaji [Complete
collection of Chinese ceramics], vol. 21, Shanghai, 1981, pl.
119; a pair sold in these rooms, 25th April 2004, lot 232, and
again at Christie’'s Hong Kong, 30th May 2012, lot 3993; a
dish sold in these rooms, 27th October 1992, lot 143; and a
further dish sold at Christie's Hong Kong, 29th September
1992, lot 597.

This sophisticated motif is also found painted on various
types of objects, such as a Qianlong mark and period vase
and a teapot illustrated in Alexandre Hougron, La Céramique
Chinoise Ancienne, Paris, 2015, pp. 260 and 261, the first
from the collection of Ernest Grandidier, now in the Musée
Guimet, Paris, and the second in the Musée de I'lmperatrice
Eugénie, Chateau de Fontainbleau; a globular vase illustrated
in Fujio Koyama, Toki zenshu [Complete series on ceramics],
vol. 16, Tokyo, 1958, pl. 49; a gu-shaped example, in the
Liaoning Provincial Museum, illustrated in Liaoning shen
bowuguan [Liaoning provincial museum], Beijing, 1983,

col. pl. 181; a censer sold in our New York rooms, 18th/19th
March 2014, lot 480; and a pair of cups from the Dreyfus
collection, included in the exhibition Ausstellung Chinesischer
Kunst, Gesellschaft fur Ostasiatische Kunst, Berlin, 1929,
cat. no. 1042, and sold in our London rooms, 11th December
1973, lot 432.
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BREWING TEA BY THE HUI SPRING
A FAMILLE-ROSE TEAPOT
FOR THE QIANLONG EMPEROR

The Qianlong Emperor was a fervent tea lover and is said
to have composed more than two hundred poems on the
subject of tea. He expressed his appreciation of tea culture
in his writings and many of his poems make reference to the
plucking, processing and preparing of tea. The Chonghua
Dian (Hall of Double Glory) within the Forbidden City was
the palace hall where the Emperor’s annual tea parties
were held in the first lunar month, and where he invited his
Grand Secretaries, ministers and members of the Imperial
Academy to accompany him in drinking tea, writing poetry
and pursuing other leisurely interests.

The idyllic outdoor scene on this vessel depicts a scholar
seated in his garden at a stone table before an open
handscroll, an attendant serving him tea brewed by a second
assistant some distance away. Inscribed on the reverse is

an imperial poem, entitled Jihuiquan peng zhulu ge (Brewing
Tea by Hui Spring), which is included in Qing Gaozong yuzhi
shiwen quan ji [Anthology of imperial Qianlong poems], Yuzhi
shi er ji [Imperial poems, vol. 2], juan 24, p. 4 (fig. 1).

The painting and the poem celebrate the Qianlong Emperor’s
fondness for the Hui Spring in Wuxi, Jiangsu province and
the legendary bamboo brazier which was used to prepare
tea using water from the spring, both of which had been
treasured by scholars for hundreds of years. The pure
natural spring water from the Hui Mountain, appreciated by
scholars since the Tang dynasty (618-907), was recorded in
Chajing [The Classic of Tea] by Lu Yu (733-804), the highly
respected ‘Sage of Tea’, who ranked it second among all
natural springs. During the Ming dynasty, a well-known monk
named Pu Zhen, zi Xinghai from the Hui Mountain Temple,
commissioned artisans from Huzhou, Zhejiang province, to
make a bamboo brazier, and served his guests tea made

with water from the Hui Spring boiled using this unique
brazier. Over many years it became a tradition for scholars
to gather on the Hui Mountain to liberate their literati spirit
through drinking tea, writing poems, or painting landscapes.
The paintings and writings left by these scholars were later
compiled into several scrolls and were given the name Zhulu
tuyong [Compendium of the ‘Bamboo Brazier']. These
scrolls, together with the bamboo brazier, were regarded

as the two treasures of the Hui Mountain Temple. During
the Qing dynasty, the Qianlong Emperor learned about

the Hui Spring and the treasures of the Hui Mountain and
visited during his Southern Inspection Tours. He was served
tea prepared on the bamboo brazier whilst admiring the
handscrolls, and later composed the poem inscribed on this
teapot to commemorate his visit. Upon returning from the
south, the Emperor ordered a replica of the Hui Mountain
retreat to be built in Yuguan Mountain near the Forbidden
City and instructed his workshops to produce a copy of the
original Ming dynasty bamboo brazier with an imperial poem
(dated 1751) inscribed to the base. This now resides in the
Palace Museum, Beijing.

The original Compendium of the Bamboo Brazier was
destroyed by fire in 1779. The following year the Qianlong
Emperor commanded court painters to repaint the scrolls
under his supervision. Upon completion, the Emperor gave
the new Compendium of the Bamboo Brazier back to the
Hui Mountain Temple and ordered that it be stored in a
special room. In addition, he had the paintings and poems
transferred onto a series of steles, also to be kept in the
temple. In 1860 the Hui Mountain Temple was destroyed by
fire, resulting in the loss of all the scrolls. Fortunately, some
of the stele survived, including one engraved with a painting
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Turquoise-ground famille-rose ‘Hui Mountain Retreat’ teapot and
cover, seal mark and period of Qianlong

formerly in the collection of Mrs Murrell R. Werth

Sotheby’s New York, 13th/14th September 2016, lot 261
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‘Brewing Tea by Hui Spring’, Qing Gaozong yuzhi shiwen quan ji [Anthology of impe-
rial Qianlong poems], Yuzhi shi er ji [imperial poems, vol. 2], juan 24, p. 4
_
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(KBEZEFR) K

by the Qianlong Emperor, Zhulu zhucha tu [Brewing Tea in
a Retreat]. The remaining stele are now preserved inside
the Hui Park in Wuxi City. Given the Qianlong Emperor’s
attachment to the Hui Mountain retreat, it seems likely that
the scholar depicted in the painting on the present teapot is
intended to represent the Emperor himself.

A closely related example from the collection of Mrs Murrell
R. Werth was sold in our New York rooms, 13th/14th
September 2016, lot 261 (fig. 2). A third teapot of this type,
but with the outdoor pavilion scene and inscription panels
surrounded by feathery iron-red scrolls and scattered

flower heads, from the Qing Court collection and still in
Beijing, is published in The Complete Collection of Treasures
of the Palace Museum. Porcelains with Cloisonné Enamel
Decoration and Famille Rose Decoration, Hong Kong, 1999,
pl. 108. A distinguishing element of these three teapots is the
knop, which is decorated on all three examples with a lotus in
iron red and gilding.

SOTHEBY'S IMPORTANT CHINESE ART

Murrell R. Werth & A &7
MR ELL2016F9 A 13/148 + #R55261

Another Qianlong imperial teapot of this form, painted with
figures drinking tea in a garden pavilion on one side and an
imperial poem on the other, the two panels against a flower
scroll-decorated yellow ground that continues onto the knop
of the cover, sold in these rooms, 31st October 1974, lot

316, and subsequently in the K.S. Lo collection, is illustrated
in Hugh Moss, By Imperial Command, Hong Kong, 1976, pl.
86. Moss notes that the distinctive nature and quality of this
teapot suggest that it was clearly made for the court and
possibly for the Emperor’'s own use illustrating the shift of
imperial patronage from the Palace workshops in Beijing to
the imperial kilns at Jingdezhen during the reign of Qianlong.
He further notes that it may have been inspired by the
artistic genius of Tang Ying (1682-1756), Superintendent of
the Imperial Kilns at Jingdezhen (see p. 85). Compare also a
teapot of domed form with flared neck, similarly decorated
with a tea preparation scene and inscription on the reverse
against a yellow ground adorned with flower scrolls, from
the collection of Hong and David Cho, sold in our New York
rooms, 22nd March 2000, lot 135, and again in these rooms,
9th October 2007, lot 1212.
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PROPERTY FROM AN IMPORTANT COLLECTION

A RARE TURQUOISE-GROUND FAMILLE-ROSE
‘HUI MOUNTAIN RETREAT’ TEAPOT AND
COVER

SEAL MARK AND PERIOD OF QIANLONG

the finely potted globular body on one side with a short
angled upright spout, opposed by an elegant ear-shaped
loop handle, brightly painted to the exterior with a gilt-
bordered rectangular panel enclosing a garden scene of
a scholar seated at a low stone table admiring a scroll, an
aged pine and rocky outcrop concealing part of a pavilion
in the background, with an attendant serving tea while

another brews it on a stove set amid rocks in the foreground,

a bridge leading over a canal to a walled garden on one
side, the reverse with a similarly shaped panel framing an
imperial poem by the Qianlong Emperor, Jihuiquan peng
zhulu ge (Brewing Tea by Hui Spring), followed by two seals
reading Qian and Long, all against a pale turquoise ground
with a dense pencilled pattern of curled feathery leaves,
with swooping and ascending bats grasping beribboned
wan symbols amid leafy foliate scrolls, the stepped cover
similarly decorated around a slightly raised yellow-ground
floral disc supporting a spherical knop painted with finely
shaded lotus flower on a gilt ground, the interior and base
enamelled in turquoise, inscribed with a six-character seal
mark in underglaze blue reserved in a white square

17.4 cm, 678 in.

PROVENANCE

An old Scottish private collection, since the 19th century.
Sotheby’s Hong Kong, 27th October 1992, lot 156.
Sotheby’'s Hong Kong, 2nd May 2000, lot 646.

LITERATURE

Sotheby’s Hong Kong — Twenty Years, 1973-1993, Hong
Kong, 1993, pl. 305.

Sotheby'’s Thirty Years in Hong Kong: 1973-2003, Hong Kong,

2003, pl. 349.
Julian Thompson, The Alan Chuang Collection of Chinese
Porcelain, Hong Kong, 2009, pl. 113.

HK$ 12,000,000-15,000,000
US$ 1,530,000-1,920,000
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A RARE PINK-GROUND SGRAFFIATO YANGCAI T HZ [E
SAUCRR HR A LSt L R TR A B 7 U

SEAL MARK AND PERIOD OF QIANLONG S EeE p Y
the shallow rounded sides rising from a slightly tapered << j(/)% iz‘lgéﬁaﬁ >> A
foot, the exterior brightly painted with four floral sprays, all
reserved against a pink enamel ground incised with feathery
scrolls, the interior left plain and the rim gilt, inscribed to the
white base with a six-character seal mark in underglaze blue
11.1cm, 43&in.

HK$ 800,000-1,200,000
US$ 102,000-153,000

Exquisitely painted with luxuriant flower sprays scattered
around its exterior, this striking saucer belongs a select
group of porcelain produced at the imperial kilns in
Jingdezhen for the Qianlong Emperor in the early years of his
reign. Known as yangcai (Western colours) in Chinese, these
wares were the most valued porcelain at the Qing court and
were particularly admired by the Emperor himself, who had
them displayed in the Qianginggong (Palace of Heavenly
Purity), his largest private quarters in the inner court of the
Forbidden City.

No closely related dish appears to have been published,
although the motif bears resemblance to a pair of dishes
with floral sprays against a ruby ground, but painted on the
interior with fruit sprays and with a four-character mark in
blue enamel, in the National Palace Museum, Taipei, included
in the exhibition Stunning Decorative Porcelains from the
Ch’ien-lung Reign, Taipei, 2008, cat. no. 5, together with a
pair of bowls, also with an underglaze-blue seal mark, cat.
no. 1.
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PROPERTY OF A GENTLEMAN

A RARE COPPER-RED ‘PEONY’ VASE,
YUHUCHUNPING
MING DYNASTY, HONGWU PERIOD

of elegant classic pear shape supported on a short foot rising
to a generous rounded body surmounted by a waisted neck
flaring at the mouth, painted in copper red with a broad band
of undulating stems of peony bearing four large blooms
alternatively depicted in profile and full-faced, the flowers
crowned by characteristically large and pointed foliage,

each arched stem ending in a small subsidiary blossom, all
between upright lappets at the base and a collar of trefoil
pendants dangling from a band of lingzhi scrolls, all beneath
a band of overlapping waves, a keyfret border, and upright
plantain leaves at the neck, the inner mouthrim painted with
classic scroll

32.7cm, 1275 in.

HK$ 600,000-800,000
US$ 76,500-102,000

Freely painted with a rhythmic peony scroll and bands of
stylised motifs, the present piece is a rare and excellent
example of 14th century red-decorated porcelain. Copper
as a colouring agent is particularly unstable in the firing
process, thus it carries a high possibility of becoming runny
and leaving indistinct outlines or resulting in weak shades

of red and pale grey tones. The strong copper tones and
clearly-pencilled designs of this vase sets it apart as a highly
successful and skilfully manufactured piece.

A closely related example from the Qing court collection in
the Palace Museum, Beijing, is published in The Complete
Collection of Treasures of the Palace Museum. Blue and
White Porcelain with Underglaze Red (lll), Shanghai, 2000, pl.
197; and another in the Tokyo National Museum is illustrated
in Oriental Ceramics. The World's Great Collections, vol. 1,
Tokyo, 1982, pl. 112. Compare also vases decorated with
various bands of decoration on the neck, such as one in the
Palace Museum, Beijing, illustrated op. cit., pl. 196; another
from the collection of Sir Harry Garner, sold in our London
rooms, 21st November 1961, lot 24; four bottles of this type
published in Mayuyama: Seventy Years, Tokyo, 1976, pls 721-
4; and another example sold in our New York rooms, 31st
March 2005, lot 102.

Very little underglaze-red decorated Hongwu porcelain
appears to have been excavated from the imperial kiln site

at Jingdezhen, Jiangxi province. However, the peony scroll,
keyfret, classic scroll and petal panel borders are all found on
copper-red painted bowls attributed to the Hongwu period,
excavated from the Zhushan site in Jingdezhen and included
in the exhibition Imperial Hongwu and Yongle Porcelain
Excavated at Jingdezhen, Chang Foundation, Taipei, 1996,
cat. nos 7-10.
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AN EARLY MING IMPERITAL FRUIT BOWL

Vigorous yet elegant, solid yet refined, this bowl exemplifies
the taste in blue-and-white porcelain of the Xuande period
(1426-1435).

Short, barely ten years, the reign of the Xuande Emperor
(1426-1435) was stable and prosperous. He was an able,
wise ruler and successfully maintained peace within his
realm. It was, however, for his scholarly pursuits that he is

particularly known. An accomplished poet and skilful painter,

he has left a collection of poems, Ming Xuanzong Huangdi
yuzhiji [Collection of poems by Ming Emperor Xuanzong],
and paintings, some of which are preserved in the National
Palace Museum in Taipei.

Due to the Emperor’s enthusiastic interest in the arts,
imperial patronage of the porcelain kilns at Jingdezhen, in
Jiangxi province, was particularly strong. Many technical
and artistic developments took place, raising the level of
blue-and-white porcelain to new heights. The quality of the
porcelain attained near perfection on account of the famous
Gaoling clay. While earlier designs were newly interpreted
into blue-and-white, many new shapes and patterns were
created. Blue-and-white porcelain became an imperial
ware with for the first time, the reign mark of the emperor
standardised in kaishu (‘regular script’), as written in six-
characters Daming Xuande nianzhi (‘made in the Xuande
period of the Great Ming dynasty’) on the present bowl.

The vibrant, yet refined painting on the present bowl

was conceived thanks to the imported sumali cobalt. It
produced a rich blue, sometimes even inky paint, allowing
for the famous ‘heaped and piled’ effect, celebrated and
extensively imitated on later blue-and-white porcelain.

The cobalt may have been first brought to China during

the Yongle period (1403-1424), from the Middle East. The
name was possibly derived from the Arabic word sumawi
meaning ‘sky-coloured’ or ‘azure’. Rich in iron oxide, it was
previously blended with local manganese cobalts, but in the
Xuande period probably used in a purer form or in a higher
percentage in the mixture. It gave extraordinary depth to the
painting, with the different blooms and leaves emerging into
a range of blue tones.

The artist who painted the present bowl| had probably used
a fine brush to apply the colour directly onto the porcelain
body, in overlapping, yet continuous strokes, thereby
preserving a dynamic and vibrant flow. This sophisticated
freestyle painting, xieyi (‘sketching thoughts') as opposed
to gongbi (‘brush craftmanship’), is skilfully executed. He
created an admirably balanced composition, by painting the
vessel's area without leaving any space vacant nor crowded.
The overall impression is one of elegance and lightness,
despite the sturdy potting of the vessel itself.

Xuande porcelains typically assume a wide range of shapes
and decorative motifs. From plant and flower patterns to
classic dragon and various figure and landscape scenes.
Among these many pictorial elements, the flower motifs
were particularly popular and they came in a variety of
renderings, some naturalistic, others more stylised.

The lotus on this bowl is probably intended to represent

the pink lotus, nelumbo nucifera, also known as Indian

lotus. Connected with Buddhism and Buddha himself, it is
considered a sacred flower with mystical qualities. As a plant
growing in muddy ponds, but with its flower remaining clean
and with a recurrent cycle of opening in the morning and
closing in the evening, the lotus is associated with purity and
rebirth. The different stages of bloom are synonymous with
the various levels of spirituality attained. Fully opened lotus
blooms, as seen on this piece would be a symbol of pure
enlightenment.

While the lotus bloom is rendered in a nearly naturalistic
manner, the undulating tendrils and pointed leaves do not
bear any resemblance to those of the natural plant at all.
Scrolling flowers and leaves as an ornamental pattern,
appear to have come from the West. The idea had travelled
from the Mediterranean countries to India, Central Asia and
China. First used in architectural stone ornaments, seen on
plinths of temples and on religious sculpture, it was gradually
introduced on silverware for secular use and was finally
exploited on porcelain, as a standard decorative pattern,
see Jessica Rawson, Chinese Ornament. The Lotus and the
Dragon, London, 1990.
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fig. 1

Blue and white ‘Indian lotus’ fruit bowl, mark and period of Xuande

formerly in the Tianminlou collection

Sotheby’s Hong Kong, 3rd April 2019, lot 7
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On account of the bowl’s solid potting, several ideas have
been put forward regarding its use. Dice playing has been
suggested since some bowls show unusual wear on the
interior. The bowl’s thick walls, plain white inside, would have
been a perfect battleground for cricket fighting, traditionally
a popular pastime in China. They may also have served

as brush washers or as fruit bowls or simply have been
multifunctional.

Bowls of this shape were popular in their time and were
manufactured with a variety of designs, including composite
flower scrolls, fruiting sprigs, lingzhi, lotus with Buddhist
emblems and the ‘three friends of winter'. Although mostly
known from the Xuande period, they were already produced
earlier, in the Yongle period. For a precursor of this type

of bowl, compare an unmarked example painted with a
beautiful rose design, illustrated in Regina Krahl, Chinese
Ceramics from the Meiyintang Collection, London, 1994-
2010, vol. 4, no. 1654.

While blue-and-white porcelain production was abundant,
quality control was extremely strict. Tons of shards of
smashed pieces, deemed unsatisfactory, have been
uncovered at the imperial kiln site at Jingdezhen, see
Jingdezhen Zhushan chutu Yongle Xuande guanyao ciqi
zhanlan/Imperial Porcelain of the Yongle and Xuande Periods
Excavated from the Site of the Ming Imperial Factory at
Jingdezhen, Hong Kong, 1989.

Not surprisingly, Xuande porcelains became desirable
collector’s items. Particularly during the late Ming period,
they were regarded as status symbols, and were valuable
commodities in the contemporary art market. Literature on
connoisseurship invariably placed Xuande blue-and-white
porcelain on top, before Chenghua, Jiajing and Wanli, see
Clarence F. Shangraw, ‘Fifteenth Century Blue-and-White
Porcelain in the Asian Art Museum of San Francisco’,
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Chinese Ceramics. Selected articles from Orientations 1982-
1998, Hong Kong, 1999, pp. 102-115, p. 106.

An identical bowl is in the National Palace Museum in
Taipei, included in the Museum'’s exhibition Mingdai Xuande
guanyao jingcui tezhan tulu/ Catalogue of the Special
Exhibition of Selected Hsuan-te Imperial Porcelains of the
Ming Dynasty, Taipei, 1998, cat. no. 43; another bowl is

in the Ashmolean Museum in Oxford, illustrated in Stuart
Young, ‘An Analysis of Chinese Blue and White’, Oriental Art,
Summer 1956, New Series volume Il, number 2, pl. 47, fig. 11,
no. 36; a third example from the collection of C.T. Loo was
included in the exhibition Ming Blue-and-White, Philadelphia
Museum Bulletin, 1949, no. 64, probably the same bowl
which was included in Chinese Ceramics from the Prehistoric
Period through Ch’ien Lung’, Los Angeles Museum, Los
Angeles, 1952, no. 281; and a fourth piece is illustrated in
Sekai toji zensha: Ceramic Art of the World, vol. 14: Ming
Dynasty, Tokyo, 1976, pl. 150. At auction, a bowl from the
collection of J.M. Hu, was sold in our New York rooms, 4th
of June 1985, lot 6; another was sold in these rooms, 14th
November 1989, lot 19; a third example from the Tianminlou
collection was recently sold in these rooms, 3rd April 2019,
lot 7 (fig. 1).

Two smaller bowls of the same pattern are in the National
Palace Museum in Taipei, one included in lllustrated
Catalogue of Ming Dynasty Porcelain, Taipei, 1977, no. 60;
the other in Porcelain of the National Palace Museum: Blue-
and-White Ware of the Ming Dynasty, book Il (part 2), Hong
Kong, 1983, no. 46. A closely related bowl is also found in
the Palace Museum in Beijing, with a differently painted lotus
scroll, and florets at the foot and rim, illustrated in Geng
Baochang, Gugong Bowuyuan cang Ming chu ginghua ci
[Early Ming blue-and-white porcelain in the Palace Museum],
Beijing, 2002, vol. 2, pl. 141, together with a bow! decorated
with lingzhi, pl. 140.
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< 3611

AN OUTSTANDING AND LARGE BLUE AND
WHITE ‘INDIAN LOTUS’ FRUIT BOWL
MARK AND PERIOD OF XUANDE

sturdily potted with deep rounded sides resting on a short
foot, the exterior superbly painted in rich cobalt-blue tones
with eight lotus blooms borne on an undulating scroll bearing
furled leaves above a border of upright lappets, all between
two bands enclosing detached scrollwork encircling the

rim and foot, the interior and base left white, the footring
unglazed, inscribed with a six-character horizontal reign
mark below the rim

29.9 cm, 1134 in.

PROVENANCE

S.H. Chan & Co., 27th April 1992.
Eskenazi Ltd, London, 1994, no. C1508.
Rui Fang Collection, USA.

A New York private collection.

Ezkenazi Ltd, London, 2015, no. C4922.

EXHIBITED

Yuan and Early Ming Blue and White Porcelain, Eskenazi Ltd,
London, 1994, cat. no. 21.

Middlebury College Museum of Art, Vermont, USA, 2006-
2015, on loan.

Azure Skies and Pure Snows: Chinese Blue-and-White
Porcelains of the Ming (1368-1644) and Qing (1644-1911)
Dynasties from the Rui Fang and Barbara P. and Robert P.'64
Youngman Collections, Middlebury College Museum of Art,
Vermont, USA, 2007.

LITERATURE

Giuseppe Eskenazi in collaboration with Hajni Elias, A
Dealer’s Hand. The Chinese Art World through the Eyes
of Giuseppe Eskenazi, London, 2012; Chinese version,
Shanghai, 2015, reprint, 2017, pl. 366.

HK$ 8,000,000-12,000,000
US$ 1,020,000-1,530,000
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3612

A DINGYAO MOULDED ‘BOY’ DISH
SONG - JIN DYNASTY

well potted with rounded sides rising from a flat,
countersunken base, finely moulded to the centre on the
interior with a boy clad in loose robes, his bald head turned
to one side and his arms outstretched clasping onto a leafy

spray of lotus pod, his body curled amidst lush lotus blooms,

leaves, arrowheads and millet sprays, all enclosed within a
classic scroll band, the curved well decorated with a further
foliate scroll below a key-fret border, covered overall in a
creamy ivory glaze, the rim bound in copper

17.2 cm, 634 in.

PROVENANCE

Collection of Dr Carl Kempe (1884-1967).
Sotheby’s London, 14th May 2008, lot 265.

EXHIBITED

Kinas kunst i svensk og dansk eje [Chinese art in Swedish
and Danish collections], Danske kunstindustrimuseum,
Copenhagen, 1950, cat. no. 307.

LITERATURE

Bo Gyllensvérd, Chinese Ceramics in the Carl Kempe
Collection, Stockholm, 1964, pl. 461.

Jan Wirgin, Sung Ceramic Designs, Stockholm, 1970, pl. 88a,

fig. 21d.

HK$ 2,400,000-3,200,000
US$ 306,000-408,000
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This dish is outstanding for its intricately rendered scene

of a boy seamlessly flying through lotus flowers and leaves.
The depth and clarity of the design, from the naturalistic
modelling of the flowers and leaves to the detailed rendering
of the boy’s features and his clothing, makes this dish
particularly special and rare. Dishes with such sophisticated
designs were made using a mould, a technique that began to
be used at the Ding kilns in the late 11th or early 12th century
and one that allowed for greater precision. These moulds
were similar to those used for casting metal vessels, and
indeed many designs on moulded Dingyao are also found on
contemporary metalware. While no metal counterpart of this
exact design appears to be known, a bronze mirror with boys
flying through scrolling vines, unearthed in Changchun, Jilin
province, now in the Jilin Provincial Museum, Changchun,

is illustrated in Zhongguo gingtongqi quanji [Complete
collection of Chinese archaic bronzes], vol. 16, Beijing, 1998,
pl. 195.

Depictions of boys with lotus leaves and flowers represent

a classic motif of the Song dynasty, known on a variety of
objects and media including silver, bronze textile and various
types of ceramics. Ann Barrott Wicks in Children in Chinese
Art, Honolulu, 2002, pp. 6-15, traces the origins of this motif
back to the decorative arts of the Roman Empire, and in
particular to depictions of putti, plump boys that later came
to be associated with paradise in Christian art. These designs
were adopted in Sasanian and Central Asian art and were
brought to China through the Silk Road. See for example

a gilt-bronze cup, supposedly imported from Central Asia
and attributed to the 5th century AD, unearthed in Datong,
Shanxi province, and illustrated in Jessica Rawson, Chinese
Ornament. The Lotus and The Dragon, London, 1984, fig. 15.

The motif was quickly adapted to suit Chinese religious
and philosophical beliefs, and by the Tang dynasty (618-
907) it had developed into a fertility symbol. In Chinese
Buddhism the souls of those residing in Maitreya's Pure
Land, were believed to have been reborn through the calyx
of a lotus flower. This theory may well have been influenced
by the Shangqing school of Daocism and the belief that the
visualisation of one's embryonic state could lead to rebirth.
In the eight century, depictions of boys and lotus began to
appear outside religious contexts, and by the Song period
they were believed to encourage the birth of sons and the
continuation of a family line.

Dingyao dishes of this form and moulded with such lively and
detailed motifs are rare. Two Dingyao bowls moulded with
boys among scrolling vines, in the National Palace Museum,
Taipei, were included in the Museum's Special Exhibition of
Ting Ware White Porcelain, Taipei, 1987, cat. nos 65 and 66;
another from the collection of H.J. Oppenheim, in the British
Museum, London, is illustrated in Oriental Ceramics. The
World’s Great Collections, vol. 5, Tokyo, 1981, pl. 61; and a
fourth bowl also from the Carl Kempe collection, illustrated
in Bo Gyllensvard, op.cit., pl. 457, was sold in our London
rooms, 14th May 2008, lot 264.
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3613

A SMALL INCISED CELADON-GLAZED DISH
MARK AND PERIOD OF XUANDE

the shallow sides rising from a tapered wedge-shaped foot
to a flared barbed rim, faintly incised to the interior with
stylised lingzhi scrolls encircling a six-character reign mark
in underglaze blue, applied overall with a thick celadon glaze
of sea-green tone, save for the unglazed footring fired to
buff-orange

8.8cm, 3%2in.

PROVENANCE

Collection of Edward T. Chow (1910-1980).
Sotheby’'s Hong Kong, 19th May 1981, lot 490.
Collection of Frederick Knight.

Weisbrod & Dy Ltd, New York.

EXHIBITED

Michael B. Weisbrod, Tenth Anniversary Selected Chinese
Works of Art, New York, 1986, cat. no. 48.

HK$ 150,000-200,000
US$ 19,200-25,500

During the early Ming period, the Longquan kilns appear to
have worked closely with the imperial kilns at Jingdezhen,
thus making wares of similar form and decoration, perhaps
under imperial instruction. Other celadon-glazed dishes

of this pronounced form, with underglaze-blue Xuande
marks and of the period, decorated with incised flower
scrolls, in the National Palace Museum, Taipei, included in
the Museum’s exhibition Green-Longquan Celadon of the
Ming Dynasty, Taipei, 2009, cat. no. 162. A pair, from the
collection of Carl Kempe, illustrated in Kinesiska Keramiska
Méasterverk. | urval fran Ulricehamns Ostasiatiska Museum,
inkluderande Dr. Carl Kempes samling / Chinese Ceramic
Treasures. A Selection from Ulricehamn East Asian Museum,
including The Carl Kempe Collection, Ulricehamn, 2002, p.
294, pl. 379.
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3614

A LARGE LONGQUAN CELADON AND BISCUIT T BERFE RN EEL FE PG EfC R L E e
‘FLORAL’ BOWL

YUAN DYNASTY

with deep rounded sides resting on a short foot, the exterior
moulded with slender upright lotus petals below a concave
band encircling the rim, the cavetto of the interior carved
with an undulating leafy stem bearing three large lotus
blooms, encircling an applied flower in biscuit, the centre of
the base with a circular recess, covered overall save for the
unglazed footring with a sage-green glaze

34.8 cm, 13%sin.

HK$ 600,000-800,000
US$ 76,500-102,000
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Notable for its broad proportions and confidently incised
lines on the interior, bowls of such large size and with bold
sprig-moulded motifs reserved on the biscuit are archetypal
products of the Longquan kilns during the Yuan dynasty.
The rise in popularity of blue and white porcelain made

at Jingdezhen, fostered radical changes at the Longquan
kilns. In order to cater for the newly established Mongol
court and their preference for exuberant and bold designs,
the potters of Longquan began producing wares with more
prominent decoration that added interest to the otherwise
monochrome vessels. Combining moulded, incised and
sprig-moulded motifs on a single piece, this bowl testifies to
this trend.

The large proportions of this bowl suggest it was made for
export to the Middle East, where large bowls of this type
were used for communal eating. Large bowls of related form
with moulded floral medallions on the interior, but covered
by the celadon glaze are in the Topkapi Saray Museum,
Istanbul, are illustrated in Regina Krahl, Chinese Ceramics
in the Topkapi Saray Museum Istanbul, London, 1986, vol.

1, pls 23, 30 and 31. See also a rounder bowl of related
proportions, but with a band of petals on the interior, from
the Sir Percival David collection, now in the British Museum,
London, illustrated in Margaret Medley, Yuan Porcelain and
Stoneware, London, 1977, pl. 72; another with a barbed

rim, in the ldemitsu Museum of Arts, Tokyo, published in

Chinese Ceramics in the Idemitsu Collection, Tokyo, 1987, pl.

608; and a third from the collection of Shah Abbas (r. 1588-
1629), preserved in the Ardabil Shrine in Iran, illustrated in
T. Misugi, Chinese Porcelain Collections in the Near East.
Topkapi and Ardebil, Hong Kong, 1981, vol. 3, pl. A226. A
further bowl of related form but smaller size and lacking the

floret on the interior, from the collection of Sir Percival David,

in the British Museum, London, is published op.cit., pl. 60b.

The form of this piece is believed to have been inspired by
Persian metal prototypes, such as the bowl attributed to
the 12th-13th century, in the Victoria and Albert Museum,
London, illustrated in Margaret Medley, Metalwork and
Chinese Ceramics, London, 1972, pl. 15.
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3615

PROPERTY FROM AN IMPORTANT COLLECTION

A RARE GE-TYPE GARLIC-MOUTH MOONFLASK
MING DYNASTY

modelled on a Middle Eastern metalwork prototype, with a
flattened spherical body with two domed sides resting on
a rectangular footring, surmounted by a waisted neck and
garlic-shaped mouth, flanked by a pair of arched handles
extending from the upper neck and terminating at the
shoulders with a broad ruyi-shaped tab, covered overall in
a thick creamy-beige glaze suffused with a matrix of iron-
wire crackle with a few golden threads, the glaze stopping
neatly above the foot revealing the brown-dressed unglazed
footring

19.3cm, 7%21in.

PROVENANCE

Collection of Lord Cunliffe (1899-1963).
A Japanese private collection.
Sotheby’s Hong Kong, 10th April 2006, lot 1615.

EXHIBITED

The Oriental Ceramic Society Exhibition of Ju and Kuan
Wares: Imperial Wares of the Sung Dynasty, Related Wares
and Derivatives of Later Date, London, 1952, cat. no. 82,
unillustrated

LITERATURE

Julian Thompson, The Alan Chuang Collection of Chinese
Porcelain, Hong Kong, 2009, pl. 27.

HK$ 4,000,000-6,000,000
US$ 510,000-765,000
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This exceptionally rare flask exudes an enigmatic elegance

in its usual combination of an iconic form and glaze. Deeply
rooted in imperial wares of the Song (960-1279) and early
Ming (1368-1644) dynasties, it is probably a unique piece
created upon a specific order and quite unlike the majority of
its contemporaneous wares.

The most striking aspect of this flask is its unctuous glaze
that varies in tone from a pale white to a brownish hue

and displays a dazzling pattern of irregular crackles that
evokes textures found in nature such as opaque jade which
was popular for producing archaistic carvings. Inspired

by the celebrated ge wares of the Song and Yuan (1279-
1368) dynasties, its precise origins are still a matter of
debate. Its name derives from the term gege, literally ‘elder
brother’, in reference to an anecdote that circulated in

the Jiajing period (1522-1566) about a family of potters
who lived in Zhu prefecture, Zhejiang province. The elder
brother, Zhang Shengyi, supposedly owned a kiln in the
Longquan area during the Southern Song period (1127-
1279), where crackled wares were made. The precise place
of manufacture of these wares has however remained

a mystery. Archaeological excavations have unearthed
fragments of crackled wares resembling descriptions of ge
in classical texts at the Laohudong kilns, Hangzhou, while
further crackled wares were discovered at kilns in Longquan.

These understated wares mask the extremely complicated
process through which they were made. Their thinly potted
body was covered in multiple layers of glaze and successive
firings, and their distinctive crackles were created during

a meticulously controlled cooling process that allowed

the glaze to contract more than the body. Attempts

at reproducing the crackled glaze of geyao at kilns in
Jingdezhen, Jiangxi province, began already in the early 15th
century, and examples of wares covered in ge-type glaze are
known with Xuande reign (1426-1435) marks. The crackles
of these ge-type wares were often stained to enhance their
prominence and where the white porcelain body was visible
at the foot a dark-brown slip was applied to recreate the
so-called ‘iron foot’, characteristic of the prototypes.

Crackled wares of the Song dynasty feature in Ming texts,
including Cao Zhao's Gegu Yaolun [Essential criteria of
antiquities], from 1388, the most influential guidebook on the
connoisseurship of artefacts. The serendipitous character
of the crackled glaze evoked nature and its unpredictability
and thus became a favourite among scholar officials. It is

in the Ming dynasty that poetic remarks about this glaze
began to appear. These include baijisui (hundred crackles),
jinsi tiexian (golden threads and iron wires), alluding to the
overlaying of smaller and larger crackles of different colour,
‘accumulated foam and stringed beads’, referring to the tiny
bubbles in the glaze, and ‘purple mouth and iron foot'. These
describe characteristics that were expected to be found also
on reproductions of Song geyao, such as this piece.

The crackled ge glaze is seldom found on vessels of this
shape and indeed this piece appears to be unique, making its
attribution difficult. In The Alan Chuang Collection of Chinese
Porcelain, Hong Kong, 2009, p. 100, Julian Thompson
discusses the dating of this piece, noting that it's roughly-
cut foot, together with its combination of a well-known early
15th century shape and the much-admired ge crackled glaze,
suggest an attribution to the latter part of the Ming dynasty.

The form of this piece was well-known in the early 15th
century and was inspired by Middle Eastern prototypes in
metal or pottery. Two Yongle period (1403-1424) flasks of
this form, covered in a white glaze are illustrated in Imperial
Porcelains from the Hongwu and Yongle Reigns in the Ming
Dynasty, Beijing, 2015, pls 71 and 72, the first in the Palace
Museum, Beijing, and the second unearthed at Jingdezhen,
together with three blue and white examples, pls 68-70.

This flask was once in the collection of the Rt. Hon. Rolf, 2nd
Baron Cunliffe of Headley (1899-1963), or Lord Cunliffe, one
of the most important collectors of Chinese art in England
and a prominent member of the Oriental Ceramic Society.
He began collecting in the 1940s and over the years amassed
a vast collection of ceramics of all periods as well as archaic
bronzes, jades and snuff bottles. Roy Davids and Dominic
Jellinek in Provenance. Collectors, Dealers and Scholars:
Chinese Ceramics in Britain and America, Great Haseley,
2011, pp. 132-133, recall his playful and informal approach to
displaying his collection.
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION

A FINE AND RARE GE-TYPE LOBED VASE
SEAL MARK AND PERIOD OF QIANLONG

of quatrefoil section, well potted with a flattened body
elegantly rising from a splayed foot to a waisted neck

gently flaring at the rim, flanked by a pair of stylised dragon
handles, covered overall save for the footring with a greyish
glaze suffused with a dense network of ‘iron-wire’ and golden
crackles stopping neatly above the foot revealing the brown-
dressed unglazed footring, the base inscribed with a six-
character seal mark in underglaze blue, wood stand

3lcm, 12Vsin.

PROVENANCE

Collection of T.Y. Chao (1912-1999).
Sotheby’'s Hong Kong, 18th November 1986, lot 88.
Christie’s Hong Kong, 31st March 1992, lot 577.

EXHIBITED

Ch'ing Porcelain from the Wah Kwong Collection, Art Gallery,
Chinese University of Hong Kong, Hong Kong, 1973, cat. no.
20.

HK$ 2,400,000-2,600,000
US$ 306,000-332,000
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The current vase, with its outstanding crackled ge-type glaze
and well-proportioned form, is an exceptional example of
not only the Qianlong Emperor’s predilection for celebrated
wares of the past — in particular the imperial wares of the
Song (960-1279) dynasty and the Yongle — Xuande reigns
(1403-1435) of the Ming dynasty - but also the technical
developments in ceramic production as well as the creativity
and level of innovation of the craftsmen working under the
supervision of Tang Ying (1682-1756), Superintendent of the
Imperial kilns in Jingdezhen. Under the rigorous standards
that the Emperor upheld, craftsmen were prompted to
search for and realise ever new designs that enabled them to
showcase their technical proficiency and ability to hark back
to antiquity.

Superbly decorated with an even glaze marked with an
attractive matrix of ‘iron-wire’ and golden crackles, the
present vase belongs to a group of vessels inspired by the
celebrated ge wares of the Song and Yuan (1279-1368)
dynasties. In addition to the crackles, which were often
stained to enhance their prominence, these archaistic
vessels were often dressed on the unglazed bodies with a
dark brown slip, as seen on the footring of the present vase,
to simulate the so-called ‘iron foot’ characteristic of the
stoneware prototypes.

The form of the vase also reflects elements borrowed from
archaic bronze vessels and this is particularly evident in

the skilful incorporation of the stylised dragon handles.

With their heads sharply turned backwards, they evoke late
Spring and Autumn period vessels, including two illustrated
in Special Exhibition of Shang and Chou Dynasty Bronze Wine
Vessels, National Palace Museum, Taipei, 1989, pls 69 and
70.

The current vase is very rare and only two closely related
examples appear to have been sold at auction, the first

sold in these rooms, 28th November 1978, lot 201, and

later included in A Selection of Ming and Qing Porcelains,
Eskenazi Ltd, London, 2004, cat. no. 17; and the other sold at
Christie's Hong Kong, 30th May 2006, lot 1365.

For a related, albeit smaller, guan-type vessel, demonstrating
the Qianlong Emperor's fascination with the past, see one
similarly modelled with a quatrelobed body but bearing an
underglaze-blue Qianlong imperial inscription eulogising

the handled guan-type vase, published in Obtaining Refined
Enjoyment: The Qianlong Emperor’s Taste in Ceramics,
National Palace Museum, Taipei, 2011, cat. no. 76.

See also a Ming dynasty ge-type moonflask offered in this
sale, lot 3615.
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A RARE MOULDED CELADON-GLAZED ZHADOU
SEAL MARK AND PERIOD OF YONGZHENG

the compressed globular body rising from a straight foot
to a wide trumpet neck with lipped rim, set atop with four
loop handles, the shoulder and foot encircled by bands
of moulded overlapping lappets, covered overall in a pale
celadon glaze pooling at the recesses, the base inscribed
with a six-character seal mark in underglaze blue

15.8 cm, 64 in.

PROVENANCE

Sotheby's Hong Kong, 9th November 1982, lot 230.
Christie's Hong Kong, 27th April 1997, lot 722.

HK$ 1,500,000-2,000,000
US$ 192,000-255,000
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This vase exudes an air of serene elegance through its
luminous celadon glaze and seemingly simple form.

It encapsulates the Yongzheng Emperor’'s admiration

for celebrated wares of the past and his penchant for
contemporary designs, which resulted in a piece that is
both familiar and innovative. While its form derives from
archaic bronze wine vessels, zun, the bands of moulded
chrysanthemum petals on the neck, shoulder and above the
foot were an innovation of the Yongzheng reign.

A symbol of autumn and of the 9th month of the year,

the chrysanthemum flower provided much inspiration to
potters and craftsmen from as early as the Song dynasty
(960-1279). Bands of moulded chrysanthemum petals are

known on vases of the preceding Kangxi reign (r. 1662-1722),

although on these wares they are ubiquitously found above
the foot. The Yongzheng Emperor must have found this
motif particularly appealing, as evidenced by the numerous
porcelain wares that feature this design. Hajni Elias in

‘In the path of Tao Qian: “Chrysanthemum” wares of the

Yongzheng emperor’, Arts of Asia, May-June 2015, pp. 72-85,

discusses these wares and suggests that they may reveal
the Emperor’s admiration for Tao Qian (365-427), one of
China's most famous poets. Having retired from his official
position in 405, Tao Qian’s humble and modest life in tune
with nature embodied the Daoist ideal of retirement that
resonated not only among scholar-officials but also with the
Yongzheng Emperor, who was a devout Daoist.

The small loop handles on the interior of the mouth make
this piece unusual and suggest it may have been used as

a hanging basket. While no other closely related example
appears to have been published, a line drawing of a vase of
this type but from the Qianlong period, is illustrated in Geng
Baochang, Ming Qing ciqi jianding [Appraisal of Ming and
Qing porcelain], Hong Kong, 1993, pl. 452, no. 3.

fEEBRERAELY > A st - 5 B8 -
WA > BRSO E o B RES - EG
JEIEZE T VEHE - 2amh 5 -

ﬂ(”‘jfﬁlﬁ ZAE > EHES IR RETH LA R
BRI A & _ERE AR ?JT?’EE*

ﬁﬂ MIRICIFAEL 0 BEH RNESR 2 b o BT
RS F - R S S IE LT ARG (365- 427
) o BUEMER > 28288 R (In the
path of Tao Qian: ‘Chrysanthemum’ wares of the Yongzheng
emperor) * {Arts of Asia) » 20154E5-6H » EH72-85
o REHEEITAE (4054F) - [EBErE R - ERE

B SHEr uu@é’j AR SR A E E
e FESCEEE - SRS > BEETLAA)S » B
TR -

BACES NSRS - g R EfEE 2 A > i)
FoliFy o HERETPIT & 2% o (HIKEE (EESER
TE) H4EE - EREERZEY  BEF2E
(FH - 19934F - [ElfR452 » 4m5R3) -

107



3618

A FINE FAMILLE-ROSE AND DOUCAI BOWL HEIE BIRNEEES AL
MARK AND PERIOD OF YONGZHENG <<7(/%Z’§IE£E§%>> _Tagk
of conical form, the steep flaring sides supported on a .

straight foot, brightly painted in vivid enamels within A

an underglaze-blue outline, the exterior depicting four ﬂﬂ‘}‘[‘[ﬂ\/\qﬁlﬁ

medallions comprising flowers of the four seasons, namely EAEEL1990F10H8H » 4w57504
peony, lotus, chrysanthemum and prunus, each framed and @kﬁq\[ﬁ\)\q&ﬁ

divided by stylised foliate scrolls accentuated with demi —75;%@:::':?%20135'55);] 29H > ?ﬁ?)ﬁZl 13

florets, the interior with a central medallion enclosing two
butterflies in flight amidst floral sprays, inscribed to the base
with a six-character reign mark within a double circle
22.2cm, 8%in.

PROVENANCE

A Californian private collection.

Christie’s Hong Kong, 8th October 1990, lot 504.
A European private collection.

Christie's Hong Kong, 29th May 2013, lot 2113.

HK$ 1,800,000-2,500,000
US$ 230,000-319,000
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This bowl is remarkable for its delicately painted floral
roundels in a novel combination of famille-rose enamels
and doucai palette. While inspired by doucai porcelain of
the Chenghua period (1465-1487), this bowl was given a
fresh modern look through its dramatic flared shape and
the delicate enamelling of the flowers, which displays an
exceptional attention to details. Two doucai bowls with
Chenghua marks and of the period, painted with stylised
floral roundels similarly separated by leafy scrolls, were
recovered from the Chenghua strata at the site of the
imperial kiln factory in Jingdezhen, Jiangxi province, and
illustrated in Imperial Porcelains from the Reign of Chenghua
in the Ming Dynasty II, Beijing, 2016, pls 155 and 156.

Each floral roundel on this piece is painted with the flowers
of the four seasons - peony, lotus, chrysanthemum, and
prunus. This grouping first emerged in the Song dynasty
(960-1279) and became a popular porcelain pattern from the
Yuan period (1279-1368).

A closely related bowl in the Palace Museum, Beijing is
illustrated in Kangxi, Yongzheng, Qianlong. Qing Porcelain
from the Palace Museum Collection, Hong Kong, 1989, pl.
31; another in the Nelson-Atkins Museum of Art, Kansas
City, is published in Sekai toji zensha/ Catalogue of World'’s
Ceramics, vol. 12, Tokyo, 1956, pl. 64 bottom; a third, in the
Meiyintang collection, is illustrated in Regina Krahl, Chinese
Ceramics from the Meiyintang Collection, London, 1994-
2010, vol. IV, pt. Il, no. 1747; and an additional example, in
the Gulbenkian Museum of Oriental Art and Archaeology,
University of Durham, is illustrated in Ireneus Laszlo Legeza,
A Descriptive and lllustrated Catalogue of the Malcom
Macdonald Collection of Chinese Art, London, 1972, pl.
CXXXIX.

This motif is also found painted in underglaze blue, such

as a Yongzheng mark and period bowl from the Ernst
Ohlmer collection, now in the Roemer Museum, Hildesheim,
illustrated in Ulrich Wiesner, Chinesisches Porzellan, Mainz
am Rhein, 1981, pl. 45.
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A FINE AND RARE DOUCAI ‘BUTTERFLY’ DISH
MARK AND PERIOD OF YONGZHENG

superbly potted with rounded sides rising from a straight
foot to a flared rim, finely painted in vivid enamels within an
underglaze-blue outline, the interior with a central medallion
enclosing butterflies of various patterns and designs in flight

amidst scattered leafy sprigs of peony, orchid, camellia, pink,

peach, prunus and bamboo, the exterior similarly decorated
with further butterflies and floral sprays, inscribed to the
base with a six-character reign mark within a double circle
20.9cm, 8V in.

PROVENANCE

Collection of Mrs Mary Jane Morgan (d. 1885), New York.
Catalogue of the Art Collection formed by the late Mrs. Mary
J. Morgan, The American Art Galleries, New York, 8th-15th
March 1886, lot 429.

Christie's London, 16th April 1980, lot 104.

A Japanese private collection.

A European private collection formed in the 1980s and
1990s.

Christie’s Hong Kong, 29th May 2013, lot 2112.

HK$ 2,800,000-3,800,000
US$ 357,000-485,000

o
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Exquisitely painted with a delightful motif of butterflies

and scattered flower sprays, this dish is an archetypal
example of Yongzheng porcelain and captures the graceful
and refined character of these wares. The technical
proficiency and creativity achieved by craftsmen active at
the imperial kilns in Jingdezhen, Jiangxi province, in the 18th
century is evidenced in their ability to create highly vibrant
compositions as on the present dish, by manipulating the
restricted doucai palette and thereby creating a variety

of colours and textures. This is evidenced in the detailed
rendering of the butterflies, their wings rendered in subtle
tones and minute details to capture their fragile nature while
their bodies and antennae meticulously painted with very
fine cobalt pencilled lines.

The Yongzheng Emperor took a keen interest in the
production of porcelain at the Jingdezhen imperial kilns,
and his personal taste greatly influenced the workshop's
artistic direction. The Emperor’s preference for harmonious
proportions, sophisticated and yet uncontrived designs
resulted in the development of a distinctive style celebrated
for its subdued elegance and material refinement. While
butterflies are a relatively common theme on porcelain of the
Kangxi period (1662-1722), the motif was given here a fresh
modern aesthetic through the generous spacing of each
design element and the exceptional level of detail.

Dishes painted with this motif are very rare and no other
closely related example appears to have been published.
Compare a Yongzheng mark and period dish, painted in
doucai and famille-rose enamels with roundels of butterflies
on the exterior and five butterflies on the interior, sold in our
London rooms, 7th June 2000, lot 129. See also a doucai
bowl painted with this motif, but lacking the reign mark, from
the collection of Edward T. Chow, sold in these rooms, 19th
May 1981, lot 559.

This motif is also known painted in underglaze blue, such as
a Yongzheng mark and period dish, in the Nanjing Museum,
illustrated in The Official Kiln Porcelain of the Chinese Qing
Dynasty, Shanghai, 2003, pl. 149; and a smaller dish sold

in these rooms, 19th November 1986, lot 228, and again at
Christie’'s New York, 15th September 2011, lot 934, from the
collection of Xu Hanging.

For a prototype of this design, compare a famille-verte
dish with butterflies among fruiting sprays, with a spurious
Chenghua reign mark and attributed to the Kangxi period,
illustrated in Michel Beurdeley and Guy Raindre, Qing
Porcelain, Famille Verte, Famille Rose, London, 1987, pl. 94,
and sold in these rooms, 3rd May 1994, lot 209.
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EXQUISITE REVERENCE
A PAIR OF DOUCAI TIBETAN-STYLE EWERS

The Qianlong reign (1736-1795) was a splendid period during
which Tibetan Buddhism and its ritual played an important
role. It was a time when imperial patronage of this doctrine
was highest, sparking an unprecedented artistic brilliancy.
This pair of exquisitely decorated ewers encapsulates

the spirit of this enthused creativity, radiating a spiritual
elegance and opulence characteristic of many Tibetan
Buddhist artworks of the Qianlong era.

As a zealous follower of the religion, the Qianlong Emperor
did not spare any effort or expense on the renovation and
construction of monasteries and temples in Beijing, the
Yuanmingyuan Summer Palace and Chengde, in the far
northeast of Hebei province, where the Manchu rulers had
established their summer capital. At Chengde, for example,
the Emperor built the magnificent Putuozongcheng miao, a
replica of the Lhasa Potala palace on a smaller scale, where
he received the Dalai and Panchen Lamas from Tibet with
great pomp and splendor.

Within the confines of the Forbidden City, the Qianlong
Emperor, likewise, erected many Tibetan Buddhist places
of worship. One of the most private chapels seems to have
been the Yuhuage (Pavillion of Raining Flowers) in the
northwestern part of the inner city, where he is believed

to have held ritual performances on behalf of the imperial
family, in particular his beloved mother, the Empress
Dowager Xiaosheng (1691-1771), who was a profound
devotee. Among the many religious art objects housed there,
were remarkable thangkas depicting the Emperor as an
emanation of Manjushri, the Bodhisattva of Wisdom.

These thangkas show the Qianlong Emperor’'s commitment
to Tibetan Buddhism and how he saw himself not only as a
Chinese monarch, but also as a Tibetan religious leader. A
similar thangka, now in the Palace Museum, Beijing, but once
kept in the Puning si (Temple of Universal Tranquility), one
of the Wai ba miao (Eight Outer Temples) at Chengde, was

included in the exhibition China. The Three Emperors 1662-
1795, Royal Academy of Arts, London, 2005, cat. no. 47. The
painting portrays him seated at the centre of an assembly of
Buddhist deities, wearing the monastic robes and hat of the
Tibetan Gelugpa (Yellow Hat order) and holding the wheel

of law in his left hand while forming the gesture of argument
with his right. The attributes of Manjushri, a sword and the
sutra of Wisdom are painted above his shoulders.

Such an elaborate iconography clearly required the
contribution of Tibetan experts who worked jointly with
Chinese artists at the imperial workshops. The palace
administration of the phenomenal production of Tibetan
Buddhist artworks, which was in the hands of Manchu
officials from the Neiwufu (Imperial Household) and Tibetan
and Mongolian lamas, was centralized at the Zhongzheng
dian (Hall of Central Righteousness), in the northwestern
corner of the Forbidden City. Artisans at the various
workshops were overwhelmed by the great number of
commissions on the part of the Qing court. At the imperial
kilns at Jingdezhen, craftsmen were equally submerged
by the thousands of orders of ritual objects to furnish the
numerous temples and shrines and to produce gifts for
family and court members as well as for Tibetan prelates.

The present ewers were important ceremonial implements
used in purification ceremonies, to sprinkle blessed water
dipped with saffron over Buddhist initiates. Modelled after
Tibetan metal prototypes which would have been offered

as diplomatic gifts to the Emperor, they were of the highest
quality and craftmanship, compare, for example, a gold
ewer with carved design, illustrated in Shenyang Gugong
Bowuyuan wenwu jingpin huicui/The Gathering of Select
Gems from Shenyang Imperial Palace Museum Collection,
Liaoning, 1991, p.43; and a pair of 17th-century silver and gilt
copper vessels, finely decorated with bajixiang emblems and
gilt beaded bands, included in the exhibition of Sotheby’s
and Rossi & Rossi, Sacred Symbols. The Ritual Art of Tibet,
The Fuller Building, New York, 1999, cat. no. 13.
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When not in use, these vessels would be kept on altars,
attired with a coloured vestment, see for such an example
the exhibition catalogue Xue yu cangzhen. Xizang wenwu
jinghua/Treasures from Snow Mountains. Gems of Tibetan
Cultural Relics, Shanghai Museum, Shanghai, 2001, no. 74.

Challenged to imitate these extremely complex metal forms,
the Jingdezhen craftsmen strove to meet the demanding
requirements of the Qianlong Emperor. The present ewers
with their typical shape of round, curved and angled profiles
are distinctively striking. The gilt beading, a direct reference
to their metal prototype, make them even more extravagant,
yet extremely refined, with their sophisticated doucai design,
celebrating the Chenghua (1465-1487) style of polychrome
washes in red, yellow, green and purple within finely drawn
outlines in underglaze blue.

The current ewers’ design of ribbon-tied Buddhist emblems
borne on lotus sprays is also known of Chenghua porcelain,
compare, for example, a doucai bowl with this decoration
excavated from the imperial kiln site at Jingdezhen, included
in the exhibition The Emperor’s broken china. Reconstructing
Chenghua porcelain, Sotheby's, London, 1995, cat. no. 18.

Doucai ewers of this type appear to be exceedingly rare
and it is even more unusual to find a matching pair such

as the present example. One individual doucai vessel from
the collection of the Asian Art Museum, San Francisco, is
illustrated in He Li, Chinese Ceramics, London, 1996, pl.
162, with a large flower scroll as main design and different
embellished spout and makara head; another was sold in
these rooms, 2nd May 2000, lot 677, similar to the present
lot, but with a painted spout.

From the Qing court collection, similar ewers with various
related decorations are known, in iron-red and underglaze
blue; in famille-rose with gilt on a green ground; in gold
relief on a green ground; and in gold on a dark-blue ground,
illustrated in Jin yin tong fojiao gongju tezhan/A Special
Exhibition of Buddhist Gilt Votive Objects, National Palace
Museum, Taipei, 1998, cat. no. 95.
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Other examples exist in underglaze-blue and iron-red

with dragons, included in the exhibition Tianminlou cang
ci/ Chinese Porcelain. The S.C. Ko Tianminlou Collection,
Hong Kong Museum of Art, Hong Kong, 1987, cat. no. 118;
in famille-rose on a green ground in the Victoria and Albert
Museum, London, illustrated in Rose Kerr, Chinese Ceramics.
Porcelain of the Qing Dynasty 1644-1911, London, 1986, pl.
101; and in famille-rose on a gold ground, included in the
exhibition The Wonders of the Potter’s Palette, Hong Kong
Museum of Art, Hong Kong, 1984, cat. no. 68, from the
collection of K.S. Lo.

At auction were sold in these rooms, three famille-rose
white-ground ewers, 26th October 1993, lot 254; 1st
November 1994, lot 194; and 8th October, 2006, lot 1122;
and two famille-rose gold-ground examples, 25th November
1981, lot 275; and 19th November 1986, lot 272 and again
26th October 2003, lot 107.

For later examples, compare two famille-rose
Daoguang-marked (1821-1850) ewers, from the Simon
Kwan collection, included in the exhibition Joined Colors.
Decoration and Meaning in Chinese Porcelain, Arthur M.
Sackler Gallery, Smithsonian Institution, Washington D.C.,
cat. no. 50; the other sold in these rooms, 2nd May 2000,
lot 723.

Compare also altar vases of related form known as ‘grass
storage jars’ (bumpa), which were used to contain sacred
plants for Tibetan Buddhist rituals. They share with the
present ewers the globular body and drum-like upper
section, but lack spouts. See, for example, a pair of famille-
rose bumpa jars sold in our New York rooms, 24th March
1998, lot 637; another single vessel on a pink ground from
the Fonthill Heirlooms, illustrated in Hugh Moss, Yuzhi/

By Imperial Command. An Introduction to Ch’ing Imperial
Painted Enamels, Hong Kong, 1976, pl. 84; and a silver
example with gold plaiting, covered in cloth, from the Qing
court collection, included in the exhibition Gugong zhencang
Zang chuan fojiao wenwu/Tibetan Buddhism Relics of the
Palace Museum. Lightness of Essence, Macao Museum of
Art, Macao, 2003, cat. no. 86.
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PROPERTY OF A GENTLEMAN HRobE  ER e/ EAEEE
AN EXCEPTIONAL AND RARE PAIR OF DOUCAI (KB RERL) 2
TIBETAN-STYLE EWERS

SEAL MARKS AND PERIOD OF QIANLONG

each with a compressed globular body rising from a high
splayed foot to a shaped neck, all below a gilt beaded-
edged disc-shaped mouth of angled profile, one side of

the globular body with a curved S-shaped spout with a

gilt beaded rim and superbly rendered issuing from the
moulded jaws of a makara head, the main body exquisitely
decorated in vibrant colours with two main registers, each
with four of the bajixiang emblems, depicted beribboned and
alternating with four lotus blooms borne on scrolling foliage,
all between ruyi bands, the mouth with a gently recessed
band decorated with further bajixiang emblems interspersed
with lotus scrolls, the neck and foot further detailed with
further elaborate friezes, the latter skirted with two gilt
beaded bands, the interior of the mouth and base enamelled
turquoise, the latter centred with a white-ground cartouche
inscribed in underglaze blue with a six-character seal mark
19.2cm, 7%21in.

HK$ 6,000,000-8,000,000
US$ 765,000-1,020,000
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A == b e 3
A RARE MING-STYLE BLUE AND WHITE HIEIE BACEIESET T
FACETTED VASE QEE—‘—_—LE HI\ E

7 S

MARK AND PERIOD OF YONGZHENG <<j( Rk ﬁzﬁ>> el
the square body with chamfered corners richly painted EE{E : - .
on each side in cobalt blue with a morning glory borne on R ELE20094E11 H3H » 4595297
a continuous foliate scroll, supported on a splayed foot FHHEEHZLL2012E10H9H > 4w5E3082

encircled by a band of pendent ruyi-lappets enclosing floral
sprays, the wide cylindrical neck decorated with similar
elongated upright lappets below pendent trefoils and a key-
fret border around the thick lipped rim, the neck further
flanked by a pair of curved handles issuing from the mouths
of moulded dragon heads with short horns, bulging eyes and
sharp fangs, the base inscribed with a six-character reign
mark within a double circle

17 cm, 6%4in.

PROVENANCE

Christie's London, 3rd November 2009, lot 297.
Sotheby’s Hong Kong, 9th October 2012, lot 3082.

HK$ 800,000-1,200,000
US$ 102,000-153,000
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This early Ming shape appears to have been a particular
favourite of the Yongzheng Emperor, although the Ming
prototypes mostly differ in design, with morning glories
covering the whole vessel. Two extant handscrolls of the
Yongzheng period, dated in accordance with 1728 and

1729, respectively, depicting works of art from the imperial
collection include two such vases each, all four shown

on different wooden stands; see Regina Krahl, ‘Art in the
Yongzheng Period: Legacy of an Eccentric Art Lover’,
Orientations, November/December 2005, pp. 65-66. A
veritable ‘portrait’ of yet another such vase holding an
auspicious branch of peony with twin blooms was executed
by the court painter Giuseppe Castiglione; see Wang Yaoting,
Xin shi jie. Lang Shining yu Qinggong xiyang feng/New Visions
at the Ch’ing Court. Giuseppe Castiglione and Western-Style
Trends, Taipei, 2007, pl. 16. In the exhibition catalogue of
Shenbi danging: Lang Shining lai hua sanbai nian tezhan/
Portrayals from a Brush Divine: A Special Exhibition on the
Tricentennial of Giuseppe Castiglione’s Arrival in China,
several ‘morning glory’ vases in the National Palace Museum,
Taipei, are published alongside with details of Castiglione's
painting and the Yongzheng handscrolls, Taipei, 2015, cat.
no. I-13.

The complex geometric shape, which does not come
naturally to a potter, was clearly influenced by metal
prototypes, probably of Middle Eastern origin, where
facetted shapes are not uncommon. Basil Gray, ‘The
Influence of Near Eastern Metalwork on Chinese Ceramics’,
Transactions of the Oriental Ceramic Society, vol. 18, 1940-
41, pl. 6¢ and d, compares a porcelain vase of this form

to an earlier Persian bronze rose-water sprinkler in the
Victoria and Albert Museum, London, which is illustrated
and discussed also in Assadullah Souren Melikian-Chirvani,
Islamic Metalwork from the Iranian World. 8th-18th Centuries,
London, 1982, pl. 5.

A very similar vase of Yongzheng mark and period from

the Qing court collection in the Palace Museum, Beijing, is
illustrated in Geng Baochang, ed., Gugong Bowuyuan cang
Ming chu ginghua ci [Early Ming blue-and-white porcelain in
the Palace Museum], Beijing, 2002, vol. 2, pl. 186, together
with a prototype of Xuande mark and period, vol. 1, pl.

83. Two similar vases were sold in these rooms: one on
31st October 2004, ot 181, the other from the Meiyintang
collection, 5th October 2011, lot 30. A Yongzheng vase of this
pattern decorated in overglaze-yellow and green enamels
is in the Baur Collection, Geneva, illustrated in John Ayers,
Chinese Ceramics in the Baur Collection, Geneva, 1999, vol.
2, pl. 212.

This design was in the Yongzheng period more common in

a slightly different version, with scrolls of morning glory also
covering the blank areas of the neck; compare an example of
this design in the National Palace Museum, Taipei, included
in the exhibition Ming Xuande ciqi tezhan mulu/Catalogue
of a Special Exhibition of Hsuan-te Period Porcelain, Taipei,
1980, cat. no. 5.
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A FINE BLUE AND WHITE HANDLED VASE
SEAL MARK AND PERIOD OF QIANLONG

well potted with an ovoid body rising to a cylindrical neck
and galleried rim, flanked by a pair of lug handles, the body
finely painted in rich cobalt-blue tones with flame-like foliate
motifs wreathed in an undulating scroll with trefoil leaves,
all between bands of overlapping plantain lappets, the neck
and handles encircled by a key-fret band between cresting
waves, inscribed to the base with a six-character seal mark
19.7 cm, 7% in.

HK$ 1,200,000-1,800,000
US$ 153,000-230,000

The present vase is an archetypal example of the archaistic
style favoured by the Qianlong Emperor as it follows imperial
porcelain designs of the Xuande reign, which were in turn
inspired by archaic bronze vessels. A closely related vase
from the Qing court collection and still in Beijing, is published
in lllustrated Catalogue of Chinese Government Exhibits

for the International Exhibition of Chinese Art in London,
Shanghai, 1936, pl. 263; another in the National Palace
Museum, Taipei, is illustrated in Blue-and-White Ware of the
Ch’ing Dynasty, Hong Kong, 1968, vol. I, pl. 7; a third in the
Nanjing Museum, Nanjing, is illustrated in The Official Kiln
Porcelain of the Chinese Qing Dynasty, Shanghai, 2003, pl.
140; and a further example was sold at Christie’s Hong Kong,
30th May 2006, lot 1408, and twice in these rooms, 8th
October 2010, lot 2780, and 3rd October 2017, lot 3686. For
the Xuande prototype of this vase, see one in the National
Palace Museum, Taipei, included in the Museum's Special
Exhibition of Hsuan-Te Wares, Taipei, 1980, cat. no. 8.

Mark
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(RigHEFRL) K

Vases of this elegant form are known as arrow vases on
account of their similarity with archaic bronze vessels used
for touhu, a ‘pitch-pot’ game. Touhu was a contest between
players who had to throw arrows into the mouth or tubular
handles of the vase which was placed at an equal distance
between two mats on which the players knelt. Touhu or
arrow vases continued to be produced in the Song dynasty
and later, and were made in various media including bronze,
cloisonné and ceramics. This particular design appears to
have been first reproduced in the Yongzheng reign; see for
example a Yongzheng mark and period vase, in the Palace
Museum, Beijing, illustrated in Qingdai yuyao cigi [Qing
porcelains from the imperial kilns preserved in the Palace
Museum], vol. 1, pt. Il, Beijing, 2005, pl. 22.
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A BLUE AND WHITE VASE, HU THEZME BRI AU E TR A AR
SEAL MARK AND PERIOD OF QIANLONG (FoEE AR %

the ovoid body rising from a splayed foot to a waisted neck,
set on the shoulder with a pair of animal mask handles
suspending mock rings, the body painted with a composite
floral scroll between an undulating lotus scroll and a band

of tumultuous waves, all divided by raised double horizontal
fillets, the shoulder encircled by overlapping plantain lappets,
the rim and foot bordered by a band of waves and pendent
lappets respectively, inscribed to the base with a six-
character seal mark

25cm, 97%&in.

HK$ 1,200,000-1,800,000
US$ 153,000-230,000

Mark
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This vase belongs to a distinct group of blue and white wares
from the Qianlong period with motifs adapted from early 15th
century porcelain on forms inspired by bronze prototypes.
Vases of this form were first produced at the imperial kilns in
Jingdezhen during the Yongzheng reign (r. 1723-1735), but
their popularity peaked in the Qianlong period.

Qianlong mark and period vases of this form and design

are held in important museums and private collections
worldwide; a vase in the National Palace Museum, Taipei, is
illustrated in Porcelain of the National Palace Museum. Blue
and White Ware of the Ch'ing Dynasty, Hong Kong, 1968, pl.
2; another in the Nanjing Museum, is published in The Official
Kiln Porcelain of the Chinese Qing Dynasty, Shanghai, 2003,
pl. 235; a third was sold in these rooms, 12th/13th May 1976,
lot 160; and a further vase was sold in our London rooms,
17th November 1970, lot 108.

Vases of this form continued to be made in the succeeding
reigns; see for example a Daoguang mark and period version
illustrated in Geng Baochang ed., Ming Qing ciqi jianding
[Connoisseurship of Ming and Qing Porcelains], Hong Kong,
1993, pl. 510.
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A FINE AND RARE BLUE AND WHITE ‘EIGHT
IMMORTALS’ BOWL
MARK AND PERIOD OF YONGZHENG

the deep rounded sides rising from a straight foot to a
flared rim, painted around the exterior with the Eight
Immortals, each rendered holding their respective attribute
and supported on scrolling ruyi clouds, the interior with

a medallion enclosing the three Star Gods beneath an
overhanging pine tree, inscribed to the base with a six-
character reign mark within a double circle

149 cm, 578 in.

PROVENANCE

A Japanese private collection.

HK$ 700,000-900,000
US$ 89,500-115,000

It is rare to find a bowl of this design with a Yongzheng
reign mark, although similar decoration is well known on
bowls with Qianlong and later reign marks. One Yongzheng
example from the Garner collection is illustrated in Soame
Jenyns, Later Chinese Porcelain. The Ch'ing Dynasty (1644-
1912), London, 1951, pl. LX; a set of four Yongzheng bowls
was sold in our New York rooms, 7th December 1983, lot
352; and another was sold in these rooms, 29th October
1991, lot 134.

Compare a rare prototype of this design of Wanli mark and
period in the Shanghai Museum illustrated in Lu Minghua,
Mingdai guanyao cigi [Ming imperial porcelain], Shanghai,
2007, pl. 4-26.
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PROPERTY OF A GENTLEMAN

A RARE EARLY GANDHARAN-STYLE GILT-
BRONZE VOTIVE FIGURE OF SHAKYAMUNI
BUDDHA

SIXTEEN KINGDOMS, 4TH - EARLY 5TH
CENTURY

cast seated in dhyanasana on a slightly trapezoidal plinth
with the hands held in dhyanamudra, clad in a monastic robe
falling in geometricised banded layers of drapery inspired

by Guptan figures, the serene face surmounted by a high
domed usnisha before a halo, the recessed reverse with a
loop for attachment to the fitted wood stand

the figure 12.3 cm, 47 in.

HK$ 900,000-1,200,000
US$ 115,000-153,000
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This rare gilt-bronze figure of Shakyamuni Buddha
represents one of the classic images of early Chinese
Buddhist sculpture, where the ‘Awakened One’ is depicted
seated on a throne, the hands held in the dhyanamudra, the
gesture of meditation, wearing a monastic robe that falls
gently over the lap and with a facial expression of complete
calmness and confidence. The strong influence of the art

of Gandhara is evident, although the iconography of the
throne is Chinese. The formal position and simple, almost
abstract rendering of the folds make these early highly
stylised sculptures particularly powerful. Compare an Indian
green schist figure of similar proportions, but much larger in
size, carved in the Gandharan tradition and attributed to the
3rd-4th century, and believed to have come from Barikot,
now in the collection of the Matsuoka Museum of Art,
illustrated in Ancient Asian Sculptures from the Matsuoka
Collection, Tokyo, 1994, cat. no. 8.

The present figure is therefore among the finest examples
of a small series of early Chinese Buddhist bronzes that
incorporate the new iconography borrowed from votive
images in India executed in the Gandharan and Guptan style.
Among the largest and most impressive of these figures is
the famous Buddha from the Avery Brundage collection,
illustrated in The Asian Art Museum of San Francisco.
Selected Works, San Francisco, 1994, p. 91. This large
figure, which measures 39.5 cm high, bears a fragmentary
inscription dated 338. This was during the Jianwu reign of
Emperor Shi Hu of the later Zhao dynasty, which only briefly
controlled a large portion of north China from 329-350, and
which was of a non-Chinese tribe, the Jie from the northern
Steppes. Unlike the more languid and staple political
structure of south China, which bred a version of Buddhism
more favoured towards political discourse, the numerous
political upheavals and rapidly changing social structure in
northern China nurtured fervent religiosity and an adherence
to source Indian texts, a desire to return to fundamental
principles both in doctrine and in iconography; hence the
rapid absorption of Indian sculptural models, as expressed
on the present sculpture in the geometricised drapery
inspired by Guptan figures, and in the squared features with
large eyes and wavy hair, which hint at Central Asian facial
proportions.

The current sculpture, however, is much more closely
related to the famous image originally acquired from
Yamanaka by Grenville Winthrop, and now in the Arthur M.
Sackler Museum, Harvard University, Cambridge, object no.
1943.53.80. Both figures are deeply influenced by Gandharan
sculpture, with similar treatment of the facial features,
moustache, hair and robes. The iconography of both seated
figures is almost identical, only differing in that the base

of the Harvard example is flanked by lions and donors,
whereas the current example is decorated with leaves. The
Harvard example is illustrated and discussed by the scholar
collector Leopold Swergold in Thoughts on Chinese Buddhist
Gilt Bronzes (n.p., 2014), p. 16, ill. p. 17, where he notes

that experts from Harvard University Museum believe it to
predate the Brundage Buddha.

For other 4th/early 5th century gilt-bronze figures of
Shakyamuni sold at auction, see one from the collection of
Muneichi Nitta, sold in our New York rooms, 21st September,
20086, lot 111; and another from the Sakamoto Goro
collection, sold in these rooms, 5th October 2016, lot 3201.
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3626

PROPERTY OF A GENTLEMAN

A RARE GILT-BRONZE FIGURE OF PENSIVE
BODHISATTVA
NORTHERN QI DYNASTY

cast seated in rajalilasana, the right elbow rested on the
raised right knee, clad in a long dhoti falling into neat pleats
and draped over with a shawl, the face with a benevolent
expression, crowned with a three-leaf diadem extended to
long tassels falling down the sides of the figure, the reverse
of the head with a loop for the attachment of a mandorla, all
supported on a cylindrical base, fitted gilt wood stand

the figure 8.2 cm, 3% in.

EXHIBITED

The Crucible of Compassion and Wisdom. Special Exhibition
Catalog of the Buddhist Bronzes from the Nitta Group
Collection, National Palace Museum, Taipei, 1985, pl. 69.

LITERATURE

Matsubara Saburo, Chagoku bukkyd chokoku shiron/The
Path of Chinese Buddhist Sculpture, Tokyo, 1995, vol. 2, pl.
484a.

HK$ 700,000-900,000
US$ 89,500-115,000
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The Northern Qi dynasty (550-577) was one of the most
vibrant periods in the history of Chinese art, both religious
and secular, as its openness towards foreigners, their

ideas, beliefs and goods immensely enriched the local
cultural climate. It was within this cosmopolitan climate
that Buddhist sculpture experienced perhaps its most
glorious moment. While in the Northern Wei dynasty (386-
534), manners of depiction were adapted from traditional
South and Central Asian prototypes, in the Northern Qi
they had matured and developed into distinctive native
styles. However they still emanate the seriousness of strong
religious beliefs, which were rooted in the political instability
of the mid-6th century, and had not yet moved towards the
pleasant and more decorative imagery of the Tang dynasty
(618-907).

The iconography of this exquisite gilt-bronze figure, depicted
seated with one leg down and the other crossed with the
foot resting on the other knee, is known as the ‘pensive
pose’. The iconography appeared in Buddhist art from
Gandhara, but had its roots in the Classical West, where
representations of thinkers and mourners in Greece are
depicted with head raised, and finger extended to the

face. The identity of figures seated in this particular pose
has been the subject of debate and has traditionally been
recognised as either Prince Siddhartha (later the Buddha
Shakyamuni) or the bodhisattva Maitreya. While in the 4th
and 5th centuries this pose was indeed used to represent
the former, after 550 it was increasingly used in conjunction
with Maitreya worship (see the catalogue to the exhibition
China: Dawn of a Golden Age, 200-750 AD, The Metropolitan
Museum of Art, New York, 2004, p. 266). A Northern Wei
period carving of a princely figure seated in the ‘pensive’
pose was carved in cave 6 at Yungang, illustrated in Mizuno
Seiichi and Nagahiro Toshio, Yun-kang, Kyoto, 1951-56, vol.
3, pl. 5, and in Junghee Lee, ‘The Origins and Development
of the Pensive Bodhisattva Images of Asia’, Artibus Asiae,
vol. 53, no. 374, 1993, fig. 12. Often referred to as the
Future Buddha, Maitreya is a bodhisattva in the ‘pensive’
pose; in this position he is contemplating his impending
final reincarnation and future enlightenment. For further
discussion, see the catalogue to the exhibition China: Dawn
of a Golden Age, 200-750 AD, The Metropolitan Museum of
Art, New York, 2004, p. 266.

A Tang bronze figure of a pensive bodhisattva in the
Shanghai Museum is illustrated in Zhongguo Meishu Quaniji.
Diaosu bian [The complete series on Chinese art. Sculpture],
vol. 4: Sui Tang Diaosu [Sculptures from the Sui and Tang
dynasties], Beijing, 1988, pl. 55. For an example in stone, see
the Northern Qi white marble triad of a pensive bodhisattva
flanked by two attendants, dated to 559, sold in our New
York rooms, 12th September 2018, lot 6.
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PROPERTY OF A GENTLEMAN

A BRONZE VOTIVE FIGURE OF MAITREYA
NORTHERN WEI DYNASTY

cast seated on a raised rectangular plinth, the figure with the

right arm raised and the left lowered in abhayavarada, clad
in long robes falling into cascading folds around the legs, the
elongated face flanked by a pair of pendulous ears, detailed

with downcast eyes, an arched nose and a gentle smile below

hair piled up in a chignon
10.6 cm, 48 in.

HK$ 80,000-100,000
US$ 10,200-12,800

This finely cast Northern Wei votive bronze figure depicts
Maitreya, the future Buddha, seated with legs pendent in the

so-called ‘Western' pose with hands in abhayavaradamudras.

Its iconography is closely related to contemporaneous
sculptures in stone period

Compare the iconography on a carved stone figure of
Maitreya, excavated from the Longmen site, illustrated

in Zhongguo meishu quanji: diaosu bian [Complete series
on Chinese art: Sculpture section], vol. 11: Longmen shiku
diaoke [Sculptures of the Longmen Caves], Beijing, 1988,
fig. 49. See also a limestone figure of Maitreya from the
collection of Mr and Mrs Malcolm McPherson, sold at
Christie's New York, 17th September 2008, lot 573.
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“HE WHO HAS SEEN LITTLE,

MARVELS MUCH”

A RARELY SEEN EARLY BLOWN GLASS BOWL

REGINA KRAHL

Considering the proficiency achieved by Chinese artisans
working with glass since the Bronze Age, it remains one of
art history's great surprises that glass did not become more
widely used in Chinese society. Chinese glass from before
the Qing dynasty (1644-1911) is exceedingly rare, and the
present piece, which is unique, would seem to represent one
of the finest examples preserved.

Chinese potters had worked with glass-like glazes since

the early Bronze Age, and in the later Bronze Age glass
artisans quickly learned to copy foreign glass ‘eye beads’,
that is, beads inlaid with complex eye patterns in different
colours that had arrived from Central or Western Asia. They
also fashioned custom-made polychrome glass plaques
with similar patterns to be inlayed into bronze vessels and
smaller bronze items, thereby creating some of the most
desirable luxury goods of the time.

After these promising beginnings, the medium had a less
successful interim period in the Han dynasty (206 BC — AD
220). One of the reasons that glass did not experience the
meteoritic rise in popularity one might have expected, may
be that its quality as a medium in its own right was not fully
realised. Instead, its usefulness as a suitable material to
simulate jade and other precious or semi-precious stones
was discovered, which thus could be replaced by a cheaper
alternative. Although the use of glass became more wide-
spread, this usage as a substitute of more precious materials
temporarily very likely reduced its appreciation and prestige.

A new chapter began with the significant influx of Central
Asian and Middle Eastern foreigners, their goods and their
tastes via the Silk Route, particularly in the Nanbeichao
period (Southern and Northern Dynasties, 420-589) and the
centuries thereafter. Glass vessels were among the luxuries
brought across the Central Asian desert from Iran, Syria and
other parts of the Roman Empire, and these new transparent
vessels, seemingly insubstantial, yet fully functional, were
greatly admired. Glass achieved an elevated status and was
produced in China once more, inspired by the technology
imported by foreign artisans.

Occasional references in contemporary texts attest to

its preciousness. In Jin shu [History of the Jin dynasty],

for example, one biography states about the person “The
emperor’s favours were often bestowed on his house He was
supplied with abundant food, all stored inside glass vessels”
(An Jiayao, ‘Glass Vessels and Ornaments of the Wei, Jin
and Northern and Southern Dynasties Periods’, in Cecilia
Braghin, ed., Chinese Glass. Archaeological Studies on the
Uses and Social Context of Glass Artefacts from the Warring
States to the Northern Song Period, Orientalia Venetiana X1V,
Florence, 2002, p. 58).

The material and the secrets of its manufacture were long
shrouded in mystery, which undoubtedly contributed to
its aura. The fourth-century Daoist scholar and alchemist
Ge Hong stated “In foreign countries ... people make
bowls of glass (lit. rock crystal, shui ching [shui jing]) by
combining five sorts of ash. Nowadays in our southern
coastal provinces, Chiaochow [Jiaozhou] and Kuangchow
[Guangzhou], many have obtained knowledge of this art,
and engage in such a smelting to produce it... But when
they speak of it (as rock crystal) ordinary people will not
believe them, saying that rock crystal is a substance found
only in Nature ... belonging to the category of jade ... He
who has seen little, marvels much — that is the way of the
world.” (Joseph Needham with Lu Gwei-Djen, Science
and Civilisation in China, vol. 5: Chemistry and Chemical
Technology, part Il: Spagyrical Discovery and Invention:
Magisteries of Gold and Immortality, Cambridge, 1974, p.
64).

Even throughout the Tang (618-907), glass seems to have
remained rare and was not much used in daily life, not even
at court, but appears to have been largely reserved for use
in a Buddhist context. Although Schafer talks about several
foreign missions bringing gifts of glass to the Tang court in
Chang’an, and even states that Emperor’'s Xuanzong's (r.
713-756) notorious concubine Yang Guifei is reputed to have
drunk grape wine from a glass cup, that cup was apparently
decorated with the Seven Teasures of Buddhism (Edward H.
Schafer, The Golden Peaches of Samarkand, Berkeley/Los
Angeles, 1963, p. 143 and pp. 234-6).



In her study of the Silk Road, Susan Whitfield states: “During
the Chinese Tang and Northern Song periods (618-907 and
960-1127 respectively), glass was still little known in China,
and used almost exclusively by Buddhist communities.
Glass was cherished because of its origin in the west, like
Buddhism, and for its transparency, which was associated
with purity. Glass was also regarded as one of the Seven
Treasures of the Buddhist Paradise, hence an appropriate
material for offerings and religious accessories. Glass
vessels in Buddhist stupas served two different purposes:
they were used as reliquaries, to hold the precious remains
of the historical Buddha Sakyamuni and important monks; or
they were given as offerings by devotees.” (Susan Whitfield,
The Silk Road, Trade, Travel, War and Faith, London, 2004,
p. 157).

The Tang dynasty and the centuries proceeding it saw

an unequalled flowering of the Buddhist doctrine, which
exerted a major influence on all strata of Chinese society
right up to the court. In spite of repeated controversies that
unfolded around the growing popularity of this religion, the
increasing riches of temples and the explosion of the number
of monasteries, Buddhism continued to grow in popularity.
Emperors, who had a much closer affinity to Daoism and
undertook repeated efforts to curtail the expansion of

the Buddhist religion, such as Emperor Xuanzong, for
example, were nevertheless fascinated and attracted by
Esoteric Buddhism with its mystical practices, as was

Tang aristocracy in general. Even the radical prosecution

of Buddhists in 845 only seems to have sparked off a
temporary setback, of fairly short duration, for Buddhist
beliefs.

Glass vessels have been found in various Buddhist contexts,
in sarira (Buddha relic) tombs, in pagoda foundations, in
Buddhist cave temples, and are depicted not only in many
wall paintings at Buddhist cave temples, particularly in
Dunhuang in Gansu province, but also on Buddhist textile
banners of silk or hemp found there and elsewhere. Takashi
Taniichi has been able to locate over eighty glass vessels in
wall paintings of fifty Dunhuang caves, dating from the Sui
(581-618) to the Yuan dynasty (1279-1368), in form of cups
and stemmed cups, dishes, bowls and deep bowls, as well
as bottles (Takashi Taniichi, ‘Roman and Post-Roman Glass
Vessels Depicted in Asian Wall Paintings’, Orient, vol. 22,
1986, pp. 128-142).

Glass vessels are generally shown seemingly empty, that
is, perhaps meant to be filled with holy water, but are
also shown holding lotus stems. They are generally held

by Bodhisattvas, sometimes also by the Buddha, and
occasionally by his disciples. Their transparency is often
very effectively rendered, with the hands holding the

vessel being completely shown, including parts behind or
underneath the object. This total transparency gave glass
vessels something miraculous. Joseph Needham states that
even in the Tang, naturalists still entertained the idea that
they consisted of water or ice which had concreted after
thousands of years in the earth (Joseph Needham, with
Wang Ling and Kenneth Girdwood Robinson, Science and
Civilisation in China, vol. 4: Physics and Physical Technology,
part I: Physics, Cambridge, 1962, p. 106).

Susan Whitfield (op.cit.) talks particularly about foreign
glass, mainly imported from Iran, since Chinese glass was so
much rarer; and a silk banner of the late ninth century in the
collection of the British Museum clearly shows a Bodhisattva
holding a globular facetted bowl of foreign design, probably
of Sasanian workmanship (Roderick Whitfield and Anne
Farrer, Caves of the Thousand Buddhas. Chinese Art from
the Silk Route, the British Museum, London, 1990, cat. no.
39) (fig. 1). Similar facetted bowls have been excavated in
China and included, for example, in the exhibition China.
Dawn of a Golden Age, 200-750 AD, The Metropolitan
Museum of Art, New York, 2004-5, cat. nos 65 and 117).

Most Buddhist paintings, however, depict glass vessels of
more neutral shapes, which could be of local manufacture. A
kneeling Bodhisattva holding a large globular bowl, probably
of glass, can be seen, for example, in a wall painting of

cave 334, dating from the early Tang period (Zhongguo
shiku. Dunhuang Mogaoku [Grottoes of China. The Mogao
Grottoes in Dunhuang], Beijing, 1987, vol. 3, pl. 79) (fig. 2);
one of Buddha's disciples is depicted with a blue glass bowl
in cave 57, also of the early Tang (op.cit., vol. 3, pl. 12); a
mid-Tang wall painting in cave 112 depicts a Bodhisattva
with a lotus flower in a glass cup (op.cit., vol. 4, pl. 57); and

a Bodhisattva holding a glass dish appears in a painted silk
banner of the late eighth/first half ninth century (Jacques
Gies, ed., Les arts de I'Asie centrale. La collection Paul Pelliot
du musée national des arts asiatiques — Guimet, Paris, 1995,
vol. 2, no. 27).

The technique of glass blowing was transmitted to China
through foreigners and led to glass vessels of high quality
to be produced in China. As An Jiayao states (China. Dawn
of a Golden Age, op.cit., p.58) “Except for the making of
glass itself, glassblowing is the most significant invention in
the history of glass production.” What makes blown glass
shapes like that seen here so fascinating, is that they seem



Fig.1

Banner of a bodhisattva with a glass bowl! standing under a canopy
on a lotus, Tang dynasty, late 9th century

© The Trustees of the British Museum
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Fig. 2

Kneeling Bodhisattva holding a large globular bowl, probably of glass, Northern wall painting of
Vimalakirti in the Western niche of Mogao cave 334, early Tang dynasty

Courtesy of the Dunhuang Academy China, photo by Sun Zhijun
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to capture and retain, as if frozen in time, the fluidity of the
material at the moment of their creation. When the present
bowl was blown, the huge glass bubble created its own
distinctive, slightly undulating outline, as the material was
slightly sagging due to its own weight. The craftsmanship in
blowing such a huge vessel is remarkable and clearly did not
constitute an every-day task for the artisan who created it.

Actual glass vessels of the Tang dynasty are few and far
between and no example approaching the monumentality
of the present piece appears to have been published. One of
the most important pieces would seem to be a large (29 cm)
stem tray, whose use in ceremonies in the Todai-ji, Nara, is
recorded for the year 752. It is preserved in the Shoso-in,
Nara, the storehouse of the personal belongings of Emperor
Shomu (r. 724-749), whose personal effects were donated
to the Great Buddha at Todai-ji Although according to

Ellen Johnston Laing, there are different opinions as to its
provenance, its shape so closely replicates contemporary
Chinese ceramic forms, that a Chinese origin would seem
most likely. The yellowish tone of the glass seems to be
similar to that of the present bowl, and it shows a similar
domed centre, caused by the way it was blown or removed
from the blowpipe (Shen Congwen, Boli shihua/History of
Glassware, ed. Li Zhitan, Shenyang, 2004, p. 166; and Ellen
Johnston Laing, ‘A Report on Western Asian Glassware in
the Far East’, Bulletin of the Asia Institute, New Series, vol. 5,
1991, p. 117, fig. 22).

Sometime before 874, exquisite glass vessels, both of
foreign origin and of utterly Chinese shape and make,

were selected by the imperial household to be donated to
the Famen Temple near Xi'an, one of the Empire’'s most
important temples, since it held a Buddha bone, one of

the holiest Buddhist relics. Several times during the Tang
dynasty was this bone transported with great pomp to

the imperial palace and, after a short stay there, returned
to the Temple in a lavish procession together with rich
imperial gifts. The imperial donations it received were clearly
chosen for their sumptuousness and rarity, representing
the best to be had. Besides large quantities of gold and
silver, silk brocades, and the finest ‘secret colour' (mi se)
porcelains, the Tang emperors’ gifts included twenty pieces
of foreign and Chinese glass. Among them is a light blue
glass dish with a similar emphasised lip and domed centre
with corresponding pontil mark on the base (fig. 3). A bowl
with straight sides (fig. 4) and the famous tea cup and cup
stand, which is obviously of Chinese workmanship, all have
a similar yellowish tint as the present bowl (Famensi kaogu

fajue baogao/Report of Archaeological Excavation at Famen
Temple, Beijing, 2007, vol. 1, p. 212, fig. 141: 1 and p. 218, fig.
145: 2, and vol. 2, col. pls 182, 189: 1 and 191: 2).

While no close glass comparison for this shape can be

cited, ceramic vessels of this alms bowl shape were created
already before the Tang dynasty, for example, by the Xingtai
kilns of Hebei in the Sui dynasty (Xingtai Suidai Xing yao [The
Xing kilns of the Sui dynasty at Xingtai], Beijing, 2006, pp.
69-73 and col. pl. 4).

Paul Houo-Ming-Tse [Huo Mingzhi, alias Paul Houo] (18807-
19497?), the former owner of this bowl, was an orphan,

who grew up in Tianjin where he was educated by French
missionaries. In 1906 he became a dealer in antiques and
curios and opened his Ta-kou-tchai [Daguzhai, Studio for
Understanding Antiquity] store in Beijing. Dealing in a very
wide array of antiques, many of them procured in Shanxi
province, he quickly gained knowledge and expertise in
many different fields. He aimed at being seen as a scholar
and to teach his clients, both about genuine articles and
forgeries, a subject he also published a small book about,
both in Chinese and French. In 1932 he sold part of his
collection, including the present bowl, at Hotel Drouot in
Paris, and another part through J.C. Morgenthau & Co in
New York, where concurrently he exhibited a group of fakes
for educational purposes (see Susan Naquin, ‘Paul Houo,

A Dealer in Antiquities in Early Twentieth Century Peking’,
Etudes chinoises, Revue de I'’Association francaise d'études
chinoises, vol. XXXIV, no. 2, 2015, pp. 203-244).

André Portier (?-1963) founded Cabinet Portier & Associés,
an appraisal firm for Asian art still in existence today in Paris,
as part of the company Henri Portier & Co, who since the
19th century specialised in the import of silk from East Asia.
In 1908, André Portier organised his first sale of Chinese

art. Japanese prints and ceramics from his collection were
sold through Beaussant Lefévre and Christie’s at Hotel
Drouot, Paris, 21st June 2016, and the catalogue contains
the following statement by his three grandsons: “We have
learnt to love Asian art with our grandfather, André Portier,
not having known Henri Portier, our great-grandfather. In

his apartment, 9 rue Vignon, right under the flat of Jean
Cocteau and Jean Marais, a room was dedicated to Asia.
This room was opened to us when we were still very young, a
museum where touching the objects was allowed. Japanese
and Chinese legends came to life in the stories told by our
grandfather and through these Asian objects that we could
manipulate as we pleased.”



“What makes blown glass shapes like that seen here so
fascinating, is that they seem to capture and retain, as if
frozen in time, the fluidity of the material at the moment
of their creation. When the present bowl was blown, the
huge glass bubble created its own distinctive, slightly
undulating outline, as the material was slightly sagging
due to its own weight.”
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Mural of Buddha of Medicine Bhaishajyaguru (detail), Yuan dynasty, ¢.1319

Gift of Arthur M. Sackler, in honor of his parents, Isaac and Sophie Sackler, 1965

The Metropolitan Museum of Art accession no. 65.29.2

Image Copyright © The Metropolitan Museum of Art. Image source: Art Resource, NY
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Fig.3

Light blue glass dish, Tang dynasty
Excavated from Famen Temple

© Shaanxi Archaeology Institute
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Fig. 4
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Straight-sided bowl with a yellowish tint, Tang dynasty

Excavated from Famen Temple

© Shaanxi Archaeology Institute
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A HIGHLY IMPORTANT AND POSSIBLY UNIQUE
LARGE GLASS HOLY BOWL
TANG DYNASTY

of generous proportions, the sublime vessel with deep
rounded sides marked with a soft undulating outline,
sweeping up from a domed base centred with a pontil mark
corresponding on the interior to a broad rounded shoulder
and emphasised lip, the translucent glistening glass of a
yellowish tone

w. 31cm, 12V4 in.

PROVENANCE

Ta-kou-tchai [Daguzhai, Studio for Understanding Antiquity]
of Paul Houo-Ming-Tse [Houo Mingzhi, alias Paul Huo]
(18807-19497?), Beijing, 1930 or earlier.

Hotel Drouot, Paris, 15th February 1932, lot 153.

Collection of André Portier (d. 1963).

Christie's London, 16th April 1985, lot 284.

LITERATURE

Paul Houo-Ming-Tse, Preuves des Antiquites de Chine, Pékin,
1930, p. 409 bottom.

HK$ 4,000,000-6,000,000
US$ 510,000-765,000
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SPIRITUAL MONUMENTALITY IN

A TURBULENT ERA

This large and impressive sculpture of Shakyamuni Buddha,
imbued with the uttermost spirituality and tranquillity,
provides a window into a golden age of Buddhist history

in China, when Buddhism flourished amidst an unstable
backdrop of chaos and war under the Jin dynasty (1115-
1234), and a profusion of sculptures was created in wood,
particularly for the pre-eminent centres of religious activity
in Taiyuan and Wutaishan. Naturalistic in its sensitive
rendering of the figure, but carved on a grand scale, the
full-bodied image is conveyed with aristocratic countenance
on the softly delineated face, set in an expression of intense
serenity. The treatment of the long flowing robes, picked

out in varying levels of relief, produce a dramatic dichotomy
between shadow and highlight, captivating the viewer with an
impression of realism and deep humanity. Preserved in good
condition after nearly a millennium, with traces of its original
pigments, it is a sublime creation.

The depth of support for Buddhism in the Jin dynasty is
evident from the numbers of surviving sutras carved on
stone tablets, and by the ambitious production of a new
official printed edition of the Buddhist canon, completed in
Shanxi in 1192, as expounded by Tao-chung Yao, ‘Buddhism
and Taoism under the Chin’, in Hoyt Cleveland Tillman and
Stephen H. West (eds), China under Jurchen Rule: Essays
on Chin Intellectual and Cultural History, New York, 1995, p.
174. It is also evident from the sheer quality and stature of
the surviving sculptures of the period. Such large wooden
statues, originally with rich painted surfaces, were created
for Buddhist temples in north China under the different
dynasties that ruled in the 10th-13th centuries. Many
temples in northern China were as extensive as palaces, and
contained a series of courtyards with magnificent buildings
devoted to worship, teaching and monks' living quarters.
The Jurchen rules of the Jin dynasty built on this tradition,
gradually adopting Buddhism as the state religion in place
of shamanism, and establishing a rich legacy of temples,
tombs and artefacts. The deeply carved drapery and the
heavy ornamentation on figures of this size, coupled with the
preserved pigments, hint at the original sumptuousness and
overwhelming visual effect that awaited temple visitors. They

166 SOTHEBY'S

would have encountered this image in an elaborate stage
set with painted murals covering the walls, along with many
other sculptures of deities and luohan, all brightly coloured
and gilded.

Carved wood Buddhist figures from the Jin dynasty, of which
this is such a fine example, reveal the deep level of influence
from the artistic style of the Indian Gupta Empire (320-647),
itself imbued with resonances of the Hellenistic tradition.
Looking at the Buddha, the eye is drawn not only to the form
of the figure itself, but also to the graceful folds of the robes,
distinctly Hellenistic in their adherence to the contours of

a realistically conceived body as they flow freely down. The
treatment of the dynamic muscular body, gentle S-curves
and features such as the exposed chest do not stem from
Han Chinese traditions, where little of the naked body was
ever depicted, but pay homage to the external influences
that crossed the Silk Road to China during and before the
Tang dynasty. The carvers of the Jin dynasty were not only
just inspired by this tradition, but further developed it in
their own unique style, as demonstrated by areas such as
the face, where the plumper, more fleshier treatment of the
expression assumed a greater delicacy of articulation, and a
softness of modelling matching the outlook of the confident,
culturally sophisticated but politically inept court. It
epitomises the new humanism imbued in Buddhist sculpture
from the 11th-12th century onwards. The figure is majestic,
yet it also exudes a benign calm and warmth that draw in the
viewer, creating an impression of greater approachability
and emotional connection.

Other large scale wood sculptures from the Jin dynasty
are known, mostly preserved in museum collections, but
of these, the vast majority are images of bodhisattva,
particularly of Avalokiteshvara. It is much rarer to find a
sculpture of Shakyamuni Buddha. The only other recorded
example appears to be one sold at Christie’s Hong Kong,
30th/31st October 1994, lot 388, and included in the same
landmark exhibition as the current lot — The Splendour of
Buddhist Statuaries. Chinese Buddhist Wooden Sculpture
from Sung and Yuan Dynasties, National Museum of History,
Taipei, 1997, pp. 38-39, and illustrated on the cover.

IMPORTANT CHINESE ART









fig. 1
Eleven-headed wood figure of Avalokiteshvara(detail), late Northern Song - Jin
dynasty

Purchase from the J. H. Wade Fund
Courtesy of Cleveland Museum of Art, Cleveland

B—

ARRFES AEE+—EBE LKD)

J.H. Wade &
B R isH - BRE YR

Of the famous life size wood sculptures of bodhisattvas
preserved in museum collections, one of the finest is the
large Song - Jin dynasty wood figure of Avalokiteshvara,
illustrated in Masterworks of Asian Art. The Cleveland
Museum of Art, Cleveland, 1998, p. 56 (fig. 1). It shares
several distinct stylistic features with the current lot,
especially the treatment of the face, softly carved with fleshy
modelling, skilful rendering of naturalistic details including
the creases at the mouth, the slightly plump cheeks, and
the prominent brow. Several features, including the precise
manner in which the upper torsos are rendered on both
figures, through skilful curved lines highlighting the exposed
muscle, are so similar that it could be conjectured that

both figures were created by the same carver or workshop.
Compare also the treatment of the face, robes and exposed
body on a monumental polychrome wood figure in the
Nelson Atkins Museum of Art, Kansas, illustrated in Robert
E. Fisher, Buddhist Art and Architecture, London, 1993, pl.

106, and on the cover. See also similar stylistic elements

on the famous pair of large wood figures of bodhisattvas

in the Royal Ontario Museum, Toronto. Reportedly found

in Linfen, Shanxi province, before they entered the George
Crofts collection, one of them is notable for the dedicatory
inscription on the inside dating it to 1195; see Denise Patry
Leidy and Donna Strahan, Wisdom Embodied. Chinese
Buddhist and Daoist Sculpture in the Metropolitan Museum of
Art, New York, 2010, p. 19, fig. 20.

For other examples of Jin wood carved figures sold at auction,
see a Liao - Jin polychrome wood figure of Water Moon
Guanyin from the collections of Martin Erdmann and Brodie
Lodge, sold in our London rooms, 7th June 1988, lot 48, to
Eskenazi, and recently sold at Christie’s Hong Kong, 30th
May 2018, lot 2858, and a large Song — Jin dynasty figure of a
Bodhisattva from the collection of Robert Hatfield Ellsworth,
sold at Christie’s New York, 17th March 2015, lot 58.
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PROPERTY OF A GENTLEMAN

AN EXTREMELY RARE LARGE POLYCHROME
WOOD FIGURE OF SHAKYAMUNI BUDDHA
JIN DYNASTY

superbly and sensitively sculpted in the form of Shakyamuni
Buddha seated in vajraparyankasana, portrayed with a
sensuous full face accentuated with slender bow-shaped
eyes and hooded eyelids casting a meditative and powerful
aura with downcast pupils, all below well-defined arched
eyebrows flanking a central recess for an urna, the curved
contours of the eyebrows juxtaposed with the prominent
nose above softly and realistically delineated lips, all framed
by neatly arranged rows of ringlet curls and a pair of long
pendulous earlobes, the domed head further depicted with
an ushnisha, the dignified and sublime figure rendered clad
in long flowing robes subtly picked out in relief with floral
borders, the voluminous drapery elegantly cascading in folds
and baring the upper right torso, the reverse of the head
and torso left with a rectangular aperture, traces of original
polychrome pigments

122 cm, 48 in.

PROVENANCE
Acquired in 1994.

EXHIBITED

The Splendour of Buddhist Statuaries. Chinese Buddhist
Wooden Sculpture from Sung and Yuan Dynasties, National
Museum of History, Taipei, 1997, pp. 34-37.

LITERATURE

Bulletin of the National Museum of History, 1997, vol. VII, no.
6, cover and inside cover.

HK$ 16,000,000-18,000,000
US$ 2,040,000-2,300,000
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A MAGNIFICENT AND RARE LARGE IMPERIAL
KASHMIR-STYLE PARCEL-GILT LACQUER
COPPER ALLOY FIGURE OF SHAKYAMUNI
BUDDHA

QING DYNASTY, QIANLONG PERIOD

boldly cast in repoussé technique, depicted seated in
vajraparyankasana with the hands held in dharmacakra
mudra, dressed in loose robes draped over the left shoulder
and leaving the right chest bare, the serene face depicted
with downcast eyes beneath elongated arched brows and
an urna, flanked by a pair of pierced pendulous earlobes, all
below tightly knotted hair surmounted by an ushnisha, the
revealed skin brilliantly gilt

75cm, 29%2in.

PROVENANCE

A French private collection, by repute.

HK$ 5,000,000-7,000,000
US$ 640,000-895,000
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fig. 1

Kashmiri-style bronze figure of Shakyamuni, Qing dynasty,
Qianlong period

Qing court collection

© Collection of the Palace Museum, Beijing
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This magnificent and impressively large figure of
Shakyamuni Buddha, depicted at the moment of his

first sermon after enlightenment, is likely to have been
commissioned by the Qianlong Emperor in homage of a
treasured 7th-8th century Kashmiri bronze figure housed in
the Yonghegong. Boldly created in repoussé technique, the
partial gilding of a brilliant tone, with powerfully conceived
folds in the robes an exaggeration of the prototype, itis a
superb example of Imperial metalwork, and far larger in
size than another Qianlong mark and period example still
preserved in the Palace Museum, Beijing.

In the Qianlong era, where there was considerable
interchange between high lamas and the Imperial court,
anumber of rare early sculptures from Tibetan monastic
collections was brought to Beijing by high lamas and
bestowed on the emperor. Those that he particularly
appreciated he ordered the Palace Workshops to make high
quality copies. Foremost among these is the famous Kashmir
figure in the Yonghegong, illustrated in Buddhist Statues

in Yonghegong, Beijing, 2001, pl. 40, which has a Qing gilt-
lacquered stand and prabha mandorla, inscribed in Manchu,
Mongolian, Chinese and Tibetan, stating that on the 22nd
day of the 2nd month of the 10th year of the Qianlong period

(1745), the 7th Dalai Lama presented it to the Qianlong
Emperor, and on the 20th day of the 10th month it was
placed inside the newly renovated Yonghegong Temple, and
that later on it was copied at the Palace Workshops.

A Qianlong period Kashmiri-style bronze figure of
Shakyamuni from the Qing court collection, preserved in
the Palace Museum, Beijing was created in the style of

the Yonghegong sculpture and placed on a reign-marked
stand. See Classics of the Forbidden City. Tibetan Buddhist
Sculptures, Beijing, 2012, no. 63 (fig. 1). A comparison
between the two shows just how faithfully the iconography
on early figures was copied, differing only in terms of the
larger size of the Qianlong example, and the sharper casting
and more pointed details on the face and robes.

The current sculpture is very closely related in form, style
and iconography, suggesting that it emanates from the
same workshop. At 74 cm high, it was created on a much
grander scale than the Palace Museum example, which still
retaining its original base, is only 69 cm high. It is however
nearly identical, strongly pointing to it being an Imperial
commission in the same period, which would probably
originally have had a stand with similar iconography and
Qianlong reign mark to the one still in Beijing.
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The iconography relates to Shakyamuni Buddha's first
sermon after his enlightenment given at Mrigadava, the
deer park at Sarnath, where he set in motion the Wheel of
Dharma: the episode is personified in the dharmachakra
hand gestures. This iconographic representation, together
with the standing Buddha image where the right hand is
held in a gesture of reassurance, abhayamudra, are the
two most popular forms of Buddha found in early Kashmir
art. Works such as this made their way to Tibet upon the
demise of Buddhism in Kashmir and were highly prized: the
11th century royal monk Nagaraja had a large collection of
Kashmir bronzes as well as locally made western Tibetan
works.

Kashmiri sculptures of this type were always thought to date
from the 9th century. However, the discovery within the last
twenty years of an important inscribed Kashmir bronze in a
Tibetan monastery collection has prompted a re-evaluation
of Kashmir sculpture that has allowed rare images of this
form to be re-dated to the 7th century. The inscribed bronze

that revolutionised the dating of Kashmir sculpture is a
standing Buddha with similar robe style, physiognomic
details and pedestal to the one in Beijing, and datable both
by palaeography and reference in the inscription to the
founder of the Karkota dynasty Durlabhavardhana (r. ca.
600-636) see Ulrich von Schroeder, Buddhist Sculptures in
Tibet, Hong Kong, 2001, vol. 1, pp. 126-29, pls 28A-D.

For other examples of prototypes to the current sculpture,
see a 7th—8th century Kashmir figure of Buddha with similar
iconography from the Qing court collection, now preserved
in the Palace Museum, Beijing, illustrated in Classics of the
Forbidden City. Tibetan Buddhist Sculptures, op.cit., 2012,
no. 53; one in Los Angeles County Museum of Art, originally
in the collection of Nasli and Alice Heeramaneck, M.69.13.5,
illustrated online; and a third without the elaborate openwork
base, formerly in the collection of Professor Samuel
Eilenberg and Simon Digby, sold in these rooms, 7th October
2015, lot 3101.
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PROPERTY OF A GENTLEMAN

AN IMPERIAL SILK AND METALLIC
THREAD CARPET
QING DYNASTY, 19TH CENTURY

woven in the centre with a Bodhisattva

seated atop a lotus pedestal before a flaming
mandorla, below a pair of confronting dragons
contesting a flaming pearl amidst stylised
cloud scrolls and floral sprays, all encircled by
twelve shaped cartouches variously enclosing
auspicious symbols and the Buddhist emblems
reserved on a geometric diaper band, the top
inscribed Qianging Gong yuyong (For Imperial
use in the Hall of Heavenly Purity)

approx. 212 by 125.5 cm, 83Y2 by 49%/& in.

HK$ 250,000-300,000
US$ 31,900-38,300

e
GRS R R
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Mark

A SILVER-INLAID BRONZE FIGURE
OF GUANYIN
SHISOU MARK, 17TH CENTURY

depicted seated, the right knee raised
supporting both hands with one holding a
scroll, clad in long flowing robes falling into
voluminous folds and draped over by a shawl,
the garments embellished by silver wire-inlaid
lotus scrolls and stylised clouds, opening to
reveal the bare chest adorned by a bejewelled
beaded necklace, the serene face turned gently
to one side, with hair neatly piled up to form a
chignon secured by a pin, the reverse inlaid with
a Shisou mark in silver wire, accompanied by a
letter and box inscribed by Hata Zouroku dating
to 34th year of Meiji period, in accordance with
1901

21.3cm, 8%&in.

HK$ 500,000-700,000
US$ 64,000-89,500

PROVENANCE

The Ryushido Collection.
Collection of Mitsumura Toshimo (1877-1955),
according to box inscription.
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A RARE CARVED AND GILT LAPIS LAZULI T HZ [E

ﬁi?{l:(TA?VIiDTIIJ{gRIOD OF QIANLONG ﬁl]i%%ﬁa?ﬁ{j}zu
TRCE R R 2 0 R

of square form, one side worked in relief to the centre << $Z >> . << ]3551 >> $}F,\

with a figure of Shakyamuni Buddha seated before a

flaming mandorla, surrounded by thirty-four smaller

figures of buddhas and flying apsaras, their faces gilt, the
reverse incised and filled with gold with the Heart Sutra,
accompanied by an inscription dated to the Qianlong gengwu
year (in accordance with 1750) followed by two seals reading
Qian and Long respectively

6.5¢cm, 2%sin.

HK$ 800,000-1,200,000
US$ 102,000-153,000

Mark

188 SOTHEBY’S IMPORTANT CHINESE ART



189



This square sutra plaque is made from lazurite with a
dark-blue tone and gold flecks. One side of it is carved,

as a central icon, with Shakyamuni Buddha dressed in
drapery and seated on a pedestal in the meditative lotus
pose. The Buddha rests his right hand resting on his right
knee and points his right index pointing downwards in the
bhumisparsha or “earth-touching™ mudra (also known

as “evil-subduing” mudra). Around him are myriad other
buddhas in different seated poses. The faces of all the
buddhas are intricately carved and gold-leaved, creating a
solemn atmosphere. On the other side of the plaque, the
text of the Heart Sutra is engraved and filled in gold inside a
double square frame. It ends with a dated signature reading
Qianlong gengwu dong shanghuan yubi (imperially brushed
by Qianlong in the first third of the eleventh month of the
gengwu year [1750]) and two seal impressions reading
respectively Qian and Long.

Also known as lapis lazuli, lazurite is one of the seven
treasures of Buddhism. In classical Chinese thought, it was
considered a symbol of the utmost authority of Heaven.
Lazurite was documented already during the Warring States
period in the “Yugong” chapter of the Shangshu, where it

is called giulin. According to this chapter, Yong Province
(present-day northwestern China) sent giulin as a tribute

to the court of the Xia Dynasty. The character lin in giulin,
referring originally to beautiful glue and green jade, is part
of a common Chinese phrase that describing something
dazzlingly beautiful. According to Qing huidian tukao
(Illustrated Collected Statues of the Qing Dynasty), the
emperor was to wear a lazurite belt as part of his ritual attire
for his sacrifices to Heaven because “the colour of lazurite
resembles that of Heaven.” Indeed, lazurite was material
fitting for the Son of Heaven.

The Qing emperors promoted Buddhism, adopting the Han

Chinese's syncretism of the three traditions of Confucianism,

Buddhism, and Daoism. The Qianlong Emperor in particular
was an avid student of Buddhism, regarding himself as an
incarnation of Manjushri and ordering thangka artists at

his court to paint his own visage into their works. Buddhist
shrines built by his order were everywhere in the Forbidden
City. Every day, Qianlong conducted the Buddhist rituals of
burning incense, venerating icons, and chanting sutras.

190 SOTHEBY'S

Copying sutras was a requisite form of Buddhist religious
practice for lay believers and clergy alike. Seeking wisdom
and insight as rulers, the Kangxi, Yongzheng, and Qianlong
Emperors all found time in their busy schedules to recite
and copy sutras. Midian zhulin, a catalogue of Buddhist texts
in the Qianlong court, records as many as seven hundred
volumes-worth of copies of the Heart Sutra made by the
Emperor himself since he ascended the throne in 1735.
Qianlong Emperor also frequently copied the Diamond Sutra,
the Infinite Life Sutra, and the Sutra of Perfect Enlightenment,
etc. According to historical documents, in his early years
Qianlong Emperor tended to copy sutras on the first day of
the year and on the Buddha's Birthday (eighth day of the
fourth month). After the 40th year of his reign, he copied
the Heart Sutra on the first and the 15th day of every month
without exception. Among the hundreds of sutra copies that
Qianlong made during his lifetime, the majority are of the
Heart Sutra.

In October 1978, a group of important Buddhist artefacts
was discovered in the underground chamber of the White
Pagoda of Miaoying Temple on Fuchengmen neidajie in
Beijing. Among them, Qianlong Emperor’s copy of the Heart
Sutra was a highlight. This object was interred in the White
Pagoda in 1753 during a repair, although is dated to the
gengwu year or 1750. In style and format, the calligraphy on
the lot on offer is almost identical to the White Pagoda Heart
Sutra. Both appear to be Qianlong Emperor’s close copies of
the renowned Tang-dynasty calligrapher Ouyang Xun's (557-
641) rendition of the same text.

Consisting of only 260 characters, the Heart Sutra is

so named because it is a distillation of the 600-volume
Prajfiaparamita Sutra (Perfect of Wisdom Sutra). In this
invaluable artefact, the Qianlong Emperor has not only
copied the text but also had it engraved on precious lazurite,
giving beautiful material form to his religious devotion

and his lifelong pursuit of the Bodhisattva ideal of wisdom
articulated in the text.

IMPORTANT CHINESE ART
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3634

A SUPERBLY CARVED TIANHUANG ‘RECLINING
BOY’ BRUSHREST
17TH CENTURY

exceptionally carved as a boy reclining on his left side with
the knees bent, portrayed with a large cicada on his right
calf, the cherubic figure further depicted with plump cheeks
and a subtle smile, rendered resting his head on his extended
left arm with two scrolls beneath his wrist, with floral and
auspicious motifs meticulously gilt-incised to the loose
robes, the stone of a lustrous yellowish-orange colour, traces
of gilding

6.3cm, 2Y2in.

25.08 gr.

PROVENANCE
Mayuyama & Co Ltd, Tokyo.

HK$ 600,000-800,000
US$ 76,500-102,000

Tt HEMESEE TEH

AR
RIS - B

192 SOTHEBY’S IMPORTANT CHINESE ART









Although unsigned, this exquisite tianhuang brushrest,
intricately carved as a reclining boy with a cicada resting
on his leg, is clearly the work of a master craftsman,
possibly one of the great carvers active in the early Qing
dynasty, such as Zhou Bin and Yang Yuxuan. According

to Gerald Tsang and Hugh Moss in the catalogue to the
exhibition Arts from the Scholar’s Studio, Fung Ping Shan
Museum, University of Hong Kong, Hong Kong, 1986, p.
86, the early soapstone master carvers are set apart by
one key feature: every figure is conceived as an individual
work of art. This characteristic is evident in the present
carving, which is notable not only for the outstanding piece
of tianhuang it has been fashioned from but also in the
careful and sensitive consideration of his facial expression
and details to convey his spirit and individuality, as well as
the masterfully conceived robes, which fall naturalistically
around his body, and are intricately incised and gilded with
floral and auspicious motifs. The golden hue of the precious
stone further imbues this figure with a sense of vitality and
playfulness.

The same precise texture of tianhuang, suffused with
identical crimson-red inclusions in the stone, can be seen on
a tianhuang ‘bixie’ seal sold in these rooms, 8th April 2016,
lot 3690. For another example of tianhuang figural carving,

see the figure of Maitreya by Zhou Bin in the Palace Museum,

Beijing, illustrated in Zhongguo meishu quanji [The complete
collection of Chinese art], vol. 6, Beijing, 1988, pl. 158.

A boy with cicada (Jinchan tongzi) is symbolic of wealth. In
traditional mythology, the boy with cicada is a reincarnation
of the golden cicada, and a previous manifestation of the
Tang monk, traveller and Xuanzang.
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AN INSCRIBED ZITAN STAND OF A ZHOU HEzfE ARl T EEAl— ) KR
SRONEE & (HzP2fEli) ~ (2) &K

SEAL MARK AND PERIOD OF QIANLONG

of circular section, the top hollowed with a groove encircling ok (TEEEE) —HEEsm— (B—) » Eh

a slightly domed centre to fit its bronze gu, the rounded JHEE > JEfe » EL#204 > FI28 -
sides carved in relief with diagonal wavy leaf-form lappets, - b

all supported on five feet, the base incised and filled in gilt
with four characters reading Zhou leiwen gu followed by

two single characters reading er (two) and yi (B Grade),
flanking a recessed centre inscribed with a seal mark reading
Qianlong yu jian (For the imperial appreciation of Qianlong)
16.5¢cm, 6Y2in.

HK$ 60,000-80,000
US$ 7,700-10,200

Itis likely to be the fitted stand of a bronze gu vase,
attributed to the Zhou dynasty and recorded in Xiging
gujian [Chinese ritual bronzes in the collection of Qianlong
Emperor], vol. 24, p. 28 (fig. 1).
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fig. 1
Xiging gujian [Chinese ritual bronzes in the collection of Qianlong Emperor], vol. 24, p. 28
B—

(FESE) @ B24 B28
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3636

AN INSCRIBED BRONZE INCENSE TRAY
SEAL MARK AND PERIOD OF QIANLONG

of oval section, the shallow sides rising from four ruyi-shaped

feet to an everted rim, cast to the interior with a rectangular
cartouche inscribed with the Yuzhi xiangpan ci (Poem to the
imperial incense tray) followed by two square seals of the
emperor

12.6cm, 5in.

HK$ 200,000-400,000
US$ 25,500-51,000

A closely related incense tray in the National Palace
Museum, Taipei, is included in Gugong lidai xiangju tulu/A
Special Exhibition of Incense Burners and Perfumers
Throughout the Dynasties, Taipei, 1994, cat. no. 93.
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3637

A RARE RETICULATED POLYCHROME HEIEIE FAMRZEILTAE S
LACQUER BOX AND COVER (PETFAESL) 2

MARK AND PERIOD OF YONGZHENG

of compressed globular shape supported on a short foot, the
pierced domed cover brightly painted and enhanced with gilt,
depicting in the central medallion a red flower and other smaller
florets borne on a network of foliate scrolls and palmette
leaves, all encircled by a brown-ground gilt key-fret band, the
sides of the cover and the box similarly decorated with florets
and leafy scrolls, bordered by brown-ground gilt trellis bands

at the rims and foot, the interior gilt, the base applied with
brown lacquer and finely painted with a leafy spray of succulent
peaches below a gilt horizontal four-character reign mark
10.1cm, 4in.

HK$ 250,000-300,000
US$ 31,900-38,300

This luxuriantly decorated box and cover, skilfully reticulated
with a design of flowers, foliate scrolls and palmette leaves,

is a rare work of art encapsulating the Yongzheng court’'s
tendency towards innovation. The articulation of the succulent
peaches on the base, suspended from leafy sprays, is
reminiscent of that on a Yongzheng mark and period enamel
box and cover from Alice Boney, illustrated in Fang Jing Pei et.
al., Treasures of the Chinese Scholar, New York, 1997, fig. 108,
and sold in these rooms, 7th October 2015, lot 3783.

For a larger Yongzheng period gilded lacquer box of closely
related form, but without reticulation, but decorated with
similar foliate scrolls in the National Palace Museum, Taipei,
see Harmony and Integrity. The Yongzheng Emperor and

His Times, Taipei, 2009, cat. no. II-96. The same unusual
Yongzheng four-character mark, written in a horizontal line, is
also seen on enamelled works of art, including a black-ground
box imitating Japanese inro, illustrated ibid., cat. no. II-92.
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A RARE REALGAR GLASS SEAL PASTE BOX AND
COVER
MARK AND PERIOD OF YONGZHENG

of compressed globular form, supported on a straight foot,
the opaque variegated brilliant orange and ochre-yellow
glass swirled together to resemble the mineral, the base with
a wheelcut four-character reign mark within a square
5.9cm, 2%sin.

HK$ 800,000-1,200,000
US$ 102,000-153,000

The attractive variegated swirls on this box were made in
imitation of the orange-red coloured arsenic sulphide mineral
realgar (xionghuang). Found in the southern provinces of
China, this poisonous mineral was believed to contain the
essence of gold and thus became a popular ingredient in
Daoist recipes for longevity. Realgar has a soft crumbly
texture and is highly toxic, hence its attractive natural
pattern of swirls was reproduced in glass.

Realgar glass appears to be an innovation of the early 18th
century, and Yongzheng mark and period wares of this

type are rare. Of the twelve glass objects inscribed with
Yongzheng reign marks in the Palace Museum, Beijing, only
a bottle vase appears to be made in imitation of realgar
(accession no. gu00107602). Unmarked examples of realgar
glass are more commonly known, such as a pair of facetted
vases made prior to 1753, when they entered the collection
of the British Museum, London, one of which illustrated in
Soame Jenyns and William Watson, Chinese Art. The Minor

Mark
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Arts Il, London, 1965, pl. 81; and a set of ten glass cups
acquired in Guangzhou and brought to Europe in 1732, now
in the Nationalmuseet, Copenhagen, published in Bente Dam
Mikkelsen et. al., Ethnographic Objects in the Royal Danish
Kunstkammer, 1650-1800, Copenhagen, 1980, p. 218, nos
Ebc 71-82.

Realgar glass boxes inscribed with Qianlong reign marks
are known: one in the Palace Museum, Beijing, is illustrated
in Zhongguo jin yin boli falangqi quanji [Complete collection
of Chinese gold, silver, glass and cloisonné enamel], vol. 4,
Shijiazhuang, 2004, pl. 186; and another in the Andrew K.
F. Lee collection, was included in the exhibition Elegance
and Radiance, Art Museum, The Chinese University of
Hong Kong, Hong Kong, 2000, cat. no. 134. Compare also
a realgar box, lacking the reign mark but attributed to the
Qianlong reign, in the Palace Museum, Beijing, illustrated in
Zhang Rong, Lustre of Autumn Water. Glass of the Imperial
Workshop, Beijing, 2005, pl. 39.

IMPORTANT CHINESE ART
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3639

AN EXTREMELY RARE CARVED CINNABAR
LACQUER ‘PHOENIX’ LOW TABLE
MING DYNASTY, XUANDE PERIOD

the flat rectangular top with raised ends, supported on a
constricted waist above four cabriole legs skirted with a
cusped apron, the top exuberantly carved in various levels
of relief with a lobed cartouche enclosing a pair of phoenix
in flight amidst stylised lotus blooms borne on leafy sprays
above rocky mountains, framed at each of the four corners
with a further phoenix amidst leafy blooms of the four
seasons, the raised ends and sides further decorated with
floral blooms amid broad leaves, encircled by a trellis band

along the constricted waist, the four legs and apron similarly

decorated with further phoenix in flight amid floral blooms
below a lappet band, the reverse lacquered in black
18.8 by 61.7 by 37 cm, 738 by 24Y4 by 1453 in.

PROVENANCE

Collection of Kenzo Hasegawa (1886-1957), founder of the
Kaisendo Museum, c. 1950.
Collection of Kaisendo Museum, Yamagata.

LITERATURE

Hirokazu Arakawa, Bijutsu senja [Selection of artworks], vol.
8: Choshitsu [Carved lacquer], Tokyo, 1974, pl. 76 and p. 163.

HK$ 6,000,000-8,000,000
US$ 765,000-1,020,000
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fig. 1

Carved cinnabar lacquer table with phoenix, mark and period of
Xuande

© Collection of the Victoria and Albert Museum, London

7
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This superbly carved lacquer table, treasured in a Japanese
museum collection for over 50 years, is an exceptional
example of early Ming lacquer, preserved in extraordinarily
good condition. The sensitive, naturalistic rendering of the
complex design of phoenix depicted opposing each other

in flight, the luxuriance of the interwoven lotus design,

and the large size of the piece are of very high quality. The
shape of the low table is elegant, supported on four cabriole
legs springing from an intricately formed barbed apron. Its
production, probably in the official lacquer workshops of
the Guoyuan chang in Beijing would have been an extremely
ambitious undertaking, and the precision of form and
successful finish is a credit to the craftsmen working there.

The superb thick lacquer layer assembled for this table from
numerous individual coatings was only rarely recreated in
later periods. The soft, well-polished finish and the smooth,
rounded outlines of the various motifs are also characteristic
of the wares created at that time; the exuberance and
complexity of the present design, however, are exceptional.
The creation of a piece of this scale and quality would

have been a highly ambitious undertaking, given the time-
consuming process of building up a thick enough layer of
lacquer by adding and preparing multiple thin coatings, each
of which needs to dry before it can be polished and the next
one applied, and finally carving the design into it — a process
that can stretch over years.

The meticulous design of phoenixes on the current tray is
very closely related to that found on arguably the greatest
extant piece of early Ming lacquer - the Xuande mark and
period table in the Victoria and Albert Museum, London,
illustrated in Ming: Fifty Years That Changed China, The
British Museum, London, 2014, pp. 106-7, fig. 97 (fig. 1). The
precision and carving of the design on the upper surface of
the table of a dragon and phoenix soaring amidst a dense

fig. 2

Carved cinnabar lacquer square tray with phoenix, mark
and period of Xuande

Sotheby’s Hong Kong, 3rd October 2018, lot 3402

B =
AEE JUFTERNEARR (KASEFE) &
EBFELL2018F10A3A + 7573402

ground of lotuses and foliage amidst quatrefoil panels
precisely matches that of the phoenixes on the current
table, enabling a precise dating of it to the Xuande period.
The stylistic elements are so similar — the precise treatment
of the feathers, wings and tails of the phoenix, and the
depiction of phoenix in reserve on the four corners - that it
is likely to have been carved by the same team of artisans.
The identical design can also be seen on a Xuande mark
and period lacquer tray formerly in the collections of Sir
Percival David, Mrs Walter Sedgwick and Edward T. Chow,
sold in these rooms, 3rd October 2018, lot 3402, from the
Speelman collection (fig. 2).

The phoenix design can also be found on a Xuande period
cloisonné basin in the Uldry collection, illustrated in Helmut
Brinker and Albert Lutz, Chinese Cloisonné: The Pierre Uldry
Collection, London, 1989 (German edition, Zurich, 1985), pl.
19, where the authors argue that the birds are differentiated
by the treatment of the long tail feathers to distinguish
between the male and female bird. They also illustrate, ibid.,
fig. 55, a stone relief from the ruins of the Mongol capital
Dadu, dated to the second half of the 13th century. Carved
with two phoenix within a quatrefoil, each with a different
long tail plume, the decoration is remarkably similar to both
the cloisonné basin and the current lacquer tray. Clearly
this imperial Yuan decorative motif was a prototype for the
design used in Xuande imperial works of art.

The phoenix emblem was also a regularly used design motif
on the highest quality blue and white porcelain produced

at the Imperial kilns of Jingdezhen in the Xuande period.
For a Xuande reign-marked brushwasher painted with two
phoenix from the Qing court collection, preserved in the
Palace Museum, Beijing, see The Complete Collection of
Treasures of the Palace Museum. Blue and White Porcelain
with Underglazed Red (1), Shanghai, 2000, pl. 129.
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A PAIR OF CARVED CINNABAR LACQUER HHZE
LOBED ‘LANDSCAPE’ VASES > VAP
NG DY AAS Y, GUANLONG PERIOD AL B LK A B s 2 —

each of quatrelobed form, the baluster body rising from a
splayed foot to a waisted neck and flared rim, each lobed
side of the main body decorated with a cusped cartouche
enclosing a scene of figures engaging in various activities
against tranquil landscapes, interrupted by lotus scrolls
against a dense diapered ground, between plantain and
lappet borders encircling the neck and lower body, the rim
and foot bordered with key-fret friezes

3L.7 cm, 12¥2in.

HK$ 420,000-500,000
US$ 54,000-64,000
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3641

A MAGNIFICENT AND RARE LARGE CLOISONNE
ENAMEL ‘DRAGON’ TIANQIUPING
QING DYNASTY, 18TH CENTURY

robustly cast with a globular body surmounted by a
cylindrical neck with lipped rim, brightly enamelled against
a turquoise ground with a ferocious red dragon and its
young, their scaly bodies terminating in muscular limbs and
sharp claws, powerfully writhing amongst scrolling clouds
in pursuit of a flaming pearl, all above tumultuous cresting
waves crashing against stylised mountains, the recessed
base and the rim gilt

55.3cm, 2134 in.

PROVENANCE

Collection of Helen Phelps Stokes Merrill (1905-2004),
probably acquired from her father, Isaac Newton Phelps
Stokes (1867-1944), a famous New York architect, and
thence by descent.

HK$ 1,800,000-2,500,000
US$ 230,000-319,000
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This vase is remarkable in many ways: its powerful and
dynamic depiction of dragons chasing a flaming pearl, its fine
workmanship and above all its monumental size. It displays
the great technical advancements made in the 18th century
in the production of cloisonné ware, which resulted in the
development of numerous enamel colours, including more
than 20 opaque ones. Here the writhing scaly bodies of the
mighty dragons are painted in tones of red and pink, while
billowing clouds are rendered in two tones of blue against a
light blue ground.

The lively composition of this piece and the remarkable
shading in the reds and blues, were clearly inspired by a
painted porcelain piece. Tiangiuping painted with dragons
were made in the Yongzheng (r. 1723-1735) and Qianlong (r.
1736-1795) reigns and were in turn inspired by early Ming
(1368-1644) prototypes. Two Qianlong mark and period
tiangiuping, painted with a related motif in underglaze
blue and copper red, in the Palace Museum, Beijing, are
illustrated in The Complete Collection of Treasures in the
Palace Museum. Blue and White Porcelain with Underglaze
Red (1), Shanghai, 2000, pls 210 and 211, the latter of
similar proportions to the present piece.

Cloisonné enamel vases of such large proportions and
decorated with this motif are unusual and no other closely
related example appears to be recorded. A vase of similar
dimensions, but the dragons rendered in a more painterly
manner, was sold in these rooms, 3rd October 2017, lot 9;
and another with blue dragons among clouds of various
colours, from the collection of Sir Peter Moores, was sold
twice in our London rooms, 12th June 1990, lot 52, and

9th November 2011, lot 401. A smaller vase of this form
and with red dragons against blue and white clouds, in the
Palace Museum, Beijing, is illustrated in Compendium of
Collections in the Palace Museum. Enamels, vol. 3, Cloisonne
in the Qing Dynasty, Beijing, 2011, pl. 102; and two much
smaller examples were sold in these rooms, the first from
the collections of Kenneth Malcolm and Roger Keverne, 5th
October 2016, lot 9, and the second, 1st June 2015, lot 658.

Cloisonné enamel vases of this shape and decoration
continued to be produced throughout the Qing dynasty.
See for example a tiangiuping with the Nine Dragons

motif against waves, attributed to the late Qing dynasty,
illustrated in Zhongguo jin yin boli falangqi quanji [Complete
collection of Chinese gold, silver, glass and enamel objects],
Shijiazhuang, 2002, pl. 278.
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A MAGNIFICENT LARGE CLOISONNE ENAMEL
‘LOTUS’ VASE
QING DYNASTY, QIANLONG PERIOD

the baluster body rising from a splayed foot to a waisted
neck, flanked by a pair of loop handles issuing from gilt-
bronze archaistic dragon masks suspending loose rings, the
body bright decorated against a turquoise ground with large
lotus blooms amongst interlocking foliate strapwork, below
pendent ruyi-shaped lappets enclosing flying bats, the neck
similarly decorated with lotus scrolls below stylised ruyi
lappets, all divided by a band of kui dragon scrolls encircling
the shoulder, above pendent ruyi lappets and foliate motifs
along the foot, the rim and foot gilt and incised with keyfret
41.3 cm, 16Y4in.

PROVENANCE

Christie's London, 15th May 2007, lot 163.
A European private collection.
Christie's Hong Kong, 29th May 2013, lot 2071.

HK$ 700,000-900,000
US$ 89,500-115,000

The archaistic form and stylised chilong on this superbly
enamelled vase encapsulates the Qianlong Emperor's
reverence for antiquity. The enamelled decoration is rich
and vivid; the striking decoration of a pair of handles issuing

from taotie masks is particularly powerful and of high quality.

Vases of this shape have their roots in archaic ritual bronze
hu vessels. However, the Qing craftsmen added their own
design elements and made liberal changes to the prototype,
thus creating pieces that were contemporary and unique.

The Qianlong Emperor was an avid collector of objects that
were modelled after relics from antiquity, so pieces such as
this vase would have satisfied his idiosyncratic taste for the
old and new. The return to archaistic designs highlights the
Qing emperors’ desire to be aligned with the past and thus
reaffirm their legitimacy to the Chinese throne. The form

is based on the archaic bronze hu ritual vessel, a form that
was revived in ceramic wares during the Song period. While
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the overall symmetrical composition and floral blooms are
rendered in the typical Ming style, but the depiction of leaves
and ‘C’ scrolls on the present vase is more closely related to
European Baroque foliate scrolls that gained popularity in
the Qing court.

Compare Qianlong vases of this type, but with varying
handles, such as a larger pair said to have been made as
part of a set of tableware used by the Qianlong Emperor

for formal banquets, illustrated in Chuimei Ho and Bennet
Bronson, Splendors of China’s Forbidden City. The Glorious
Reign of Emperor Qianlong, London, 2004, pl. 244. Compare
also a Qianlong period cloisonné enamel vase decorated
with lotus flowers, from the Qing court collection and still in
Beijing, illustrated in The Complete Collection of Treasures of
the Palace Museum. Metal-bodied Enamel Ware, Hong Kong,
2002, pl. 96.
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3643

A LARGE CLOISONNE ENAMEL PEACH-SHAPED
BASIN
QING DYNASTY, 18TH CENTURY

of peach-shaped with generous rounded sides and a lipped
rim, supported on a base formed from gilt-bronze gnarled
intertwined branches extended on one side forming the
handle, brightly enamelled overall with bats in flight amidst
multicoloured cloud scrolls, wan symbols and stylised shou
characters, all reserved on a rich turquoise ground, the rim
gilt

55.7 cm, 217z in.

PROVENANCE
Christie’'s Hong Kong, 28th May 2014, lot 3022.

HK$ 1,000,000-2,000,000
US$ 128,000-255,000
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Superbly cast in the shape of a peach, this impressive

basin is remarkable for its large size, colourful enamels

and naturalistically cast handle which takes the form of a
gnarled branch. Cloisonné vessels in the form of peaches
are unusual and only a few examples are known; one with a
slightly incurved rim was included in the exhibition Colourful,
Elegant and Exquisite: A Special Exhibition of Imperial Enamel
Ware from Mr Robert Chang’s Collection, Suzhou Museum,
Suzhou, 2007, cat. no. 122; another from the collections

of Sir John Buchanan-Jardine and T.B. Kitson, included in
the International Exhibition of Chinese Art, Royal Academy
of Arts, London, 1935-1936, cat. no. 2019, was sold in our
London rooms, 18th October 1960; and a third was sold in
our New York rooms, 23rd March 1998, lot 111.

This piece was probably inspired by much smaller fruit-
shaped vessels made for the scholar’s desk, which were
popular throughout the early Qing dynasty. These are known
in a variety of media, including porcelain; see a washer
covered in a guan-type glaze, and with a Yongzheng reign
mark and of the period, in the Palace Museum, Beijing,
illustrated in Classics of the Forbidden City. Scholar’s
Paraphernalia, Beijing, 2015, pl. 85, together with two
Qianlong mark and period examples, pls 86 and 87, the first
covered in a Jun-type glaze and the second in a Ru-type
glaze.

The form and design of this basin brim with auspicious
wishes, from the numerous bats (fu), which are
homophonous with the word for blessings (fu), to the
alternating swastikas (wan) and longevity (shou) characters,
expressing the wish wanshou wujiang (may you have

ten thousand longevities without boundary), and the
colourful clouds (yun). The auspicious message is further
strengthened by its shape that depicts a peach, one of
China’'s most auspicious fruit, symbolic of long life and
harbinger of happiness.
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3644

A RARE CLOISONNE ENAMEL SQUARE VASE,
CONG
QING DYNASTY, QIANLONG PERIOD

the square-sectioned body rising from a splayed foot

and surmounted by a tapered neck, each facet brightly
enamelled with a landscape scene, variously depicting tiered
pavilions nestled amongst jagged cliffs and trees below
vaporous clouds, the foot and neck similarly decorated with
stylised lotus scrolls against a turquoise ground, the borders
covered in gilt

29.5cm, 1154 in.

PROVENANCE

Roger Keverne, London.
A European private collection.
Christie's Hong Kong, 29th May 2013, lot 2075.

EXHIBITED

Roger Keverne, Fine and Rare Chinese Works of Art and
Ceramics, London, November 2006, no. 78.

HK$ 420,000-500,000
US$ 54,000-64,000

This rare cloisonné enamel vase is in the form of a Neolithic
jade cong, encapsulating the Qianlong emperor’s reverence
for antiquity. Another closely related cloisonné vase of cong
form, from the Qing court collection, preserved in the Palace
Museum, Beijing, similarly enamelled with pavilions in a
swirling landscape, is illustrated in The Complete Collection
of Treasures of the Palace Museum: Metal-bodied Enamel
Ware, Hong Kong, 2002, pl. 145. Compare also two other
cloisonné enamel cong vases, one sold at Sotheby’s London,
14th November 1967, lot 46 and again at Christie’s Paris,
21st/22nd June 2016, lot 285, from the collection of Drs
Rosemary and Gordon Fryers; and another enamelled with
the Eight Trigrams and five bats, sold at Christie’s Paris,

10t September 2018, lot 77, from the collection of Juan de
Beistegui.
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3645

A RARE CLOISONNE ENAMEL ARCHAISTIC
VASE, GU
MARK AND PERIOD OF QIANLONG

the central bulbous section rising from a splayed foot to a
tall trumpet neck, each section divided into four sections
by vertical flanges incised with key fret, brightly decorated
against a turquoise ground, the central section with stylised
floral sprays below archaistic zoomorphic scrolls, the long
neck with upright plantain lappets below stylised foliate
scrolls, all divided by bands of foliate strapwork, key fret,
lappets, foliate and classic scrolls against white, dark blue
and red grounds, the rim and feet gilt, incised to the base
with a four-character reign mark within a double square
26.5cm, 10¥21in.

PROVENANCE

Sotheby’s London, 11th December 2003, lot 175.
Marchant, London, 2005.

A European private collection.

Christie's Hong Kong, 29th May 2013, lot 2052.

HK$ 700,000-900,000
US$ 89,500-115,000

Superbly enamelled with a rich design on a stylised
interpretation of an archaic bronze gu vessel, this vase
embodies the various sources of inspiration available to the
craftsmen in order to satisfy the Qianlong Emperor’s taste
for the exotic and reverence for the past. Craftsmen working
in all media, from jade and porcelain to metal and wood,
were encouraged to study archaic vessels and use these as
the basis for shapes and designs. Every aspect of the design
has been carefully planned and executed to the highest
standard, as evident in the skilful application of different
coloured enamels.

The luminous and luxurious nature of cloisonné enamel
was particularly suited to the personal taste of the Qianlong
Emperor, who commissioned an increasing number of
cloisonné furnishings for the Palace, as well as objects

for display and for the scholar's desk. As a result, in order
to meet the Emperor’'s demands, on the sixth year of his
reign, corresponding to 1741, the Enamel Workshop was
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significantly expanded and allocated a further six locations.
Wares of such fine workmanship as the present were
either created in one of the Enamel Workshops within the
Zaobanchu (Imperial Palace Workshop), located within the
Forbidden City in Beijing, or were a tributary item made for
the emperor in one of the important workshops located in
Guangzhou. Most craftsmen working in this medium in the
Palace Workshop were recruited from Guangzhou where
there was an established tradition of cloisonné enamel
production.

The current vase is extremely rare, and no other closely
related example is known in any private or museum
collection. However, for the more commonly found gu-form
vases, which have pronounced flaring rims and flanges, see
three examples from the Qing court collection, preserved in
the Palace Museum, Beijing, illustrated in Compendium of
Collections in the Palace Museum. Enamels, vol. 2 Cloisonne
in the Qing Dynasty (1644-1911), Beijing, 2011, pls. 130-132.
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A PRIVATE COLLECTION OF
GOLD-SPLASHED INCENSE BURNERS

LOTS 3646-3659

The diverse range of shapes and the brilliance of the abstract
gold splashes on this carefully selected group of incense
burners reveal the true connoisseurship of the collector.
Their forms take inspiration from antiquity, each distinct
from the other, but they are united by the irregular spots

and flakes of gold that cover their well-patinated bodies.
These seem to emerge from the alloy at different angles,

in the random fashion that minerals such as gold are
discovered in their natural state. This gives a most pleasing
overall appearance, the gold splashes not distracting from
the overall forms of the vessels but subtly reinforcing their
distinct individuality. For in contrast to archaic ritual bronzes,
primarily made for ceremonial use or for the tomb, these
brilliant legacies of late Ming and early Qing China were

a celebration of life, to be used in daily settings and for
bringing warmth and rich colour to a scholar’s desk.

226 SOTHEBY'S

The origin of gilt-bronze splash remains a source of
speculation. Gerard Tsang and Hugh Moss in Arts from the
Scholar’s Studio, Hong Kong, 1986, p. 184, mention that the
popularity of this surface decoration was fostered by Xuande
bronzes of the Ming dynasty, where the appearance of the
gold splashes was caused by the uneven surface patination
of the vessel. Some scholars have linked gold-splashed
decoration on bronzes to gingbai and Longquan wares

of the Song, Yuan and Ming dynasties. In the exhibition
catalogue China’s Renaissance in Bronze, Phoenix Art
Museum, Phoenix, 1993, p. 169, Robert Mowry mentions
the appearance of fine paper enlivened with flecks of

gold and silver from the early 15th century and suggests
that this ‘might have also played a role in the creation of
such abstract decoration, either directly inspiring those
who designed the bronzes or indirectly moulding taste to
appreciate objects sprinkled with gold and silver'.
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A LARGE GOLD-SPLASHED BRONZE
RECTANGULAR INCENSE BURNER
QING DYNASTY, 17TH - 18TH CENTURY

well cast with rounded sides rising to a waisted neck and
gently everted rim, the rim surmounted by a pair of upright
loop handles, all supported on four tapering legs, the base
centred with a recessed panel enclosing an apocryphal six-
character Xuande mark, the exterior of the copper-brown
body liberally splashed overall save for the mark with gold
20.8cm, 8Y&in.

HK$ 300,000-400,000
US$ 38,300-51,000

The enduring question as to which of the large production
of bronze incense burners cast with Xuande reign marks are
indeed of the period and which are apocryphal is discussed
by Gerard Tsang and Hugh Moss, Arts from the Scholar’s
Studio, Hong Kong, 1986, p. 150, where it is concluded

that the textual evidence is unreliable, and that ‘accurate
identification ... must therefore rest largely on the wares
themselves'.

Ulrich Hausmann, the scholar and collector of later Chinese
bronzes, discusses Xuande reign-marked bronzes from the
late Ming dynasty in his essay, ‘In Search of Later Bronzes’,
ed. Paul Moss, Documentary Chinese Works of Art in

Scholar’s Taste, Sydney L. Moss Ltd, London, 1983, p. 232:

“The end of the Ming dynasty, for many a period of
decadence and decline, saw a surprising variety of

new creations and proves to be a much underrated
period which produced fine and often highly original
metalwork. Many pieces show an uninhibited display of
differing designs and unusual shapes which probably
make this period the most individualistic of all the

later periods. Because of the diversity of appearance,
sometimes rather fancy, many of these pieces are
wrongly ascribed to the eighteenth century, rather than
one hundred years earlier”.

The current incense burner, of stylised archaistic fangding
form modified into a pleasing gently rounded body, of great
simplicity, but highly tactile, fits perfectly into Hausmann's
description. However, as with many of the fine examples in
this group of incense burners, commissioned for wealthy
merchants and created at flourishing private workshops,

it is difficult to date precisely, hence the relatively broad
attribution of 17th or 18th century, encapsulating the end of
the Ming dynasty and early Qing dynasty.
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AN INSCRIBED GOLD-SPLASHED BRONZE
TRIPOD INCENSE BURNER
QING DYNASTY, 18TH CENTURY

sturdily cast with a bombé body rising from three tapering
legs to a gently everted rim and surmounted by a pair of
upright handles, the base centred with a recessed cartouche
enclosing an inscription reading Chenxing banzhu mingxiang,
liberally and densely decorated overall with gold splashes
18.5cm, 7¥4in.

PROVENANCE
Christie’s London, 10th April 1984, lot 319.

HK$ 150,000-250,000
US$ 19,200-31,900

Itis rare to find a gold-splashed incense burner with an
inscription in seal script. Chenxing banzhu mingxiang can

be translated as ‘Waking up to discover there is still half an
incense unburnt’. This is adapted from Su Dongpo’s sixteen
enjoyable things in life, here referring to early in the morning.
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A GOLD-SPLASHED BRONZE ‘MYTHICAL
BEAST’ TRIPOD INCENSE BURNER
QING DYNASTY, 17TH - 18TH CENTURY

of ding form, cast with a cylindrical body supported on three
tall cylindrical legs and rising to a constricted neck and wide
galleried rim, the neck flanked by a pair of stylised mythical
beast mask handles, each with a mock ring extending over
the main body, the gently raised centre of the base with

a recessed panel enclosing an apocryphal six-character
Xuande mark, the exterior densely decorated overall save for
the mark with gold splashes

15.5¢cm, 6in.

HK$ 250,000-350,000
US$ 31,900-44,600
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A GOLD-SPLASHED BRONZE TRIPOD INCENSE
BURNER
16TH - 17TH CENTURY

well cast with a bombé body flanked by a pair of handles,
each with a small everted tab, all supported on three
tapering legs, the base with a recessed cartouche enclosing
an apocryphal three-character Xuande seal mark, liberally
decorated overall save for the mark with gold splashes

17.3 cm, 6% in.

HK$ 150,000-250,000
US$ 19,200-31,900

A closely related but slightly smaller gold-splashed incense
burner from the J. de Lopes bequest and now in the Victoria
and Albert Museum, London, is illustrated in Rose Kerr,
Later Chinese Bronzes, London, 1990, pl. 7, catalogued as
16th-17th century.

TARESEEL
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3650

A GOLD-SPLASHED BRONZE GLOBULAR H/\tH4E  fiEeEE =N
TRIPOD INCENSE BURNER (Y (5

QING DYNASTY, 18TH CENTURY

with a globular body rising from three cabriole legs to a
gently raised waisted neck and everted rim, surmounted by
a pair of flaring upright handles, the base with a recessed
cartouche enclosing an apocryphal two-character Xuande
seal mark, the exterior liberally splashed with gold mottles
w. 16 cm, 6V4 in.

HK$ 150,000-250,000
US$ 19,200-31,900
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A GOLD-SPLASHED BRONZE RECTANGULAR
INCENSE BURNER
16TH - 17TH CENTURY

well cast with a tapering body rising from four straight legs
to a gently flared rim, flanked by a pair of handles, each
modelled with an everted arrowhead tip to the straight

upper edge, the gently convex base centred with a recessed
rectangular cartouche enclosing an apocryphal six-character
Xuande mark, the exterior decorated liberally overall save for
the mark with gold splashes

18.7 cm, 7¥%sin.

PROVENANCE
Sotheby's London, 12th June 1990, lot 38.

HK$ 300,000-400,000
US$ 38,300-51,000

This superbly cast gold-splashed incense burner is of
archaistic fangding form, but the classic shape has been
skilfully modified with exaggerated geometric handles and
a gently curved underside. Another pair of incense burners
of the same distinct form, from the collection of Lord Clark
of Saltwood was sold in our London rooms, 27th June 1984,
lot 6.

For other gold-splashed incense burners of similar high
quality, compare the bronze tripod incense from the J. de
Lopes bequest and now in the Victoria and Albert Museum,
London, illustrated in Rose Kerr, Later Chinese Bronzes,
London, 1990, pl. 15 right, dated as 16th/17th century.

See also a gold-splashed tripod incense burner from the
collection of Ulrich Hausmann, sold in these rooms, 8th
October 2014, lot 3407.
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3652

A GOLD-SPLASHED BRONZE TRIPOD HHR $HESEEEH.= B
‘C’-SHAPED HANDLED INCENSE BURNER (KB EESLY (52K

LATE MING DYNASTY

of archaistic ding form, sturdily cast with a compressed Ti’?%ﬁ .
globular body resting on three cabriole legs, each with a B ERE EL1984FS H4H > GR%ta43
stylised ruyi bloom to the bulging upper section, the sides

flanked by a pair of C-shaped handles, each with a ribbed

outer surface pierced with a lobed cartouche and ending

with a defined lobed upper edge decorated with ruyi scrolls,

the body bordered with eight studs, each with a central

medallion wreathed by scrollwork, the base centred with a

recessed cartouche enclosing an apocryphal six-character

Xuande mark, the vessel decorated overall save for the

interior and mark with attractive gold splashes

28.6 cm, 11%in.

PROVENANCE
Sotheby’s London, 4th May 1984, lot 443.

HK$ 150,000-250,000
US$ 19,200-31,900

Ulrich Hausmann, the scholar and collector of later Chinese
bronzes, discusses Xuande reign-marked bronzes from the
late Ming dynasty in his essay, ‘In Search of Later Bronzes’,
ed. Paul Moss, Documentary Chinese Works of Art in

Scholar’s Taste, Sydney L. Moss Ltd, London, 1983, p. 232:

“The end of the Ming dynasty, for many a period of
decadence and decline, saw a surprising variety of
new creations and proves to be a much underrated
period which produced fine and often highly original
metalwork. Many pieces show an uninhibited display
of differing designs and unusual shapes which
probably make this period the most individualistic
of all the later periods. Because of the diversity

of appearance, sometimes rather fancy, many of
these pieces are wrongly ascribed to the eighteenth
century, rather than one hundred years earlier”.

The archaistic ding form of the current incense burner,
which fits with Hausmann's description, is reminiscent of
Wanli dated porcelain examples. See a Wanli blue and white
examples of similar compressed form with handles curving
upwards, from the Edward T. Chow collection, sold in these,
rooms 19th May 1981, lot 422, and an example dated to
1586, sold in our New York rooms, 13th September 2017, lot
63. The current incense burner is particularly innovative with
its elegant ‘C’-shaped handles.

Mark
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A GOLD-SPLASHED BRONZE HALBERD- %‘l‘t@‘l‘/\ﬁ?ﬂ ﬁ@—ﬁéékﬁz}%}fﬁ
HANDLED TRIPOD INCENSE BURNER <<I_‘El.—’/%\£|5§g‘>> {jj‘%fk

QING DYNASTY, 17TH - 18TH CENTURY

with a rounded lower body rising to a waisted neck flanked
by a pair of handles cast in the form of stylised halberd, all
supported on three tapering feet, the base with a recessed
cartouche enclosing an apocryphal four-character Xuande
mark, the bronze patinated to a warm copper-brown colour
and liberally applied with gold splashes

23 cm, 9¥%sin.

HK$ 80,000-120,000
US$ 10,200-15,300

Another bronze incense burner cast with stylised halberd
handles was sold in these rooms, 8th October 2014, ot
3304, from the collection of Ulrich Hausmann. See also a
prototype of related form, illustrated in the Xuande yiqi tupu
[lllustrated catalogue of the ritual vessels of the Xuande
period], Beijing, 2006, p. 246.

Mark
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A GOLD-SPLASHED BRONZE ‘LION’ INCENSE
BURNER
16TH - 17TH CENTURY

of archaistic gui form, cast with a compressed body rising
from a short foot to a short neck bordered with thin raised
bands, the shoulder flanked by a pair of lion masks, the
base with a recessed cartouche enclosing an apocryphal
six-character Xuande mark, the exterior liberally splashed
with gold

16.4 cm, 6%sin.

HK$ 150,000-250,000
US$ 19,200-31,900

A closely related gold-splashed incense burner of similar
archaistic gui form from the J. de Lopes bequest and now
in the Victoria and Albert Museum, London, with similar
lion-mask handles is illustrated in Rose Kerr, Later Chinese
Bronzes, London, 1990, pl. 15 left, dated as 16th/17th
century.
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A GOLD-SPLASHED BRONZE DRAGON-
HANDLED INCENSE BURNER
16TH - 17TH CENTURY

with an ovoid body rising from three cabriole legs to a raised
shoulder and constricted straight rim, the sides flanked by
a pair of handles, each skilfully cast in the form of a scaly
dragon clambering on the shoulder of the vessel with the
long tail extending across the exterior, the flat base centred
with an apocryphal two-character Xuande seal mark, the
exterior liberally decorated overall save for the mark with
gold splashes

24.1cm, 92 in.

PROVENANCE

Christie’s London, 12th October 1978, lot 167.
Bonhams London, 16th June 1982, lot 13.

HK$ 80,000-120,000
US$ 10,200-15,300

The articulation of the dragons on the handles of this late
Ming incense burner closely relates to the dragons on an
ungilt incense burner from the collection of Robert Kresko,
powerfully cast all over with dragons, sold in these rooms,
27th October 1992, lot 192, and illustrated in Philip K. Hu,
Later Chinese Bronzes — The Saint Louis Art Museum and
Robert Kresko Collections, St. Louis, 2008, cat. no. 24.

Mark
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3656

A GOLD-SPLASHED BRONZE VASE EHHTE+ /L
ING DYNASTY, 17TH - 18STH CENTURY —1 e NS 5
< ST AT SR E A

of bu form, sturdily cast with an ovoid body rising from a
flat base to a waisted neck and everted rim, the shoulder
flanked by a pair of loop handles, each modelled in the form
of a mythical beast mask, the well-patinated surface with
attractive gold splashes

20.2cm, 77sin.

HK$ 150,000-250,000
US$ 19,200-31,900

Gold splashed vases of this form appear to be an early Qing
innovation. See a related ovoid form vessel, cast with a six-
character Kangxi reign mark on its base, illustrated in Robert
D. Mowry, China’s Renaissance in Bronze, Phoenix, 1994, pl.
34, from the Robert H. Clague collection. See also a gold-
splashed archaistic vase decorated with dragons, illustrated
in The Minor Arts of China, Spink & Son Ltd, London, 1983,
p. 40, no. 51, and sold in these rooms, 8th April 2013, lot 137,
from the Water, Pine and Stone Retreat collection.
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A GOLD-SPLASHED BRONZE TRIPOD INCENSE 5 T &+ /4

BURNER AND STAND =1 EE A — 1

QING DYNASTY, 17TH - 18TH CENTURY ﬁ/ﬁﬁ%ﬂigik)ﬁ&@
g =+

cast with a bombé body rising from three tapering legs to a < EL%E@ >> ﬁjﬁh\

waisted neck and everted rim, all surmounted by a pair of

handles, the base centred with a recessed cartouche enclosing

an apocryphal four-character Xuande seal mark, the exterior

decorated overall save for the mark with gold splashes, the well

cast circular stand with a central circular finial and supported

on three incurved ruyi-shaped legs, similarly decorated on the

upper surface and sides with gold splashes

16.3cm, 6%sin.

Mark
HK$ 150,000-250,000

US$ 19,200-31,900

Itis rare to find a large gold-splashed incense burner
preserved with its matching stand, which adds an element of
softness to the overall object. The elegant stand derives its
form from a stylised mallow flower with overlapping petals.
A near identical stand is illustrated in Philip K. Hu, Later
Chinese Bronzes - The Saint Louis Art Museum and Robert
Kresko Collections, St. Louis, 2008, cat. no. 28 and cover.
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A GOLD-SPLASHED BRONZE TRIPOD INCENSE 51 /\1H4? B P RH=E)E

BURNER (RHAEFEER) 7k

QING DYNASTY, 18TH CENTURY

with a compressed body rising to a waisted neck and everted
rim surmounted by a pair of upright handles, all supported
on three tapering legs, the base centred with a recessed
cartouche enclosing an apocryphal six-character Xuande
mark, the exterior of the vessel decorated liberally overall
save for the mark with gold splashes

25.3cm, 97sin.

HK$ 40,000-60,000
US$ 5,100-7,700
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A GOLD-SPLASHED BRONZE TRIPOD INCENSE
BURNER
QING DYNASTY, 17TH - 18TH CENTURY

well cast with a bombé body resting on three tapering legs,
the rim surmounted by a pair of arched handles, the base
with a recessed cartouche enclosing an apocryphal two-
character Xuande seal mark, the exterior decorated with
large gold splashes

15.5cm, 6Ysin.

HK$ 60,000-80,000
US$ 7,700-10,200

Mark
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PROPERTY FROM AN OLD HONG KONG COLLECTION L
/B EZ‘IS%

A RARE YIXING SLIP-DECORATED BRUSHPOT H S 71 EILS 2 4 e A e
BY YANG JICHU, QING DYNASTY, QIANLONG BB T R S

PERIOD <<)F%§%ﬂ>> TFE'::]L’\

of cylindrical form, the exterior delicately decorated in I
coloured slip in the manner of ink painting, depicting a e N
i pan e, cepe 10 IRECEE > B

continuous landscape with a sage clad in blue robes carrying
a staff below two gnarled trees, holding the hands of a small
boy and slowly journeying towards plateaued mountains in a
distance, in the foreground some scattered shrubs growing
from rocky ledges below birds in flight, the stoneware of a
mottled beige-brown tone, the recessed base with a square
seal signed Yang Jichu

d.20.3cm, 8in.

PROVENANCE
Tsui Museum of Art, Hong Kong.

HK$ 400,000-600,000
US$ 51,000-76,500

Yang Jichu was a ceramic artist famous for his exquisitely
created Yixing stoneware brushpots, particularly slip-
decorated ones. Recorded in Chongkan jingxi xianzhi [The
republished Jingxi gazetteer] complied by Tang Zhongmian
during the Qing dynasty, Yang Jichu was said to have being
active in the Yongzheng and Qianlong periods, at the same
time as the Yixing master Chen Hanwen. On the current
brushpot, Yang Jichu skilfully utilised a combination of
intricate slip-decoration in various colours and overall
negative space to depict a vivid windswept landscape scene.

A number of brushpots by Yang Jichu, both bearing his
seal mark and with Qianlong reign mark, is preserved in
the Palace Museum, Beijing. For a brushpot with related
composition and similar Yang Jichu seal mark in the Palace
Museum, Beijing, see The Complete Collection of Treasures
of the Palace Museum. Purple Sandy Ware, Hong Kong,
2008, p. 145, pl. 115. Compare also a Qianlong mark and
period Yixing stoneware brushpot which is clearly by the
hand of Yang Jichu, illustrated ibid., p. 143, pl. 113.

For closely related brushpots by Yang Jichu sold at auction,
see one from the collection of Jimmy Sha, sold at Bonhams
Hong Kong, 27th May 2012, lot 548; another from the Robert
H. Blumenfeld collection, sold at Christie’'s New York, 22nd
March 2012, lot 1246; and a third from the Mr and Mrs
Gerard Hawthorn collection, sold at Bonhams Hong Kong,
28th November 2011, lot 208.
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3661

A RARE LAPIS LAZULI BRUSHPOT
QING DYNASTY, QIANLONG PERIOD

of cylindrical form, the exterior carved in various levels

of relief with an idyllic riverside landscape, depicting two
figures sheltered within a tiered pavilion amongst rocky
cliffs and trees by a river, the stone of a rich indigo-blue tone
accentuated with streaks of gold flecks and milky-white
inclusions

11.5cm, 4%z in.

PROVENANCE

A Monaco private collection, acquired in Hong Kong in the
1980s, by repute.

HK$ 800,000-1,000,000
US$ 102,000-128,000

Foreign to China’s own mineral topography, the esteemed
lapis lazuli stone was mainly imported from Afghanistan.
With its brilliant indigo colour pertaining to the heavenly
celeste, the stone was often reserved for objects and
accessories destined for use in ritual ceremonies. It was
also a source of the ultramarine pigment in religious mural
paintings. Scholar’s objects fashioned from this material
are scarce, though a small number of carved mountains and
table screens do exist.

Symbolic of purity and rarity, lapis lazuli appears to have
been named gingjinshi (blue gold stone) during the Qing
dynasty. The aura of mystery that surrounded this stone
may have been due to the virtually inaccessible location

of its principle mines in the remote Badakshan region of
northeast Afghanistan behind the Hindu Kush. According to
Ming Wilson in ‘The Colour of Stones’, Transactions of the
Oriental Ceramic Society, vol. 62, 1997-1998, p. 34, there

are no known records identifying this stone before the Qing
period although beads attributed to the Western Han period
have been excavated. Its natural smoothness allowed it to be
polished to a high degree which highlighted the brilliance of
its blue colour and contrasting natural inclusions. Carvings
fashioned from lapis lazuli are comparatively uncommon and
were reserved for the imperial court.
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There is little doubt that lapis lazuli was highly prized during
the Qianlong period, as evidenced by numerous objects

and carvings dyed to imitate the natural stone, such as an
18th-century carved stone table screen dyed to mimic lapis
lazuli, in the Asian Art Museum of San Francisco, published
in Michael Knight et al., Later Chinese Jades, Ming Dynasty
to Early Twentieth Century from the Asian Art Museum of
San Francisco, San Francisco, 2007, no. 102. In fact, the
craftsmen even went to the lengths of inserting small bits of
metal to simulate the pyrite inclusions in the natural mineral.

Due to its granular yet relatively softer nature, lapis lazuli
can hardly be worked with exquisite fine details and equally
delineated outlines as nephrite jades. The deep undercutting
and high-relief carving on the present brushpot, decorated
with an idyllic landscape, epitomises this.

For other examples of lapis lazuli carving created in the
Qianlong era, see a three-piece garniture, illustrated in
Zhongguo yuqi quanji [Complete collection of Chinese
jades], vol. 6, Beijing, 1991, pl. 95; and an archaistic censer
in the Palace Museum, Beijing, published in Chinese Jade
Throughout the Ages. Qing Dynasty, vol. 12, Hong Kong,
1997, pl. 100. Compare also the similar texture of the stone,
with the same striations of colour and similarly brilliant gold
flecks, on an Imperial lapis lazuli vase inscribed with a poem
by the Qianlong Emperor on the subject of Zou Yigui's Sanyi
tu, sold at Christie's London, 21st October 1974, lot 84 and
again in our London rooms, 9th November 2011, lot 129.
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3662

A WHITE JADE FIGURE OF A MYTHICAL BEAST
QING DYNASTY, 18TH CENTURY

worked recumbent with legs tucked underneath its body and
tail curled alongside its rear haunches, its head rested on

its front paws, detailed with a pair of almond-shaped eyes,
flaring nostrils and funnel-shaped ears flanking a pair of long
horns, the stone of an even white tone flecked with russet
7.3cm, 278 in.

HK$ 400,000-600,000
US$ 51,000-76,500

Finely carved in the round, this piece is notable for its

sense of playfulness which is captured in the beast's facial
expression and pose, and accentuated by its large paws and
curly locks of fur. The attractive deep russet on its reverse
has been skilfully incorporated into the rendering of its back.

Small animal carvings of this type were highly appreciated
by the literati who considered them both as utilitarian
paperweights and as objects of aesthetic pleasure. Another
jade mythological beast is illustrated in Thomas Fok, The
Splendour of Jade. The Songzhutang Collection of Jade,
Hong Kong, 2011, pl. 124; a larger example was sold in these
rooms, 30th March 2005, lot 111.
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3663

A MUGHAL WHITE JADE BOWL AND COVER
18TH CENTURY

of oval section, the deep rounded sides worked on either
side with broad acanthus leaves rising up the rim and curling
to form a pair of bud-form handles, the foot encircled by a
band of low-relief acanthus leaves, all supported on an oval
rosette forming the base, the gently domed cover similarly
worked with wavy flutes radiating from a central rosette,
surmounted by a finial in the form of a round floret

17 cm, 6%&in.

PROVENANCE

A Scottish noble family collection, formed between 1890 and
1930.
Christie's London, 10th May 2011, lot 25.

HK$ 180,000-280,000
US$ 23,000-35,700

A AREHATHEE &R

AR
ERIE T B ESER » 1890-1930F M43k
REELA20114E5 5 10H > 4m9725

252 SOTHEBY’S IMPORTANT CHINESE ART



3664

A FINELY CARVED WHITE JADE ‘LION’ VASE
GROUP
QING DYNASTY, QIANLONG PERIOD

worked in the form of a lion seated beside a facetted gu
vase, the beast with legs tucked underneath its body and tail
curled alongside its rear haunches, its head facing forward
detailed with bulging eyes beneath curled eyebrows, flaring
nostrils and a bushy mane, the vase carved in low relief with
stylised taotie masks between cicada lappets, the stone of a
translucent white tone, carved zitan stand

9.5cm, 3% in.

PROVENANCE

C.C. Tih Gallery, Hong Kong, 1973.
An American private collection.

HK$ 300,000-500,000
US$ 38,300-64,000

Finely carved in the round in the form of a mythical animal
carrying a vase in the form of an archaic bronze zun vessel
on its back, this fine jade carving displays the Qianlong
Emperor’s penchant for innovative objects that were rooted
in archaism. The original zitan wood stand is skilfully carved
in openwork with lingzhi, and precisely fitted.

Compare a vessel modelled in the form of a mythological
animal standing on four feet and carrying a vase on its

back, in the National Palace Museum, Taipei, illustrated in
Masterworks of Chinese Jade in the National Palace Museum,
Taipei, 1973, pl. 29. See also a yellow jade vessel in the form
of a mythical beast supporting a guang vessel, sold in these
rooms, 3rd April 2018, lot 3636.

A white jade vase and cover in the form of a mythical beast
supporting a vase, originally in the collection of Walter L.
Behrens (1861-1913), was sold in these rooms, 5th October
2016, lot 3705. See also a larger vase of this type, with
Qianlong mark and of the period, included in the International
Exhibition of Chinese Art, Royal Academy of Arts, London,
1935, cat. no. 2831.
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3665

A WHITE JADE FIGURE OF A DEER A A B EAIESE G

QING DYNASTY, 18TH CENTURY

worked recumbent with one foreleg raised, the animal
looking straight on, grasping a large spray of lingzhi in its
mouth, detailed with a pair of horns sprung behind funnel-
shaped ears, the stone of an even white tone with occasional
creamy and caramel-brown inclusions

7.8 cm, 3Ysin.

HK$ 180,000-220,000
US$ 23,000-28,100
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A LARGE WHITE JADE FIGURE OF A PHOENIX
QING DYNASTY, 18TH CENTURY

the substantial boulder intricately worked in the form of

a recumbent phoenix, its webbed feet tucked underneath
its body and its long plumed tail curled behind, the wings
folded on the side, carved with an archaistic dragon in low
relief and finely incised with feathers, the crowned head
turned slightly to its right, detailed with eyes in slits and a
long combed beard, its curved beak grasping a gnarled leafy
branch extended to the bird’s back and issuing a pair of
succulent peaches, the stone of an event white tone, carved
wood stand

15.5cm, 6%&in.

PROVENANCE

Douglas Wright, London.

Sotheby’s London, 15th April 1983, lot 166.

Collection of Alan and Simone Hartman.

Christie’'s Hong Kong, 28th November 2006, lot 1426.

LITERATURE

Robert Kleiner, Chinese Jades from the Collection of Alan and
Simone Hartman, Hong Kong, 1996, pl. 199.

HK$ 300,000-500,000
US$ 38,300-64,000
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3667

A LARGE JADEITE FIGURE OF AN IMMORTAL
LATE QING DYNASTY

the female deity depicted standing, her arms raised holding a
leafy sprig of lingzhi, clad in long billowing robes and draped
over with a celestial scarf, her face with a serene expression
below hair piled up in an elaborate chignon, the figure
slightly turned to her left towards a horse standing beside,
the animal issuing from its mouth a stream of vaporous
clouds rising up to the figure's shoulder supporting a yinyang
symbol, the variegated stone of apple-green, emerald and
caramel-russet tones cleverly incorporated into the design
30.2cm, 1178in.

PROVENANCE

An Asian private collection.
Christie's Hong Kong, 29th May 2013, lot 2196.

HK$ 1,200,000-1,800,000
US$ 153,000-230,000

It is rare to find a jadeite figure of such large proportions and
fine stone quality. The natural variegation of the colours in
the stone has been skilfully utilised to render different areas
of the design, including the rich reddish-brown lingzhi head,
and the brilliant apple-green clouds. Similarly carved figures
include a figure of Guanyin, illustrated in Stanley Charles
Nott, Voices from the Flowery Kingdom, New York, 1947, pl.
LXXIV; and another sold in these rooms, 29th October 2001,
lot 719, and sold again at Christie’'s New York, 24th/25th
March 2011, lot 1515. Compare also a figure of Magu holding
ajia wine vessel, in the National Museum of History, Taipei,
illustrated in The Jade Carving of the Ch'ing Dynasty, Taipei,
1990, pp. 108-109.

End of Sale
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NEOLITHIC
SHANG DYNASTY
ZHOU DYNASTY
Western Zhou
Eastern Zhou
Spring and Autumn
Warring States
QIN DYNASTY
HAN DYNASTY
Western Han
Eastern Han
THREE KINGDOMS
JIN DYNASTY
Western Jin
Eastern Jin
SOUTHERN AND NORTHERN DYNASTIES
Song
Qi
Liang
Chen
Northern Wei
Eastern Wei
Western Wei
Northern Qi
Northern Zhou
SUIDYNASTY
TANG DYNASTY
FIVE DYNASTIES
LIAO DYNASTY
SONG DYNASTY
Northern Song
Southern Song
XIADYNASTY
JIN DYNASTY
YUAN DYNASTY
MING DYNASTY
Hongwu
Yongle
Xuande
Zhengtong
Jingtai
Tianshun
Chenghua
Hongzhi
Zhengde
Jiajing
Longging
Wanli
Tiangi
Chongzhen
QING DYNASTY
Shunzhi
Kangxi
Yongzheng
Qianlong
Jiaging
Daoguang
Xianfeng
Tongzhi
Guangxu
Xuantong
REPUBLIC OF CHINA
Hongxian
PEOPLE'S REPUBLIC OF CHINA

10th-early 1st millennium BC
16th century - ¢.1046 BC
€.1046 - 221 BC
c.1046-771BC
770 - 256 BC
770 - 476 BC
475-221BC
221-206BC
206 BC - AD 220
206 BC-AD9S
AD 25- 220
220 - 265
265-420
265- 316
317-420
420 - 589
420 - 479
479 - 502
502 - 557
557 - 589
386-534
534 - 550
535 - 557
550 - 577
557 - 581
581 - 618
618 - 907
907 - 960
907 - 1125
960 -1279
960 - 1127
1127 - 1279
1038 - 1227
1115-1234
1279 - 1368
1368 - 1644
1368 - 1398
1403 - 1424
1426 - 1435
1436 - 1449
1450 - 1456
1457 - 1464
1465 - 1487
1488 - 1505
1506 - 1521
1522 - 1566
1567 - 1572
1573 -1620
1621-1627
1628 - 1644
1644 -1911
1644 - 1661
1662 - 1722
1723-1735
1736 - 1795
1796 - 1820
1821 -1850
1851 - 1861
1862 - 1874
1875-1908
1909 - 1911
1912 -
1915-1916
1949 -
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GLOSSARY FOR CHINESE WORKS
OF ART

The following are examples of the
terminology used in this catalogue. Please
note that all statements are made subject
to the provisions of the Conditions of
Business and Authenticity Guarantee.

1. When a piece is in our opinion of a certain
period, reign or dynasty, this attribution
appears in bold type, directly below the
heading of the catalogue entry for every lot

e.g. A blue and white dish in our
opinion of the Jiajing period of the
Ming dynasty is catalogued as:

A Blue and White Dish, Ming Dynasty,
Jiajing period

2. No firm attribution to a period is intended
by any work in a description not confirmed by
an attribution in bold type after the heading of
the lot

3. Where attribution is given in the heading
for alot and there is more than one piece

in the lot, all the pieces in the lot belong

in our opinion to the period in bold unless
specifically stated to be otherwise.

4. Where no attribution is given to a piece, it
is of doubtful period in our opinion or of 19th
or 20th century date.

5. With respect to Asian hardwoods, the
terms "Huanghuali, "Huali" Hongmu' ‘Zitan'
and others appearing within single quotes

in bold or capital letters in the heading

are descriptive identifications based on
appearance, and are not intended to denote a
specific scientific species.

IMPORTANT NOTICE

Please note that all lots are sold subject
to our Conditions of Business for Buyers
and Authenticity Guarantee, which are
set forth at the back of this catalogue and
Conditions of Business for Sellers, which
are available from Sotheby's offices on
request. Prospective bidders should review
the Conditions of Business, Authenticity
Guarantee and the Guide for Prospective
Buyers. Nevertheless, prospective buyers
are reminded that all lots are sold as shown
and their attention is drawn to Condition
3 of Conditions of Business for Buyers
printed in this catalogue.

Ivory Some items in this sale contain ivory
which may be subject to export and import
restrictions. In addition, African elephant ivory
cannot be imported into the United States.
Please refer to the Endangered Species
section in the Buying at Auction guide printed
in the catalogue. Your attention is also drawn
to Condition 10 of the Conditions of Business
for Buyers.
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GUIDE FOR PROSPECTIVE
BUYERS

Buying at Auction The following pages
are designed to give you useful information
on how to buy at auction. Sotheby's staff as
listed at the front of this catalogue will be
happy to assist you. However, it is important
that you read the following information
carefully and note that Sotheby's acts for
the seller; you should refer in particular to
Conditions 3 and 4 of the Conditions of
Business for Buyers printed in this catalogue.
Prospective bidders should also consult
www.sothebys.com for the most up to date
cataloguing of the property in this catalogue.

Provenance In certain circumstances,
Sotheby's may print in the catalogue the
history of ownership of a work of art if such
information contributes to scholarship

or is otherwise well known and assists in
distinguishing the work of art. However, the
identity of the seller or previous owners may
not be disclosed for a variety of reasons. For
example, such information may be excluded
to accommodate a seller’s request for
confidentiality or because the identity of prior
owners is unknown given the age of the work
of art.

Buyer’s Premium A buyer's premium will be
added to the hammer price and is payable by
the buyer as part of the total purchase price.
The buyer's premium is 25% of the hammer
price up to and including HK$3,500,000, 20%
of any amount in excess of HK$3,500,000 up
to and including HK$31,000,000, and 13.9%
of any amount in excess of HK$31,000,000.

1. BEFORE THE AUCTION

Catalogue Subscriptions If you would like
to take out a catalogue subscription, please
ring (852) 2822 8142.

Deposit If you wish to bid on ($) lots in the
printed catalogue and (<>) lots in the
eCatalogue, you may be requested by
Sotheby's to deliver to Sotheby's a deposit of
HK$5,000,000 or such other higher amount
as may be determined by Sotheby'’s (for any
items of Chinese Works of Art, Fine Chinese
Paintings, Fine Classical Chinese Paintings,
Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale) and of
HK$2,000,000 or such higher amount as
may be determined by Sotheby's (for any
items in other categories), and any financial
references, guarantees and/or such other
security as Sotheby's may require in its
absolute discretion as security for the bid.

For any lots other than Premium Lots,
regardless of the low pre-sale estimate for the
lot, Sotheby's reserves the right to request
from prospective bidders to complete the pre-
registration application form and to deliver

to Sotheby's a deposit of HK$1,000,000 or
such higher amount as may be determined
by Sotheby's (for any items of Chinese Works
of Art, Fine Chinese Paintings, Fine Classical
Chinese Paintings, Magnificent Jewels &
Jadeite and Modern & Contemporary Art —
Evening Sale) and of HK$500,000 or such
other higher amount as maybe determined by
Sotheby's (for any items in other categories)
and any financial references, guarantees
and/or such other security as Sotheby’s may
require in its absolute discretion as security
for the bid.

Pre-sale Estimates Pre-sale estimates are
intended as a guide for prospective buyers.
Any bid between the high and low pre-sale
estimates would, in our opinion, offer a chance
of success. However, all lots can realise prices
above or below the pre-sale estimates.

It is advisable to consult us nearer the time of
sale as estimates can be subject to revision.
The estimates printed in the auction catalogue
do not include the buyer's premium.

Symbol Key The following key explains the
symbols you may see inside this catalogue.

S Premium Lots

In order to bid on “Premium Lots" (& in print
catalogue, <> in eCatalogue), Sotheby's may
request from prospective bidders to complete
the pre-registration application form and to
deliver to Sotheby's a deposit of
HK$5,000,000 or such other higher amount
as may be determined by Sotheby's (for any
items of Chinese Works of Art, Fine Chinese
Paintings, Fine Classical Chinese Paintings,
Magnificent Jewels & Jadeite and Modern &
Contemporary Art — Evening Sale) and of
HK$2,000,000 or such other higher amount
as may be determined by Sotheby's (for any
items in other categories), and any financial
references, guarantees and/or such other
security as Sotheby's may require in its
absolute discretion as security for the bid. If all
lots in the catalogue are “Premium Lots” a
Special Notice will be included to this effect
and this symbol will not be used.

O Guaranteed Property

The seller of lots with this symbol has

been guaranteed a minimum price from
one auction or a series of auctions. This
guarantee may be provided by Sotheby's, by
a third party or jointly by Sotheby's and a third
party. A guarantee may be in the form of an
irrevocable bid provided

by a third party. Third parties providing or
participating in a guarantee may benefit
financially if a guaranteed lot is sold
successfully and may incur a loss if the sale
is not successful. If every lot in a catalogue
is guaranteed, the Important Notices in the
sale catalogue will so state and this symbol
will not be used for each lot. If a third party
providing or participating in a guarantee is
the successful bidder for the guaranteed lot,
they will be required to pay the full Buyer's
Premium.

A Property in which Sotheby’s has an
Ownership Interest

Lots with this symbol indicate that Sotheby’s
owns the lot in whole or in part or has an
economic interest in the lot equivalent to an
ownership interest. If all lots in the catalogue
are lots in which Sotheby's has an ownership
interest, a Special Notice will be included to
this effect and the triangle symbol will not be
used.

5 Irrevocable Bids

Lots with this symbol indicate that a party
has provided Sotheby's with an irrevocable
bid on the lot that will be executed during
the sale at a value that ensures that the lot
will sell. The irrevocable bidder, who may
bid in excess of the irrevocable bid, will be
compensated based on the final hammer
price in the event he or she is not the
successful bidder. If the irrevocable bidder
is the successful bidder, he or she will be
required to pay the full Buyer's Premium

and will not be otherwise compensated. If
the irrevocable bid is not secured until after
the printing of the auction catalogue, a pre-
lot announcement will be made indicating
that there is an irrevocable bid on the lot. If
the irrevocable bidder is advising anyone
with respect to the lot, Sotheby's requires
the irrevocable bidder to disclose his or her
financial interest in the lot. If an agentis
advising you or bidding on your behalf with
respect to a lot identified as being subject to
an irrevocable bid, you should request that
the agent disclose whether or not he or she
has a financial interest in the lot

Vv Interested Parties

Lots with this symbol indicate that parties
with a direct or indirect interest in the lot

may be bidding on the lot, including (i) the
beneficiary of an estate selling the lot, or

(ii) the joint owner of a lot. If the interested
party is the successful bidder, they will be
required to pay the full Buyer's Premium. In
certain instances, interested parties may have
knowledge of the reserve. In the event the
interested party’s possible participation in the
sale is not known until after the printing of the
auction catalogue, a pre-lot announcement
will be made indicating that interested parties
may be bidding on the lot.

[J No Reserve

Unless indicated by a box (), all lots in this
catalogue are offered subject to a reserve.
Areserve is the confidential hammer price
established between Sotheby's and the
seller and below which a lot will not be sold.
The reserve is generally set at a percentage
of the low estimate and will not exceed the
low estimate for the lot. If any lots in the
catalogue are offered without a reserve, these
lots are indicated by a box ([J). If all lots in
the catalogue are offered without a reserve,
a Special Notice will be included to this effect
and the box symbol will not be used

@® Restricted Materials

Lots with this symbol have been identified at
the time of cataloguing as containing organic
material which may be subject to restrictions
regarding import or export. The information
is made available for the convenience of
Buyers and the absence of the Symbol is

not a warranty that there are no restrictions
regarding import or export of the Lot; Bidders
should refer to Condition 10 of the Conditions
of Business for Buyers. Please also refer to
the section on Endangered Species in the
information on Buying at Auction.

Condition of Lots Prospective buyers are
encouraged to inspect the property at the
pre-sale exhibitions. Solely as a convenience,
Sotheby's may provide condition reports.
The absence of reference to the condition

of alot in the catalogue description does

not imply that the lot is free from faults or
imperfections. Please refer to Condition 3 of
the Conditions of Business for Buyers printed
in this catalogue.

Electrical and Mechanical Goods All
electrical and mechanical goods are sold on
the basis of their decorative value only and
should not be assumed to be operative. It is
essential that prior to any intended use, the
electrical system is checked and approved by
a qualified electrician.



2. BIDDING IN THE SALE

Bidding at Auction Bids may be executed
in person by paddle during the auction, in
writing prior to the sale by telephone or online.
Auction speeds vary, but average between 50
and 120 lots per hour. The bidding steps are
generally in increments of approximately 10%
of the previous bid.

Please refer to Conditions 5 and 6 of the
Conditions of Business for Buyers printed in
this catalogue.

Bidding in Person To bid in person, you will
need to register for and collect a numbered
paddle before the auction begins. Proof

of identity will be required. If you have a
Sotheby's Identification Card, it will facilitate
the registration process. If you wish to register
to bid on a Premium Lot, please see the
paragraph above.

Should you be the successful buyer of a lot,
please ensure that your paddle can be seen
by the auctioneer and that it is your number
that is called out. Should there be any

doubts as to price or buyer, please draw the
auctioneer’s attention to it immediately.

All lots sold will be invoiced to the name

and address in which the paddle has been
registered and cannot be transferred to other
names and addresses.

Please do not mislay your paddle; in the event
of loss, inform the Sales Clerk immediately. At
the end of the sale, please return your paddle
to the registration desk.

Absentee Bids If you cannot attend the
auction, we will be happy to execute written
bids on your behalf. A bidding form can be
found at the back of this catalogue. This
service is free and confidential. Lots will
always be bought as cheaply as is consistent
with other bids, the reserves and Sotheby’s
commissions. In the event of identical bids,
the earliest received will take precedence.
Always indicate a “top limit" - the hammer
price to which you would bid if you were
attending the auction yourself. “Buy” and
unlimited bids will not be accepted. Please
refer to Condition 5 of the Conditions of
Business for Buyers printed in this catalogue.
Telephoned absentee bids must be confirmed
before the sale by letter or fax. Fax number for
bids only: (852) 2522 1063

To ensure a satisfactory service, please
ensure that we receive your bids at least 24
hours before the sale.

Bidding by Telephone If you cannot
attend the auction, it is possible to bid on

the telephone on lots with a minimum low
estimate of HK$40,000. As the number of
telephone lines is limited, it is necessary to
make arrangements for this service 24 hours
before the sale.

We also suggest that you leave a maximum
bid which we can execute on your behalf

in the event we are unable to reach you by
telephone. Multi-lingual staff are available to
execute bids for you. Please refer to Condition
5 of the Conditions of Business for Buyers
printed in this catalogue.

Online Bidding If you cannot

attend the auction, it is possible to bid online.
This service is free and confidential. For
information about registering to bid online,
please refer to sothebys.com. Bidders bidding
online are subject to the Conditions of
Business for Live Online Bidding, which can

be viewed at sothebys.com, as well

as the Conditions of Business applicable to
the sale. The online bidding service is not
avaliable for premium lots.

Employee Bidding Sotheby's employees
may bid only if the employee does not know
the reserve and fully complies with Sotheby's
internal rules governing employee bidding.

US Economic Sanctions The United States
maintains economic and trade sanctions
against targeted foreign countries, groups
and organisations. US buyers will please note
that US persons are generally prohibited

from selling, buying or otherwise dealing with
property belonging to members, residents,
nationals or the governments of these
countries, organisations or groups.

3. THE AUCTION

Conditions of Business The auction is
governed by the Conditions of Business

for Sellers and Buyers and the Authenticity
Guarantee. These apply to all aspects of the
relationship between Sotheby's and actual
and prospective bidders and buyers. Anyone
considering bidding in the auction should read
them carefully. They may be amended by way
of notices posted in the saleroom or by way of
announcement made by the auctioneer.

Interested Parties Announcement In
situations where a person who is allowed to
bid on alot has a direct or indirect interest in
such lot, such as the beneficiary or executor
of an estate selling the lot, a joint owner of
the lot, or a party providing or participating
in a guarantee of the lot, Sotheby's will
make an announcement in the sale room
that interested parties may bid on the lot. In
certain circumstances, interested parties may
have knowledge of the reserves.

C tive and Ry Bidding
The auctioneer may open the bidding on any
lot by placing a bid on behalf of the seller.
The auctioneer may further bid on behalf of
the seller, up to the amount of the reserve,
by placing consecutive or responsive bids
for alot. Please refer to Condition 6 of the
Conditions of Business for Buyers printed in
this catalogue.

4. AFTER THE AUCTION

Payment Payment is due in HKdollars
immediately after the sale and may be made
by the following methods: Cash, Banker's
Draft, Cheque, Wire Transfer and Credit Card
(American Express, MasterCard, Union Pay &
Visa).

It is against Sotheby's general policy to accept
single or multiple related payments in the
form of cash or cash equivalents in excess of
HK$80,000.

It is Sotheby’s policy to request any new
clients or buyers preferring to make a cash
payment to provide proof of identity (by
providing some form of government issued
identification containing a photograph,
such as a passport, identity card or driver's
licence) and confirmation of permanent
address. Thank you for your co-operation.
Cheques and drafts should be made payable
to Sotheby's Hong Kong Limited.

Although personal and company cheques
drawn in HK dollars on Hong Kong banks
are accepted, you are advised that property

will not be released until such cheques have
cleared unless you have a pre-arranged
Cheque Acceptance Facility. Forms to
facilitate this are available from the Finance
Department in Hong Kong.

If you wish to pay for any purchase with your
American Express, Mastercard, Union Pay
or Visa, you must present the card in person
to Sotheby's Hong Kong. All charges are
subject to acceptance by Sotheby's and by
American Express, MasterCard, Union Pay
or Visa, as the case may be. In the case a
charge is not approved, you will nevertheless
be liable to Sotheby's for all sums incurred by
you. Credit card purchases may not exceed
HK$1,000,000.

Please note that Sotheby's reserves the right
to decline payments received from anyone
other than the buyer of record and that
clearance of such payments will be required.
Please contact our Post Sale Services if you
have any questions concerning clearance.

Collection and Storage All items from this
sale must be collected from HKCEC within
one hour after the sale finishes on the last
day of sale, failing which, the items will be
sent back to Sotheby's where they will incur
storage charge one month after the date of
the auction at the following rate:

Storage charge: HK$1,200 per lot per
month.

To arrange shipping or collection, please
contact:

Post Sale Services

As printed in front of this catalogue

Lots will be released to you or your authorised
representative when full and final payment
has been received by Sotheby's, appropriate
photographic identification has been made,
and a release note has been provided by
Sotheby's (open Monday to Friday 9:30am -
6pm).

Please refer to Condition 7 of the Condition of
Business for Buyers printed in this catalogue.

Loss or Damage Buyers are reminded that
Sotheby's accepts liability for loss or damage
to lots for a maximum period of thirty (30)
calendar days after the date of the auction.
Please refer to Condition 7 of the Conditions of
Business for Buyers printed in this catalogue.

Shipping Sotheby's offers a comprehensive
shipping service. Except if otherwise
indicated in this Guide for Prospective Buyers,
Sotheby's can advise buyers on exporting and
shipping property, and arranging delivery.

For assistance, please contact:

Post Sale Services (Mon to Fri 9:30a.m. to
6:00 p.m.)

+852 2822 5533

FAX +852 2501 4266
hkpostsaleservices@sothebys.com

We will send you a quotation for shipping your
purchase(s). Transit risk insurance may also
be included in your quotation. If the quotation
is accepted, we will arrange the shipping

for you and will despatch the property as
soon as possible after receiving your written
agreement to the terms of the quotation,
financial release of the property and receipt
of any export licence or certificates that may
be required. Despatch will be arranged at the
buyer's expense. Sotheby’s may charge an
administrative fee for arranging the despatch.

All shipments should be unpacked and
checked on delivery and any discrepancies
must be notified to Sotheby’s immediately.

Export The export of any lot from Hong
Kong or import into any other country may
be subject to one or more export or import
licences being granted. It is the buyer's
responsibility to obtain any relevant export
or import licence. The denial of any licence
required or delay in obtaining such licence
cannot justify the cancellation of the sale

or any delay in making payment of the total
amount due.

Sotheby’s, upon request and for an
administrative fee, may apply for a licence to
export your lot(s) outside Hong Kong.
Sotheby’s recommends that you retain all
import and export papers, including licences,
as in certain countries you may be required to
produce them to governmental authorities.

Endangered Species Items made of or
incorporating plant or animal material, such as
rosewood, coral, crocodile, ivory, whalebone,
tortoiseshell, etc., irrespective of age or value,
may require a licence or certificate prior to
exportation and require additional licences or
certificates upon importation to any country
outside Hong Kong. Please note that the
ability to obtain an export licence or certificate
does not ensure the ability to obtain an import
licence or certificate in another country, and
vice versa. For example, it is illegal to import
African elephant ivory into the United States.
Sotheby’s suggests that buyers check with
their own government regarding wildlife
import requirements prior to placing a bid. It is
the buyer’s responsibility to obtain any export
or import licences and/or certificates as well
as any other required documentation (please
refer to Condition 10 of the Conditions of
Business for Buyers printed in this catalogue)

5. ADDITIONAL SERVICES

Financial Services Sotheby's offers a

wide range of financial services including
advances on consignments, as well as loans
secured by art collections not intended for
sale. This is not an offer or solicitation and
the services are subject to the laws and
regulations of the jurisdictions in which the
services are provided. For further information
please contact Sotheby's Financial Services
in London at +44 20 7293 6005.

Pre-sale Auction Estimates Sotheby's
will be pleased to give preliminary pre-sale
auction estimates for your property. This
service is free of charge and is available from
Sotheby's experts in Hong Kong on week
days between 9.30am and 4.30pm. We
advise you to make an appointment with the
relevant expert department. Upon request,
we may also travel to your home to provide
preliminary pre-sale auction estimates.

Valuations The Valuation department
provides written inventories and valuations for
many purposes including insurance, probate
and succession division, asset management
and tax planning. Valuations can be tailored to
suit most needs. Fees are highly competitive.
For further information please contact the
relevant Expert department on (852) 2524
8121, Fax (852) 2810 6238
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TAX INFORMATION FOR BUYERS

Buyers should note that local sales taxes or
use taxes may become payable upon import
of items following purchase (for example, use
tax may be due when purchased items are im-
ported into certain states in the US). Buyers
should obtain their own advice in this regard.

In the event that Sotheby's ships items for a
purchaser in this sale to a destination within

a US state in which Sotheby's is registered to
collect sales tax, Sotheby's is obliged to collect
and remit the respective state's sales /use tax
in effect on the total purchase price (including
hammer price, buyer’s premium, shipping
costs and insurance), of such items, regard-
less of the country in which the purchaser
resides or is a citizen. Where the purchaser
has provided Sotheby's with a valid Resale
Exemption Certificate prior to the release

of the property, sales / use tax will not be

charged. Clients who wish to provide resale or
exemption documentation for their purchases
should contact Post Sale Services.

Clients who wish to have their purchased lots
shipped to the US by Sotheby's are advised
to contact the Post Sale Manager listed in
the front of this catalogue before arranging
shipping.
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CONDITIONS OF BUSINESS

The nature of the relationship between
Sotheby's, Sellers and Bidders and the
terms on which Sotheby’s (as auctioneer)
and Sellers contract with Bidders are set
out below.

Bidders' attention is specifically drawn to
Conditions 3 and 4 below, which require
them to investigate lots prior to bidding
and which contain specific limitations
and exclusions of the legal liability of
Sotheby's and Sellers. The limitations
and exclusions relating to Sotheby’s are
consistent with its role as auctioneer
of large quantities of goods of a wide
variety and Bidders should pay particular
attention to these Conditions.

1. INTRODUCTION

(a) Sotheby's and Sellers' contractual
relationship with prospective Buyers is
governed by:

(i) these Conditions of Business;

(i) the Conditions of Business for Sellers
displayed in the saleroom and which are
available upon request from Sotheby's Hong
Kong salerooms or by telephoning (852) 2524
8121;

(iiiy Sotheby's Authenticity Guarantee as
printed in the sale catalogue;

(iv) any additional notices and terms printed

in the sale catalogue, including the Guide for
Prospective Buyers, in each case as amended
by any saleroom notice or auctioneer’s
announcement at the auction; and

(v) inrespect of online bidding via the internet,
the Conditions of Business for Live Online
Bidding on the Sotheby's website,

in each case as amended by any saleroom
notice or auctioneer's announcement at the
auction.

(b) As auctioneer, Sotheby's acts as agent

for the Seller. A sale contract is made directly
between the Seller and the Buyer. However,
Sotheby's may own a lot (and in such
circumstances acts in a principal capacity as
Seller) and/or may have a legal, beneficial or
financial interest in a lot as a secured creditor or
otherwise.

2. COMMON TERMS
In these Conditions of Business:

Bidder is any person considering, making or
attempting to make a bid, by whatever means,
and includes Buyers;

Buyer is the person who makes the highest

bid or offer accepted by the auctioneer, and
includes such person’s principal when bidding
as agent;

Buyer’s Expenses are any costs or expenses
due to Sotheby's from the Buyer;

Buyer’s Premium is the commission payable
by the Buyer on the Hammer Price at the rates
set out in the Guide for Prospective Buyers;
Counterfeit is as defined in Sotheby's
Authenticity Guarantee;

Hammer Price is the highest bid accepted by
the auctioneer by the fall of the hammer, (in

the case of wine, as apportioned pro-rata by
reference to the number of separately identified
items in that lot), or in the case of a post-auction
sale, the agreed sale price;

Purchase Price is the Hammer Price and
applicable Buyer's Premium;

Reserve is the (confidential) minimum
Hammer Price at which the Seller has agreed to
sellalot;

Seller is the person offering a lot for sale

(including their agent (other than Sotheby’s),
executors or personal representatives);
Sotheby’s means Sotheby's Hong Kong Ltd.,
which has its registered office at Level 54,
Hopewell Centre, 183 Queen's Road East, Hong
Kong;

Sotheby’s Company means Sotheby's in

the USA and any of its subsidiaries (including
Sotheby’s) and Sotheby’s Diamonds SA and its
subsidiaries (in each case ‘subsidiary” having
the meaning of Section 2 of the Companies
Ordinance Cap.622).

3. DUTIES OF BIDDERS AND OF
SOTHEBY'S IN RESPECT OF ITEMS FOR
SALE

(a) Sotheby's knowledge in relation to each lot
is partially dependent on information provided
to it by the Seller, and Sotheby's is not able

to and does not carry out exhaustive due
diligence on each lot. Bidders acknowledge
this fact and accept responsibility for carrying
out inspections and investigations to satisfy
themselves as to the lots in which they may be
interested.

(b) Each lot offered for sale at Sotheby’s is
available for inspection by Bidders prior to the
sale. Sotheby's accepts bids on lots solely on
the basis that Bidders (and independent experts
on their behalf, to the extent appropriate given
the nature and value of the lot and the Bidder's
own expertise) have fully inspected the lot prior
to bidding and have satisfied themselves as to
both the condition of the lot and the accuracy of
its description.

(c) Bidders acknowledge that many lots are

of an age and type which means that they are
not in perfect condition. All lots are offered

for sale in the condition they are in at the time
of the auction (whether or not Bidders are in
attendance at the auction). Condition reports
may be available to assist when inspecting lots.
Catalogue descriptions and condition reports
may on occasions make reference to particular
imperfections of a lot, but Bidders should note
that lots may have other faults not expressly
referred to in the catalogue or condition report.
lllustrations are for identification purposes only
and will not convey full information as to the
actual condition of lots.

(d) Information provided to Bidders in

respect of any lot, including any estimate,
whether written or oral and including
information in any catalogue, condition or
other report, commentary or valuation, is not a
representation of fact but rather is a statement
of opinion genuinely held by Sotheby's. Any
estimate may not be relied on as a prediction of
the selling price or value of the lot and may be
revised from time to time in Sotheby's absolute
discretion.

(e) No representations or warranties are made
by Sotheby’s or the Seller as to whether any

lot is subject to copyright or whether the Buyer
acquires copyright in any lot.

(f) Subject to the matters referred to at 3(a)

to 3(e) above and to the specific exclusions
contained at Condition 4 below, Sotheby's shall
exercise such reasonable care when making
express statements in catalogue descriptions
or condition reports as is consistent with its role
as auctioneer of lots in the sale to which these
Conditions relate, and in the light of

(i) the information provided to it by the Seller;
(ii) scholarship and technical knowledge; and
(iii) the generally accepted opinions of relevant
experts, in each case at the time any such
express statement is made.

4. EXCLUSIONS AND LIMITATIONS OF
LIABILITY TO BUYERS

(a) Sotheby's shall refund the Purchase Price
to the Buyer in circumstances where it deems
that the lot is a Counterfeit and each of the
conditions of the Authenticity Guarantee has
been satisfied.

(b) Inthe light of the matters in Condition 3
above and subject to Conditions 4(a) and 4(e),
neither any Sotheby's Company nor the Seller:

(i) isliable for any errors or omissions in
information provided to Bidders by Sotheby's (or
any Sotheby's Company), whether orally or in
writing, whether negligent or otherwise, except
as set out in Condition 3(f) above;

(i) gives any guarantee or warranty to Bidders
and any implied warranties and conditions are
excluded (save in so far as such obligations
cannot be excluded by law) other than the
express warranties given by the Seller to the
Buyer in Condition 2 of the Sellers’ Conditions
of Business:

(iii) accepts responsibility to any Bidders in
respect of acts or omissions (whether negligent
or otherwise) by Sotheby's in connection with
the conduct of auctions or for any matter
relating to the sale of any lot.

(c) Unless Sotheby's owns a lot offered for
sale, it is not responsible for any breach of these
conditions by the Seller.

(d) Without prejudice to Condition 4(b), any
claim against Sotheby’s or the Seller by a Bidder
is limited to the Purchase Price with regard to
that lot. Neither Sotheby's nor the Seller shall
under any circumstances be liable for any
consequential losses.

(e) None of this Condition 4 shall exclude

or limit Sotheby's liability in respect of any
fraudulent misrepresentation made by
Sotheby's or the Seller, or in respect of death or
personal injury caused by the negligent acts or
omissions of Sotheby's or the Seller.

5. BIDDING AT AUCTION

(a) Sotheby's has absolute discretion to

refuse admission to the auction. Bidders must
complete a Paddle Registration Form and supply
such information and references as required by
Sotheby's. Bidders act as principal unless they
have Sotheby's prior written consent to bid as
agent for another party. Bidders are personally
liable for their bid and are jointly and severally
liable with their principal if bidding as agent.

(b) Sotheby's advises Bidders to attend the
auction but will seek to carry out absentee
written bids which are in Hong Kong dollars
and, in Sotheby's opinion, clear and received
sufficiently in advance of the sale of the lot,
endeavouring to ensure that the first received of
identical written bids has priority.

(c) Where available, written, telephone and
internet bids are offered as an additional
service for no extra charge, at the Bidder's risk
and shall be undertaken with reasonable care
subject to Sotheby's other commitments at
the time of the auction; Sotheby's therefore
cannot accept liability for failure to place such
bids save where such failure is unreasonable.
Telephone and internet bids may be recorded.
Online bids are made subject to the Conditions
of Business for Live Online Bidding available
on the Sotheby's website or upon request.
The Conditions for Live Online Bidding apply
in relation to online bids, in addition to these
Conditions of Business.

6. CONDUCT OF THE AUCTION

(a) Unless otherwise specified, all lots are
offered subject to a Reserve, which shall be no
higher than the low presale estimate at the time
of the auction

(b) The auctioneer has absolute discretion at
any time to refuse or accept any bid, withdraw
any lot, re-offer a lot for sale (including after the
fall of the hammer), and take such other action
as he reasonably thinks fit.

(c) The auctioneer will commence and
advance the bidding at levels and in increments
he considers appropriate and is entitled to
place a bid or series of bids on behalf of the
Seller up to the Reserve on the lot, without
indicating he is doing so and whether or not
other bids are placed.

(d) Subject to Condition 6(b), the contract
between the Buyer and the Seller is concluded
on the striking of the auctioneer's hammer,
whereupon the Buyer becomes liable to pay the
Purchase Price.

(e) Any post-auction sale of lots offered at
auction shall incorporate these Conditions as if
sold in the auction.

7. PAYMENT AND COLLECTION

(a) Unless otherwise agreed, payment of

the Purchase Price for a lot and any Buyer's
Expenses are due in Hong Kong dollars
immediately on conclusion of the auction (the
“Due Date") notwithstanding any requirements
for export, import or other permits for such lot.

(b) Titlein a purchased lot will not pass until
Sotheby's has received the Purchase Price

and Buyer's Expenses for that lot in cleared
funds. Sotheby's is not obliged to release a lot
to the Buyer until title in the lot has passed and
appropriate identification has been provided,
and any earlier release does not affect the
passing of title or the Buyer's unconditional
obligation to pay the Purchase Price and Buyer's
Expenses.

(c) The Buyer is obliged to arrange collection of
purchased lots no later than thirty (30) calendar
days after the date of the auction. Purchased
lots are at the Buyer's risk (and therefore their
sole responsibility for insurance) from the
earliest of

(i) collection or

(i) the thirty-first calendar day after the
auction. Until risk passes, Sotheby’s will
compensate the Buyer for any loss or damage
to the lot up to @ maximum of the Purchase
Price paid. Buyers should note that Sotheby's
assumption of liability for loss or damage is
subject to the exclusions set out in Condition 6
of the Conditions of Business for Sellers.

8. REMEDIES FOR NON-PAYMENT

Without prejudice to any rights the Seller may
have, if the Buyer without prior agreement

fails to make payment in full for the lot within
five days of the auction, or in accordance with
any payment schedule agreed with Sotheby’s,
Sotheby's may in its sole discretion (having
informed the Seller) exercise one or more of the
following remedies:

(a) store the lot at its premises or elsewhere at
the Buyer's sole risk and expense;

(b) terminate the contract of the sale of the lot,
retaining the right to damages for the Buyer's
breach of contract;



(c) set off any amounts owed to the Buyer by a
Sotheby's Company against any amounts owed
to Sotheby's by the Buyer in respect of the lot
and/or any shortfall in the Purchase Price and
Buyer's Expenses in the event of a resale under
Condition 8(h) below (on a pro-rata basis where
more than one lot is purchased by the Buyer at
the auction and is then resold), and/or any claim
by Sotheby's against the Buyer for damages for
the Buyer's breach of contract (including but
not limited to the Buyer's Premium in the event
of a termination of the sale contract);

(d) apply as Sotheby's sees fit any payments,
including deposits, made by or on behalf of
the Buyer in respect of this transaction or
otherwise, towards (i) any costs, Buyer's
Expenses or debts owed by the Buyer to any
Sotheby’s Company, and/or (ii) any shortfall
in the Purchase Price and Buyer's Expenses
in the event of a resale under Condition 8(h)
below (on a pro-rata basis where more than
one lot is purchased by the Buyer at the
auction and is then resold), and/or (iii) any
claim by Sotheby's against the Buyer for
damages for the Buyer's breach of contract
(including but not limited to the Buyer's
Premium in the event of a termination of the
sale contract). For the avoidance of doubt, if
more than one lot is purchased by the Buyer
at the auction and the Buyer makes a partial
payment but fails to pay in full the Purchase
Price of all lots purchased by him within five
days of the auction or in accordance with any
payment schedule agreed with Sotheby's,
Sotheby's is entitled, at its absolute discretion,
to reject any instruction or request that the
whole or a part of such partial payment be
applied towards the Purchase Price of, and/
or the shortfall and/or Sotheby's claim for
damages in respect of, any particular lot(s)
purchased by the Buyer;

(e) reject future bids from the Buyer or render
such bids subject to payment of a deposit; such
deposit to be applied at Sotheby’s discretion in
the event of subsequent non-payment or late
payment;

(f) charge interest at a rate not exceeding 2%
per month from the Due Date to the date the
Purchase Price and relevant Buyer's Expenses
are received in cleared funds;

(g) exercise a lien over any of the Buyer's
property which is in the possession of a
Sotheby's Company. Sotheby's shall inform
the Buyer of the exercise of any such lien and
within 14 days of such notice may arrange the
sale of such property and apply the proceeds
to the amount owed to Sotheby's, and/or any
shortfall in the Purchase Price and Buyer's
Expenses in the event of a resale under
Condition 8(h) below (on a pro-rata basis
where more than one lot is purchased by

the Buyer at the auction and is then resold),
and/or any claim by Sotheby's against the
Buyer for damages for the Buyer's breach

of contract (including but not limited to the
Buyer's Premium in the event of a termination
of the sale contract);

(h) resell the lot by auction or private sale, with
estimates and reserves at Sotheby's discretion.
In the event such resale is for less than the
Purchase Price and Buyer's Expenses for that
lot, the Buyer will remain liable for the shortfall
together with all costs incurred in such resale;

(i) commence legal proceedings to recover the
Purchase Price and Buyer's Expenses for that
lot, or to claim damages for the Buyer's breach
of contract, together with interest and the costs
of such proceedings on a full indemnity basis; or

(j) release the name and address of the Buyer
to the Seller to enable the Seller to commence
legal proceedings to recover the amounts due
or claim damages for the Buyer's breach of
contract and legal costs. Sotheby's will take
reasonable steps to notify the Buyer prior to
releasing such details to the Seller.

9. BIDDER'S / BUYER'S WARRANTIES
(a) The Bidder and/or Buyer is not subject
to trade sanctions, embargoes or any other
restriction on trade in the jurisdiction in which
it does business as well as under the laws

of the European Union, the laws of England
and Wales, or the laws and regulations of the
United States, and is not owned (nor partly
owned) or controlled by such sanctioned
person(s) (collectively, “Sanctioned
Person(s)").

(b) Where acting as agent, the principal is not
a Sanctioned Person(s) nor owned (or partly
owned) or controlled by Sanctioned Person(s).

(c) The Bidder and/or Buyer undertakes that
none of the Purchase Price will be funded
by any Sanctioned Person(s), nor will any
party involved in the transaction including
financial institutions, freight forwarders or
other forwarding agents or any other party
be a Sanctioned Person(s) nor owned (or
partly owned) or controlled by a Sanctioned
Person(s), unless such activity is authorized
in writing by the government authority
having jurisdiction over the transaction or in
applicable law or regulation

10.FAILURE TO COLLECT PURCHASES

(a) If the Buyer pays the Purchase Price

and Buyer's Expenses but fails to collect a
purchased lot within thirty calendar days of
the auction, the lot will be stored at the Buyer's
expense (and risk) at Sotheby's or with a third
party.

(b) If a purchased lot is paid for but not
collected within six months of the auction, the
Buyer authorises Sotheby's, having given notice
to the Buyer, to arrange a resale of the item

by auction or private sale, with estimates and
reserves at Sotheby's discretion. The proceeds
of such sale, less all costs incurred by Sotheby’s,
will be forfeited unless collected by the Buyer
within two years of the original auction.

11. EXPORT AND PERMITS

It is the Buyer's sole responsibility to identify
and obtain any necessary export, import,
firearm, endangered species or other permit
for the lot and to complete any required export
or import manifest, list or documentation.

Any symbols or notices in the sale catalogue
reflect Sotheby's reasonable opinion at the
time of cataloguing and offer Bidders general
guidance only. Without prejudice to Conditions
3and 4 above, Sotheby's and the Seller make
no representations or warranties as to whether
any lot is or is not subject to export or import
restrictions or any embargoes. The denial of any
permit or licence shall not justify cancellation
or rescission of the sale contract or any delay
in payment. We shall not be responsible for any
liability arising from any failure to complete or
submit the required export or import manifest,
list or documentation.

12.GENERAL

(a) Allimages and other materials produced for
the auction are the copyright of Sotheby's, for
use at Sotheby's discretion.

(b) Notices to Sotheby's should be in writing
and addressed to the department in charge
of the sale, quoting the reference number

specified at the beginning of the sale catalogue.
Notices to Sotheby's clients shall be addressed
to the last address formally notified by them to
Sotheby's.

(c) Should any provision of these Conditions of
Business be held unenforceable for any reason,
the remaining provisions shall remain in full
force and effect.

(d) These Conditions of Business are not
assignable by any Buyer without Sotheby's
prior written consent, but are binding on Buyers'
successors, assigns and representatives. No
act, omission or delay by Sotheby's shall be
deemed a waiver or release of any of its rights.

(e) The materials listed in Condition 1(a) above
set out the entire agreement and understanding
between the parties with respect to the subject
matter hereof. Itis agreed that, save in respect
of liability for fraudulent misrepresentation, no
party has entered into any contract pursuant to
these terms in reliance on any representation,
warranty or undertaking which is not expressly
referred to in such materials.

13. DATA PROTECTION

Sotheby's will hold and process your personal
information and may share it with another
Sotheby's Company for use as described

in, and in line with, Sotheby's Privacy Policy
published on Sotheby's website at www.
sothebys.com or available on request by email
to enquiries@sothebys.com.

14.LAW AND JURISDICTION

Governing Law These Conditions of Business
and all aspects of all matters, transactions or
disputes to which they relate or apply shall be
governed by and interpreted in accordance with
Hong Kong law.

Jurisdiction For the benefit of Sotheby's, all
Bidders and Sellers agree that the Hong Kong
Courts are to have exclusive jurisdiction to
settle all disputes arising in connection with all
aspects of all matters or transactions to which
these Conditions of Business relate or apply.
All parties agree that Sotheby’s shall retain the
right to bring proceedings in any court other
than the Hong Kong Courts.

Service of Process All Bidders and Sellers
irrevocably consent to service of process

or any other documents in connection

with proceedings in any court by facsimile
transmission, personal service, delivery by mail
or in any other manner permitted by Hong
Kong law, the law of the place of service or the
law of the jurisdiction where proceedings are
instituted, at the last address of the Buyer or
Seller known to Sotheby’s or any other usual
address.
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GENERAL AUTHENTICITY
GUARANTEE

If Sotheby's sells an item which subsequently
is shown to be a “counterfeit’, subject to the
terms below Sotheby's will set aside the sale
and refund to the Buyer the total amount paid
by the Buyer to Sotheby's for the item, in the
currency of the original sale.

For these purposes, “counterfeit” means

a lot that in Sotheby's reasonable opinion

is an imitation created to deceive as to
authorship, origin, date, age, period, culture
or source, where the correct description

of such matters is not reflected by the
description in the catalogue (taking into
account any Glossary of Terms). No lot shall
be considered a counterfeit by reason only
of any damage and/or restoration and/or
maodification work of any kind (including
repainting or over-painting).

Please note that this Guarantee does not
apply if either:-

(i) the catalogue description was in
accordance with the generally accepted
opinions of scholar(s) and expert(s) at the
date of the sale, or the catalogue description
indicated that there was a conflict of such
opinions; or

(ii) the only method of establishing at the date
of the sale that the item was a counterfeit
would have been by means of processes

not then generally available or accepted,
unreasonably expensive or impractical to use;
or likely to have caused damage to the lot or
likely (in Sotheby'’s reasonable opinion) to
have caused loss of value to the lot; or

(iii) there has been no material loss in
value of the lot from its value had it been in
accordance with its description.

This Guarantee is provided for a period of
five (5) years after the date of the relevant
auction, is solely for the benefit of the Buyer
and may not be transferred to any third party.
To be able to claim under this Guarantee, the
Buyer must:-

(i) notify Sotheby's in writing within three

(3) months of receiving any information that
causes the Buyer to question the authenticity
or attribution of the item, specifying the lot
number, date of the auction at which it was
purchased and the reasons why it is thought
to be counterfeit; and

(ii) return the item to Sotheby's in the same
condition as at the date of sale to the Buyer
and be able to transfer good title in the item,
free from any third party claims arising after
the date of the sale.

Sotheby's has discretion to waive any of the

above requirements. Sotheby's may require
the Buyer to obtain at the Buyer's cost the
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reports of two independent and recognised
experts in the field, mutually acceptable to
Sotheby's and the Buyer. Sotheby's shall
not be bound by any reports produced by
the Buyer, and reserves the right to seek
additional expert advice at its own expense.
In the event Sotheby's decides to rescind
the sale under this Guarantee, it may refund
to the Buyer the reasonable costs of up to
two mutually approved independent expert
reports.
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GUIDE FOR ABSENTEE BIDDERS

ABSENTEE BIDS

If you are unable to attend an auction in
person, and wish to place bids, you may give
Sotheby's Bid Department instructions to bid
on your behalf. We will then try to purchase
the lot or lots of your choice for the lowest
price possible, and never for more than the
top amount you indicate. This service is free
and confidential. Please note: Sotheby’s offers
this service as a convenience to clients who
are unable to attend the sale, and although
we will make every effort, Sotheby's will not
responsible for error or failure to execute bids.
Absentee bids, when placed by telephone, are
accepted only at the caller's risk and must

be confirmed by letter, or fax. Fax number for
bids only: (852) 2522 1063.

USING THE ABSENTEE BIDS

Please use the absentee bid form provided
and be sure to record accurately the lot
numbers and descriptions and the top
hammer price you are willing to pay for

each lot. "Buy" or unlimited bids will not be
accepted. Alternative bids can be placed by
using the word “"OR" between lot numbers.
Bids must be placed in the same order as the
lot numbers appear in the catalogue.

Each absentee bid form should contain

bids for one sale only; the sale number and
code name should appear at the top of the
form. Please place your bids as early as
possible. In the event of identical bids, the
earliest received will take precedence. Where
appropriate your bids will be rounded down
to the nearest amount consistent with the
Auctioneer's bidding increments.

SUCCESSFUL BIDS

Successful bidders will receive an invoice
detailing their purchases and giving
instructions for payment and clearance of
goods. Unsuccessful absentee bidders will be
advised.

DATA PROTECTION

We will hold and process your personal
information and may share it with
another Sotheby's Company for use as
described in, and in line with, our Privacy
Policy published on our website at www.
sothebys.com or available on request by
email to enquiries@sothebys.com.
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FORMS SHOULD BE COMPLETED IN INK AND EMAILED, MAILED OR FAXED TO THE BIDS DEPARTMENT AT THE DETAILS BELOW

Sale Number HKO894 | Sale Title IMPORTANT CHINESE ART | Sale Date 8 OCTOBER 2019

*TITLE

*FIRST NAME *LAST NAME

*COMPANY NAME (IF APPLICABLE)

SOTHEBY'S CLIENT ACCOUNT NO. (IF KNOWN)

*ADDRESS
POSTCODE
*TELEPHONE (HOME) (BUSINESS) MOBILE NO
*EMAIL FAX
PLEASE INDICATE HOW YOU WOULD LIKE TO RECEIVE YOUR SALE CORRESPONDENCE (PLEASE TICK ONE ONLY): D EmMAIL D PosT/MAIL *REQUIRED FIELDS

TELEPHONE NUMBER DURING THE SALE (TEL. BIDS ONLY) 1) 2)

PLEASE WRITE CLEARLY AND PLACE YOUR BIDS AS EARLY AS POSSIBLE, AS IN THE EVENT OF IDENTICAL BIDS, THE EARLIEST BID RECEIVED WILL TAKE PRECEDENCE. BIDS SHOULD BE SUBMITTED IN HK DOLLARS AT LEAST 24 HOURS BEFORE THE AUCTION.

IMPORTANT

Please note that the execution

of written and telephone bids is
offered as an additional service for
no extra charge, and at the bidder's
risk. It is undertaken subject to
Sotheby's other commitments at
the time of the auction. Sotheby's
therefore cannot accept liability for
failure to place such bids, whether
through negligence or ot herwise.

Please note that we may contact
new clients to request a bank
reference.

Sotheby's will require sight of
government issued ID and proof
of address prior to collection of
purchases (do not send originals).

The contract between the buyer
and the seller is concluded on

the striking of the auctioneer’s
hammer, and payment of the
purchase price for any lot and
any buyer's expenses is due
immediately in Hong Kong Dollars
on the conclusion of the auction.

FOR WRITTEN/ABSENTEE BIDS

Bids will be executed for the lowest
price as is permitted by other bids
or reserves.

“Buy"” or unlimited bids will not be
accepted and we do not accept
“plus one” bids. Please place bids in
the same order as in the catalogue.

Alternative bids can be placed by
using the word “or"” between lot
numbers.

Where appropriate your written
bids will be rounded down to the
nearest amount consistent with the
auctioneer’s bidding increments.

FOR TELEPHONE BIDS

Please clearly specify the
telephone number on which you
may be reached at the time of the
sale, including the country code.
We will call you from the saleroom
shortly before your lot is offered.

LOT
NUMBER

LOT
DESCRIPTION

MAXIMUM HK DOLLAR PRICE
(EXCLUDING PREMIUM) OR TICK FOR PHONE BID

HK$
HK$
HK$
HK$
HK$
HK$
HK$
HK$

IMPORTANT NOTICE - PREMIUM LOT (<)

In order to bid on “Premium Lots" (G?) you must complete the required pre-registration application and deliver to Sotheby's such
necessary financial references, guarantees, deposits and/or such other security as Sotheby's may in its absolute discretion require
for your bid. Sotheby’s decision whether to accept any pre-registration application shall be final. A Special Notice, instead of a paddle
symbol, will be used if all lots in a sale are "Premium Lots". The online bidding service is not available for premium lots.

We will send you a shipping quotation unless you choose one of the options below. Please provide your shipping address if different
from above.

Address
City State/Province
Country Postal Code

[ I/my agent will collect in person
[ My Shipper will collect on my behalf

[ Save these preferences for future purchases

The buyer's premium is 25% up to and including $3,500,000, 20% from $3,500,000 to $31,000,000, and 13.9% above $31,000,000.

| agree to be bound by Sotheby's “Conditions of Business for Buyers" and the information set out in the Guide for Prospective Buyers and
the Guide for Absentee Bidders, which is published in the catalogue for the sale.

Sotheby's may use your details to contact you about Sotheby's products or services, events or promotions and other activities that may
be of interest to you. If you would prefer not to be contacted in this way, please tick the box below.

[ Ido not wish to receive promotional communications from Sotheby's.

SIGNED DATED

ARRANGING PAYMENT

Payment is due in HK dollars immediately after the sale and may be made by the following methods: Cash (up to HK$80,000 per
sale), Banker's Draft, Cheque, Wire Transfer and in person Credit card (American Express, MasterCard, Union Pay and Visa). We
reserve the right to seek identification of the source of funds and the ability to reject unacceptable payments. Successful bidders will
receive an invoice detailing their purchases and giving instructions for payment and clearance of goods.

BIDS DEPARTMENT, 5TH FLOOR, ONE PACIFIC PLACE, 88 QUEENSWAY, HONG KONG

TEL (852) 2822 8142 | FAX (852) 2522 1063 | EMAIL BIDS.HONGKONG@SOTHEBYS.COM
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PREMIUM LOT PRE-REGISTRATION APPLICATION FORM
SEERERBALECHSR

SALE # &S HK

LOT # & m#msR

*First Name &

*Last Name

Client Account # & = LE BR B 5518

*Address @afl st

*City 3 Country EIZx

*Telephone &5

Fax @& *Email Address & ¥ %

Client I.D./Passport & {7 55 =5 & B4R 9%

Please attach a copy of your ID Card/Passport for identification purpose

AL SRR E R AR AR

Have you registered to bid at Sotheby's before? [ Yes [ No
ETEEREERELERE? AF RA

If you plan to attend the sale and bid
on a lot, please fill out this form and
fax it to (852) 2810 6238 or mail to
the following address in either case
to reach Sotheby's no later than 3

working days prior to the day of sale:

Sotheby's Hong Kong Limited
5th Floor, One Pacific Place
88 Queensway, Hong Kong
Tel: (852) 2822 8142

Fax: (852) 2810 6238

WA TR B R R E RS
HER - FEZATERBERNAER
RIS ETHERERAE

(852) 2810 6238 Sk #F | :

BREHE L ER AR
BELEERS R

AL ES—H5 &
TiE (852) 28228142
{8E: (852) 2810 6238

The contract between the buyer and
the seller is concluded on the strik-
ing of the auctioneer’'s hammer, and
payment of the purchase price for
any lot and any buyer’s expenses

is due immediately in Hong Kong
Dollars on the conclusion of the auc-
tion.

BREBRZANNHEEBIBRAT
o METEAERUANAES S
REEZEVAB TN RERZEANE
RAEAERZEM ©

| hereby confirm my intention and application to bid on the above lot. | agree to deliver to Sotheby's such
necessary financial references, guarantees, deposits and/or such other security as Sotheby's may in its absolute
discretion require as security for my bid. Please refer to the “Guide for Prospective Buyers” and “Important
Notices to Buyers” for details of the requirement. | agree that Sotheby's has no obligation to accept this pre-
registration application and that Sotheby's decision in this regard shall be final. | shall not assume Sotheby's
acceptance of my pre-registration application unless | have received a written confirmation from Sotheby's to
that effect or a bidding paddle.
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RIFR - RAWTEERERF S LD ERNAE AL TR RFE ©

Please note that the auctioneer may open the bidding on any lot by placing a bid on behalf of the seller.

The auctioneer may further bid on behalf of the seller up to the amount of the reserve, by placing responsive or
consecutive bids for a lot.

HEBARKERREMHERUE -ABUFRRBRR - HETEAIRRERNEERFIFR 2 AR MERELRRE
BEIEE -
You authorise Sotheby's to request a financial reference from your bank.

BT REFELLARITRBMEMAAZTEER -

Please note that it is mandatory for you to provide personal data marked with asterisks. In the event you do not provide
such personal data, we may not be able to provide you with our products.

Sotheby’s may use your details to contact you about Sotheby's products or services, events or promotions and other
activities that may be of interest to you. If you would prefer not to be contacted in this way, please tick the box below.

[ 1 do not wish to receive promotional communications from Sotheby's.
IRAZEIERTER () 9IR R - REPTFNEAZR « IRARAERE - HAIRYATAMIRRHBMIE R SR -

HELAREERRTHEARR AR TEEHFELNERIIRG - /EEHRMERA R T A REREBNEMES -
R N RIARL T N WER - FETEMNTE o

O RATH USRS R A -

Itis against Sotheby's general policy to accept single or multiple related payments in the form of cash or cash
equivalents in excess of the local currency equivalent of US$10,000. It is Sotheby’s policy to request any new
clients or purchasers preferring to make a cash payment to provide: proof of identity (by providing some form of
government issued identification containing a photograph, such as a passport, identity card or driver's licence)
and confirmation of permanent address. We reserve the right to seek identification of the source of funds received.
Thank you for your cooperation.

wELTEEME BT (SEERY ) CRLFE - BHELEBMRE - ARAFRA MRS N ERIHE
RMAMFHOERM - B FERRRSHREH

The online bidding service is not available for premium lots.

B EBRBRBUTERNSHERER -

By signing below, | agree to be bound by the Conditions of Business for Buyers and Authenticity Guarantee as
printed in the catalogue and the Conditions of Business for Sellers which are available from Sotheby’s offices on
resquest. If Sotheby's so requests, | agree to provide proof of identity and permanent address.
RARBEZESHANINAZ GEREBRIRREE - URARHEEPHFERRDNGEERERRA - BHFEHLER - K
AREREA BT ) FER M KB ER -

SIGNATURE 28



Asia Specialist Departments
Our specialists are available by email using

firstname.lastname@sothebys.com

HONG KONG

CHINESE WORKS OF ART
Nicolas Chow

Sam Shum

+852 2822 8128

CHINESE PAINTINGS
Carmen Ip
+852 2822 8132

CONTEMPORARY ART
Yuki Terase
+852 2822 8136

MODERN ASIAN ART
Vinci Chang
+852 2822 9008

Asian Offices

BELJING

Beibei Fan

Room 1006, 10th Floor

Raffles City Beijing Office Tower
No. 1 Dongzhimen South Street
Dongcheng District, Beijing
China 100007 P.R.C

+86 10 6408 8890

FAX +86 10 6408 8820

HONG KONG

Kevin Ching

5th Floor

One Pacific Place

88 Queensway
Hong Kong

+852 2524 8121

FAX +852 2810 6238

SHANGHAI

Beibei Fan

Room 2109, CITIC Square
No. 1168 Nanjing Road West
Shanghai 200041, China
+86 216288 7500

FAX +86 216288 7200

MODERN & CONTEMPORARY
SOUTHEAST ASIAN ART

Mok Kim Chuan

+65 6732 8239

JEWELLERY
Yvonne Chu
Shanne Ng
+852 2822 8112

WATCHES

Sam Hines

Joey Luk

+852 2822 5501

CLASSICAL CHINESE PAINTINGS
Steven Zuo
+852 2822 9013

INDONESIA

Jasmine Prasetio

G/F, Pacific Century Place

Sudirman Central Business District (SCBD)
Lot 10

JI. Jend. Sudirman Kav. 52-53

Jakarta 12190, Indonesia

+62 21 3950 2939

FAX +62 215797 3604

JAPAN

Yasuaki Ishizaka

Imperial Hotel, Tokyo, Main Bldg., 5F
1-1, Uchisaiwai-cho 1-chome
Chiyoda-ku, Tokyo 100-0011

Japan

+813 6457 9160

FAX +81 3 6457 9161

KOREA

c/0 Hong Kong Office
+852 2524 8121

FAX +852 2810 6238

WINE

Adam Bilbey
+852 2822 8174

SINGAPORE
JEWELLERY
Esther Seet
+65 6732 8239

TAIWAN

JEWELLERY & WATCHES

Wendy Lin
Nicolette Chou
+886 2 2757 6689

1 Consultant

MALAYSIA

Walter Cheah £

25 Jalan Pudu Lama
50200 Kuala Lumpur
Malaysia

+603 2070 0319

PHILIPPINES
AngelaHsu t

c/o Hong Kong Office
+63 9178150075

SINGAPORE
Esther Seet
1 Cuscaden Road

01- 01 The Regent Singapore

Singapore 249715
+65 6732 8239
FAX +65 6737 0295

TAIWAN

Wendy Lin

Suite 1610, 16F, N0.333, Sec. 1
Keelung Road, Taipei

Taiwan 110, R.O.C.

+886 02 2757 6689

FAX +886 02 2757 6679

THAILAND

Wannida Saetieo

155 Anantara Siam Bangkok Hotel (unit B6)
Rajadamri Road, Lumpini

Pathumwan, Bangkok 10330

Thailand

+66 2 2533108

FAX +66 2 2533106



NOTES



BOARD OF DIRECTORS

Domenico De Sole
Chairman of the Board

The Duke of Devonshire
Deputy Chairman of the Board

Tad Smith
President and
Chief Executive Officer

Jessica Bibliowicz
Linus W. L. Cheung
Kevin Conroy
Daniel S. Loeb
Marsha E. Simms
Diana L. Taylor
Dennis M. Weibling
Harry J. Wilson
Michael JWolf

David Schwartz
Corporate Secretary

SOTHEBY’S EXECUTIVE
MANAGEMENT

John Auerbach

Art & Objects Division, Americas

Digital Businesses, Worldwide

Jill Bright

Human Resources
& Administration
Worldwide

Amy Cappellazzo
Chairman
Fine Art Division

Valentino D. Carlotti
Business Development
Worldwide

John Cahill
Chief Commercial Officer
Worldwide

Kevin Ching
Chief Executive Officer
Asia

Ken Citron

Operations & Chief
Transformation Officer
Worldwide

Lauren Gioia
Communications
Worldwide

Mike Goss
Chief Financial Officer

Jane Levine
Chief Compliance Counsel
Worldwide

Jonathan Olsoff
General Counsel
Worldwide

Jan Prasens

Managing Director

Europe, Middle East, Russia,
India and Africa

Allan Schwartzman
Chairman
Fine Art Division

Patti Wong
Chairman
Asia

SOTHEBY’S INTERNATIONAL
COUNCIL

Robin Woodhead
Chairman

Jean Fritts
Deputy Chairman

John Marion
Honorary Chairman

Juan Abelld

Judy Hart Angelo
Anna Catharina Astrup
Nicolas Berggruen
Philippe Bertherat
Lavinia Borromeo

Dr. Alice YT. Cheng
Laura M. Cha

Halit Cingillioglu
Jasper Conran

Henry Cornell

Quinten Dreesmann
Ulla Dreyfus-Best
Jean Marc Etlin

Tania Fares

Comte Serge de Ganay
Ann Getty

Yassmin Ghandehari
Charles de Gunzburg
Ronnie F. Heyman
Shalini Hinduja

Pansy Ho

Prince Amyn Aga Khan
Catherine Lagrange
Edward Lee
Jean-Claude Marian
Batia Ofer

Georg von Opel

Marchesa Laudomia Pucci Castellano

David Ross

Patrizia Memmo Ruspoli
Rolf Sachs

René H. Scharf

Biggi Schuler-Voith
Judith Taubman

Olivier Widmaier Picasso

The Hon. Hilary M. Weston,
CM, CVO, OOnt

CHAIRMAN'S OFFICE

AMERICAS

Lisa Dennison
Benjamin Doller
George Wachter

Thomas Bompard
Lulu Creel

Nina del Rio
Mari-Claudia Jimenez
Brooke Lampley
Gary Schuler

Simon Shaw

Lucian Simmons
August Uribe

EUROPE

Oliver Barker
Helena Newman
Mario Tavella

Alex Bell

Michael Berger-Sandhofer
David Bennett

Lord Dalmeny
Claudia Dwek
Edward Gibbs
George Gordon
Franka Haiderer
Henry Howard-Sneyd
Caroline Lang

Cedric Lienart
Daniela Mascetti
Wendy Philips

Lord Poltimore
Samuel Valette
Albertine Verlinde
Roxane Zand

ASIA

Patti Wong
Nicolas Chow

Lisa Chow

Jen Hua
Yasuaki Ishizaka
Wendy Lin
Rachel Shen






Sotheby’s | # & kb &3

Collectors gather here.



	F01_HK0894_FM
	F02_HK0894_lot3601-3605
	F03_HK0894_lot3606-3615
	F04_HK0894_lot3616-3620
	F05_HK0894_lot3621-3628
	F06_HK0894_lot3629-3635
	F07_HK0894_lot3636-3652
	F08_HK0894_lot3653-3667
	F09_HK0894_BM



